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CONDITIONS OF SALE 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and 
conditions on which property listed in the catalog shall 
be offered for sale or sold by Bonhams & Butterfields 
Auctioneers Corp. and any consignor of such property 
for whom we act as agent. If live online bidding is 
available for the subject auction, additional terms and 
conditions of sale relating to online bidding will apply; 
see www.bonhams.com/Web Terms for the supplemental 
terms. As used herein, “Bonhams,” “we” and “us” refer 
to Bonhams & Butterfields Auctioneers Corp. 


1. As used herein, the term “bid price” means the 
price at which a lot is successfully knocked down to 
the purchaser. The term “purchase price” means the 
aggregate of (a) the bid price, (lb) a PREMIUM retained 
by us and payable by the purchaser EQUAL TO 25% 
OF THE FIRST $100,000 OF THE BID PRICE, 20% OF 
THE AMOUNT OF THE BID PRICE ABOVE $100,000 
UP TO AND INCLUDING $2,000,000, AND 12% OF 
THE AMOUNT OF THE BID PRICE OVER $2,000,000, 
and (c) unless the purchaser is exempt by law from 
the payment thereof, any California, Arizona, Colorado, 
Connecticut, Florida, Georgia, Illinois, Massachusetts, 
Nevada, New York, Pennsylvania, Texas, Washington, 
D.C., Washington state, or other state or local sales tax 
(or compensating use tax) and other applicable taxes. 


2. On the fall of the auctioneer’s hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set 
forth herein and (a) assumes full risk and responsibility 
therefor, (b) if requested will sign a confirmation of 
purchase, and (c) will pay the purchase price in full or 
such part aS we may require for all lots purchased. No 
lot may be transferred. Any person placing a bid as 
agent on behalf of another (whether or not such person 
has disclosed that fact or the identity of the principal) 
may be jointly and severally liable with the principal under 
any contract resulting from the acceptance of a bid. 


Unless otherwise agreed, payment in good funds is 
due and payable within five (5) business days following 
the auction sale. Whenever the purchaser pays only 

a part of the total purchase price for one or more lots 
purchased, we may apply such payments, in our sole 
discretion, to the lot or lots we choose. Payment will 
not be deemed made in full until we have collected 
good funds for all amounts due. 


Payment for purchases may be made in or by (a) cash, 
(b) cashier’s check or money order, (c) personal check 
with approved credit drawn on a U.S. bank, (d) wire 
transfer or other immediate bank transfer, or (e) Visa, 
MasterCard, American Express or Discover credit, charge 
or debit card. A processing fee will be assessed on any 
returned checks. Please note that the amount of cash 
notes and cash equivalents that can be accepted from a 
given purchaser may be limited. 


The purchaser grants us a security interest in the property, 
and we may retain as collateral security for the purchaser’s 
obligations to us, any property and all monies held or 
received by us for the account of the purchaser, in our 
possession. We retain all rights of a secured party 

under the California Commercial Code. If the foregoing 
conditions or any other applicable conditions herein 

are not complied with, in addition to other remedies 
available to us and the consignor by law, including without 
limitation, the right to hold the purchaser liable for the 
purchase price, we at our option may either (a) cancel the 
sale, retaining as liquidated damages all payments made 
by the purchaser or (b) resell the property, either publicly or 
privately, and in such event the purchaser shall be liable for 


the payment of any deficiency plus all costs and expenses 
of both sales, our commission at our standard rates, all 
other charges due hereunder, attorneys’ fees, expenses 
and incidental damages. In addition, where two or more 
amounts are owed in respect of different transactions by 
the purchaser to us, to Bonhams 1793 Limited and/or to 
any of our other affiliates, subsidiaries or parent companies 
worldwide within the Bonhams Group, we reserve the right 
to apply any monies paid in respect of a transaction to 
discharge any amount owed by the purchaser. If all fees, 
commissions, premiums, bid price and other sums due to 
us from the purchaser are not paid promptly as provided 
in these Conditions of Sale, we reserve the right to impose 
a finance charge equal to 1.5% per month on all amounts 
due to us beginning on the 31st day following the sale 
until payment is received, in addition to other remedies 
available to us by law. 


3. We reserve the right to withdraw any property and 
to divide and combine lots at any time before such 
property’s auction. Unless otherwise announced by the 
auctioneer at the time of sale, all bids are per lot as 
numbered in the catalog and no lots shall be divided or 
combined for sale. 


4. We reserve the right to reject a bid from any bidder, to 
split any bidding increment, and to advance the bidding 
in any manner the auctioneer may decide. In the event 
of any dispute between bidders, or in the event the 
auctioneer doubts the validity of any bid, the auctioneer 
shall have sole and final discretion either to determine 
the successful bidder or to re-offer and resell the article 
in dispute. If any dispute arises after the sale, our sales 
records shall be conclusive in all respects. 


5. If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the purchaser 
or a sale otherwise cannot be completed, our liability 
shall be limited to the sum actually paid therefor 

by the purchaser and shall in no event include any 
compensatory, incidental or consequential damages. 


6. If a lot is offered subject to a reserve, we may 
implement such reserve by bidding on behalf of the 
consignor, whether by opening bidding or continuing 
bidding in response to other bidders until reaching the 
reserve. If we have an interest in an offered lot and the 
proceeds therefrom other than our commissions, we may 
bid therefor to protect such interest. CONSIGNORS ARE 
NOT ALLOWED TO BID ON THEIR OWN ITEMS. 


7. All statements contained in the catalog or in any bill 

of sale, condition report, invoice or elsewhere as to 
authorship, period, culture, Source, origin, measurement, 
quality, rarity, provenance, importance, exhibition and 
literature of historical relevance, or physical condition 
ARE QUALIFIED STATEMENTS OF OPINION AND NOT 
REPRESENTATIONS OR WARRANTIES. No employee or 
agent of Bonhams is authorized to make on our behalf or 
on that of the consignor any representation or warranty, 
oral or written, with respect to any property. 


8. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) 
and time(s) set forth in the “Buyer’s Guide” portion of 
the catalog. If not so removed, daily storage fees will 
be payable to us by the purchaser as set forth therein. 
We reserve the right to transfer property not so removed 
to an offsite warehouse at the purchaser’s risk and 
expense, as Set forth in more detail in the “Buyer’s 
Guide.” Accounts must be settled in full before property 
will be released. Packing and handling of purchased lots 
are the responsibility of the purchaser. Bonhams can 
provide packing and shipping services for certain items 
as noted in the “Buyer’s Guide” section of the catalog. 


9. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or its licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our 
prior written consent. 


10. These Conditions of Sale shall bind the successors 
and assigns of all bidders and purchasers and inure to 
the benefit of our Successors and assigns. No waiver, 
amendment or modification of the terms hereof (other 
than posted notices or oral announcements during the 
sale) shall bind us unless specifically stated in writing 
and signed by us. If any part of these Conditions of Sale 
is for any reason invalid or unenforceable, the rest shall 
remain valid and enforceable. 


11. These Conditions of Sale and the purchaser’s and 
Our respective rights and obligations hereunder are 
governed by the laws of the State of California. By 
bidding at an auction, each purchaser and bidder agrees 
to be bound by these Conditions of Sale. Any dispute, 
controversy or claim arising out of or relating to this 
agreement, or the breach, termination or validity thereof, 
brought by or against Bonhams (but not including 
claims brought against the consignor by the purchaser 
of lots consigned hereunder) shall be resolved by the 
procedures set forth below. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in 
person to mediate their differences. If the parties agree, 
a mutually acceptable mediator shall be selected and 
the parties will equally share such mediator’s fees. The 
mediator shall be a retired judge or an attorney familiar 
with commercial law and trained in or qualified by 
experience in handling mediations. Any communications 
made during the mediation process shall not be 
admissible in any subsequent arbitration, mediation or 
judicial proceeding. All proceedings and any resolutions 
thereof shall be confidential, and the terms governing 
arbitration set forth in paragraph (c) below shall govern. 


(b) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days 
after receipt of the written notice of dispute referred 
to above, the parties shall submit the dispute for 
binding arbitration before a single neutral arbitrator. 
Such arbitrator shall be a retired judge or an attorney 
familiar with commercial law and trained in or qualified 
by experience in handling arbitrations. Such arbitrator 
shall make all appropriate disclosures required by 

law. The arbitrator shall be drawn from a panel of a 
national arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the national 
arbitration service has specific rules or procedures, 
those rules or procedures shall be followed; (ii) If 

the national arbitration service does not have rules 

or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by 
the parties. If the parties cannot agree on a national 
arbitration service, the arbitration shall be conducted 
by the American Arbitration Association, and the 
arbitrator shall be selected in accordance with the 
Rules of the American Arbitration Association. The 
arbitrator’s award shall be in writing and shall set forth 
findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided 
by the published rules of the national arbitration service: 


(i) the arbitration shall occur within 60 days following the 
selection of the arbitrator; 


(ii) the arbitration shall be conducted in the designated 
location, as follows: (A) in any case in which the subject 
auction by Bonhams took place or was scheduled to 
take place in the State of New York or Connecticut or the 
Commonwealth of Massachusetts, the arbitration shall 
take place in New York City, New York; (B) in all other 
cases, the arbitration shall take place in the city of San 
Francisco, California; and 


(iii) discovery and the procedure for the arbitration shall 
be as follows: 


(A) All arbitration proceedings shall be confidential: 


(B) The parties shall submit written briefs to the arbitrator 
no later than 15 days before the arbitration commences; 


(C) Discovery, if any, shall be limited as follows: (I) 
Requests for no more than 10 categories of documents, 
to be provided to the requesting party within 14 

days of written request therefor; (II) No more than 

two (2) depositions per party, provided however, the 
deposition(s) are to be completed within one (1) day; 

(III) Compliance with the above shall be enforced by the 
arbitrator in accordance with California law; 


(D) Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing before 
the arbitrator shall not take longer than three (8) 
consecutive days; 


(E) The award shall be made in writing no more than 30 
days following the end of the proceeding. Judgment 
upon the award rendered by the arbitrator may be 
entered by any court having jurisdiction thereof. 


To the fullest extent permitted by law, and except as 
required by applicable arbitration rules, each party shall 
bear its own attorneys’ fees and costs in connection with 
the proceedings and shall share equally the fees and 
expenses of the arbitrator. 


SELLER’S GUIDE 


SELLING AT AUCTION 


Bonhams can help you every step of the way when you are ready to 
sell art, antiques and collectible items at auction. Our regional offices 
and representatives throughout the US are available to service all of 
your needs. Should you have any further questions, please visit our 
website at www.bonhams.com/us for more information or call our 
Client Services Department at +1 (800) 223 2854 ext. 23550. 


AUCTION ESTIMATES 


The first step in the auction process is to determine the auction value 
of your property. Bonhams’ world-renowned specialists will evaluate 
your special items at no charge and in complete confidence. You can 
obtain an auction estimate in many ways: 


e Attend one of our Auction Appraisal Events held regularly at our 
galleries and in other major metropolitan areas. The updated 
schedule for Bonhams Auction Appraisal Events is available at 
www.bonhams.com/us. 


¢ Call our Client Services Department to schedule a private appointment 
at one of our galleries. If you have a large collection, our specialists can 
travel, by appointment, to evaluate your property on site. 


e Send clear photographs to us of each individual item, including 
item dimensions and other pertinent information with each picture. 
Photos should be sent to Bonhams’ address in envelopes marked 


LIMITED RIGHT OF RESCISSION 


If within one (1) year from the date of sale, the original 
purchaser (a) gives written notice to us alleging that the 
identification of Authorship (as defined below) of such lot 
as set forth in the BOLD TYPE heading of the catalog 
description of such lot (as amended by any saleroom 
notices or verbal announcements during the sale) is 

not substantially correct based on a fair reading of the 
catalog (including the terms of any glossary contained 
therein), and (b) within 10 days after such notice returns 
the lot to us in the same condition as at the time of 
sale, and (c) establishes the allegation in the notice to 
our satisfaction (including by providing one or more 
written opinions by recognized experts in the field, as 
we may reasonably require), then the sale of such lot will 
be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, 
the original purchase price will be refunded. 


If, prior to receiving such notice from the original purchaser 
alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay 

the original purchaser the amount of our commissions, 
any other sale proceeds to which we are entitled and 
applicable taxes received from the purchaser on the sale 
and make demand on the consignor to pay the balance 
of the original purchase price to the original purchaser. 
Should the consignor fail to pay such amount promptly, 
we may disclose the identity of the consignor and assign 
to the original purchaser our rights against the consignor 
with respect to the lot the sale of which is sought to be 
rescinded. Upon such disclosure and assignment, any 
liability of Bonhams as consignor’s agent with respect to 
said lot shall automatically terminate. 


The foregoing limited right of rescission is available to the 
Original purchaser only and may not be assigned to or 
relied upon by any subsequent transferee of the property 
sold. The purchaser hereby accepts the benefit of the 
consignor’s warranty of title and other representations 
and warranties made by the consignor for the 
purchaser’s benefit. Nothing in this section shall be 
construed as an admission by us of any representation 
of fact, express or implied, obligation or responsibility 
with respect to any lot. THE PURCHASER’S SOLE AND 
EXCLUSIVE REMEDY AGAINST BONHAMS FOR ANY 


as “photo auction estimate”. Alternatively, you can submit your 
request using our online form at www.bonhams.com/us. Digital 
images may be attached to the form. Please limit your images to no 
more than five (5) per item. 


CONSIGNING YOUR PROPERTY 


After you receive an estimate, you may consign your property to us for 
sale in the next appropriate auction. Our staff assists you throughout 
the process, arranging transportation of your items to our galleries 

(at the consignor’s expense), providing a detailed inventory of your 
consignment, and reporting the prices realized for each lot. We provide 
secure storage for your property in our warehouses and all items are 
insured throughout the auction process. You will receive payment for 
your property approximately 35 days after completion of sale. 


Sales commissions vary with the potential auction value of the 
property and the particular auction in which the property is offered. 
Please call us for commission rates. 


PROFESSIONAL APPRAISAL SERVICES 


Bonhams’ specialists conduct insurance and fair market value 
appraisals for private collectors, corporations, museums, fiduciaries 
and government entities on a daily basis. Insurance appraisals, used 
for insurance purposes, reflect the cost of replacing property in 
today’s retail market. Fair market value appraisals are used for estate, 


CONDITIONS OF SALE - CONTINUED 


REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


“Authorship” means only the identity of the creator, the 
period, culture and source or origin of the lot, as the 
case may be, as set forth in the BOLD TYPE heading of 
the print catalog entry. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
since 1870), as this is a matter of current scholarly 
opinion which can change; (b) titles, descriptions, or 
other identification of offered lots, which information 
normally appears in lower case type below the BOLD 
TYPE heading identifying the Authorship; (c) Authorship 
of any lot where it was specifically mentioned that 

there exists a conflict of specialist or scholarly opinion 
regarding the Authorship of the lot at the time of sale; (d) 
Authorship of any lot which as of the date of sale was in 
accordance with the then generally-accepted opinion of 
scholars and specialists regarding the same; or (e) the 
identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means 
of scientific processes that are not generally accepted 
for use until after publication of the catalog in which the 
property is offered or that were unreasonably expensive 
or impractical to use at the time of such publication. 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL 
PROPERTY IS SOLD “AS IS.” NEITHER BONHAMS NOR 
THE CONSIGNOR MAKES ANY REPRESENTATION 

OR WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
MERCHANTABILITY, FITNESS OR CONDITION OF 

THE PROPERTY OR AS TO THE CORRECTNESS 

OF DESCRIPTION, GENUINENESS, ATTRIBUTION, 
PROVENANCE OR PERIOD OF THE PROPERTY OR 

AS TO WHETHER THE PURCHASER ACQUIRES ANY 
COPYRIGHTS OR OTHER INTELLECTUAL PROPERTY 
RIGHTS IN LOTS SOLD OR AS TO WHETHER A WORK 
OF ART IS SUBJECT TO THE ARTIST’S MORAL RIGHTS 
OR OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
PURCHASER EXPRESSLY ACKNOWLEDGES AND 
AGREES THAT IN NO EVENT SHALL BONHAMS BE 
LIABLE FOR ANY DAMAGES INCLUDING, WITHOUT 
LIMITATION, ANY COMPENSATORY, INCIDENTAL OR 
CONSEQUENTIAL DAMAGES. 


tax and family division purposes and reflect prices paid by a willing 
buyer to a willing seller. 


When we conduct a private appraisal, our specialists will prepare a 
thorough inventory listing of all your appraised property by category. 
Valuations, complete descriptions and locations of items are included 
in the documentation. 


Appraisal fees vary according to the nature of the collection, the 
amount of work involved, the travel distance, and whether the 
property is subsequently consigned for auction. 


Our appraisers are available to help you anywhere and at any time. 
Please call our Client Services Department to schedule an appraisal. 


ESTATE SERVICES 


Since 1865, Bonhams has been serving the needs of fiduciaries — 
lawyers, trust officers, accountants and executors — in the disposition 
of large and small estates. Our services are specially designed to aid 
in the efficient appraisal and disposition of fine art, antiques, jewelry, 
and collectibles. We offer a full range of estate services, ranging from 
flexible financial terms to tailored accounting for heirs and their agents 
to world-class marketing and sales support. 


For more information or to obtain a detailed Trust and Estates 
package, please visit our website at www.bonhams.com/us or 
contact our Client Services Department. 


SUPPLEMENTAL CONDITIONS OF SALE FOR MOTOR VEHICLE LOTS 


Please note that the following Supplemental Conditions of Sale shall apply with 
respect to any motor vehicle lot being offered in this auction. 


These terms and conditions supplement and modify the general Conditions 

of Sale published for this auction. If and to the extent that any of these 
Supplemental Conditions of Sale conflict with the general Conditions of Sale 
with respect to the subject motor vehicle lot, these Supplemental Conditions of 
Sale shall govern. 


1. VEHICLE REGISTRATION; TAXES AND DOCUMENTATION FEES 

1.1 The purchaser is advised that laws in several jurisdictions require that 
a lot which is a motor vehicle be registered with governmental authorities, 
and that a certificate of title is usually necessary in order to obtain such 
registration. Bonhams makes no representation or warranty with regard to 
any registration or tithe document which may accompany the lot (whether 
delivered at or following the sale) or with regard to the future issuance 

of any title or registration document concerning the lot. The purchaser 

of a motorcar lot is solely responsible for making its own independent 
investigation with regard to the registrability of the lot and ensuring that it is 
registered as may be required by law. 


1.2 With respect to any purchaser that is a resident of any jurisdiction in which 
Bonhams is not a registered motor vehicle dealer or for which Bonhams 

does not otherwise collect sales tax and documentation or licensing fees on 
registrable vehicles, or any purchaser of a lot for which Bonhams fails to collect 
such taxes or fees for any reason, such purchaser shall be solely responsible 
for the payment of any sales or use tax arising from the sale and delivery of 
any motor vehicle lot purchased hereunder, as well as for any registration of a 
motor vehicle lot and associated taxes and documentation and licensing fees. 
Purchaser hereby agrees to defend, indemnify and hold harmless Bonhams 
against any claims or assessments by any state, county or other governmental 
agency for any failure to register a motor vehicle lot and for any unpaid sales 

or use taxes and any unpaid documentation and licensing fees (including any 
interest and penalties that may accrue or be assessed thereon) arising from the 
sale of such a lot. 


2. EXPORT LICENSE 

The purchaser shall be solely responsible, including the payment of any cost 

or fee, for timely obtaining any necessary license or permit or any certificate of 
title to export the motor vehicle lot from the United States of America (and/or to 
import the lot into any foreign jurisdiction). 


3. LIMITATION OF LIABILITY FOR MOTOR VEHICLE LOT 

EXCEPT AS EXPRESSLY PROVIDED UNDER THE SECTION OF THE 
CONDITIONS OF SALE ENTITLED “Limited Right of Rescission:” EACH MOTOR 
VEHICLE Lot IS sold “AS-IS - WHERE-IS” and “WITH ALL FAULTS” and neither 
Bonhams nor the CONSIGNOR makeS any express or implied warranty or 
representation OF ANY KIND whatsoever. BONHAMS AND THE CONSIGNOR 
HEREBY EXPRESSLY DISCLAIM ANY AND ALL REPRESENTATIONS AND 
WARRANTIES, INCLUDING ANY EXPRESS OR IMPLIED WARRANTIES, 
INCLUDING, WITHOUT LIMITATION, ANY REPRESENTATIONS OR 
WARRANTIES RELATING TO THE CONDITION OF A LOT, title or registRability 
of a lot, that A Lot is roadworthy or of merchantable quality, or that A Lot can be 
used for any particular purpose. No statement, information or illustration set forth 
in this Catalog, the estimates, the INVOICE, ANY bill of sale or title document, 
CONDITION REPORT, ADVERISEMENT, NOTICE or any other writing or any oral 
statement shall be deemed to create any warranty or representation concerning 
A Lot. The entire risk with regard to the condition (including but not limited to any 
repair or restoration to A lot and the number of miles shown on any odometer in 
a Lot that is a motor vehicle), quality, performance, roadworthiness, description 
(including the accuracy or completeness of any description provided by 
CONSIGNOR or bonhams in any medium), AGE, size, genuineness, attribution, 
provenance, title, registrability, rarity, and historical significance of A Lot, AND AS 
TO WHETHER A lot complies with any governmental or association standards 
and as to whether THE PURCHASER ACQUIRES ANY INTELLECTUAL 
PROPERTY RIGHTS IN a sold lot, is solely with the PURCHASER. 


prospective PURCHASERS are strongly encouraged to conduct their own 
independent inspection and investigation of EACH MOTOR VEHICLE 

lot on offer, including all accompanying documentation provided by the 
CONSIGNOR,, to satisfy themselves as to all aspects of EACH lot prior 

to bidding THEREON. PURCHASER assumes all risk with regard to THE 

Lot, including but not limited to any necessary compliance with applicable 
law, AND EXPRESSLY ACKNOWLEDGES AND AGREES THAT IN NO 

EVENT SHALL Bonhams OR THE CONSIGNOR HAVE ANY LIABILITY OR 
RESPONSIBILITY FOR ANY ERRORS OR OMISSIONS IN ANY DESCRIPTION 
OF A LOT PROVIDED IN ANY MEDIUM. EACH BIDDER AND PURCHASER 
EXPRESSLY ACKNOWLEDGES AND AGREES THAT IN NO EVENT SHALL 
BONHAMS (INCLUDING ITS PARENTS, SUBSIDIARIES, OFFICERS, 
DIRECTORS, EMPLOYEES, AGENTS AND REPRESENTATIVES) BE LIABLE 
FOR ANY DAMAGES INCLUDING, WITHOUT LIMITATION, ANY SPECIAL, 
COMPENSATORY, INCIDENTAL, PUNITIVE OR CONSEQUENTIAL DAMAGES 
(INCLUDING WITHOUT LIMITATION LOST OPPORTUNITY OR LOST PROFIT 
OR APPRECIATION) ARISING OR RELATED IN ANY WAY TO THIS AUCTION, 
THE VALUATION, DESCRIPTION, PROMOTION, OFFER OR SALE OF ANY 
LOT HEREUNDER, OR ANY RELATED COMMUNICATIONS OR ACTIVITIES, 
EACH AND ALL OF WHICH ARE EXPRESSLY WAIVED HEREBY. 


BUYER’S GUIDE 


BIDDING & BUYING AT AUCTION 

Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike 
any other. Bonhams previews and sales are free and open 
to the public. As you will find in these directions, bidding 
and buying at auction is easy and exciting. Should you have 
any further questions, please visit our website at www. 
bonhams.com or call our Client Services Department at 
+1 (800) 223 2854 ext. 3550. 


Catalogs 

Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for 
each “lot.” A lot may refer to a single item or to a group 
of items auctioned together. The catalogs also include 
the dates and the times for the previews and auctions. 
We offer our catalogs by subscription or by single copy. 
For information on subscribing to our catalogs, you may 
refer to the subscription form in this catalog, call our 
Client Services Department, or visit our website at www. 
bonhams.com/us. 


Previews 

Auction previews are your chance to inspect each lot prior 
to the auction. We encourage you to look closely and 
examine each object on which you may want to bid so 
that you will Know as much as possible about it. Except 

as expressly set forth in the Conditions of Sale, items are 
sold “as is” and with all faults; illustrations in our catalogs, 
website and other materials are provided for identification 
only. At the previews, our staff is always available to answer 
your questions and guide you through the auction process. 
Condition reports may be available upon request. 


Estimates 

Bonhams catalogs include low and high value estimates 
for each lot, exclusive of the buyer’s premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserves 

Unless indicated by the & symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to areserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House’s Interest in Property Offered at Auction 
On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has 
an economic interest. Such property, if any, is identified in 
the catalog with a A symbol next to the lot number(s). 


Bonhams may also offer property for a consignor that 

has been guaranteed a minimum price for its property 

by Bonhams or jointly by Bonhams and a third party. 
Bonhams and any third parties providing a guarantee 

may benefit financially if the guaranteed property is sold 
successfully and may incur a financial loss if its sale is not 
successful. Such property, if any, is identified in the catalog 
with a o symbol next to the lot number(s). 


Bidding at Auction 

At Bonhams, you can bid in many ways: in person, via 
absentee bid, over the phone, or via Bonhams’ live online 
bidding facility. Absentee bids can be submitted in person, 
online, via fax or via email. 


Valid Bonhams client accounts are required to participate 
in bidding activity. You can obtain registration information 
online, at the reception desk or by calling our Client 
Services Department. 


By bidding at auction, whether in person or by agent, by 
absentee bid, telephone, online or other means, the buyer 
or bidder agrees to be bound by the Conditions of Sale. 


Lots are auctioned in consecutive numerical order as 

they appear in the catalog. Bidding normally begins 

below the low estimate. The auctioneer will accept bids 
from interested parties present in the saleroom, from 
telephone bidders, and from absentee bidders who have 
left written bids in advance of the sale. The auctioneer may 
also execute bids on behalf of the consignor by placing 
responsive or consecutive bids for a lot up to the amount of 
the reserve, but never above it. 


We assume no responsibility for failure to execute bids for 
any reason whatsoever. 


In Person 

If you are planning to bid at auction for the first time, you 
will need to register at the reception desk in order to receive 
a numbered bid card. To place a bid, hold up your card 

so that the auctioneer can clearly see it. Decide on the 
maximum auction price that you wish to pay, exclusive of 
buyer’s premium and tax, and continue bidding until your 
bid prevails or you reach your limit. If you are the successful 
bidder on a lot, the auctioneer will acknowledge your 
paddle number and bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at 
our discretion accept bids without charge in advance 

of auction online or in writing on bidding forms available 
from us. “Buy” bids will not be accepted; all bids must 
state the highest bid price the bidder is willing to pay. 
Our auction staff will try to bid just as you would, with 

the goal of obtaining the item at the lowest bid price 
possible. In the event identical bids are submitted, the 
earliest bid submitted will take precedence. Absentee 
bids shall be executed in competition with other absentee 
bids, any applicable reserve, and bids from other auction 
participants. A friend or agent may place bids on your 
behalf, provided that we have received your written 
authorization prior to the sale. Absentee bid forms are 
available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations, and at our San Francisco, 
Los Angeles and New York galleries. 


By Telephone 

Under special circumstances, we can arrange for you to 
bid by telephone. To arrange for a telephone bid, please 
contact our Client Services Department a minimum of 24 
hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


Bid Increments 
Bonhams generally uses the following increment multiples as 
bidding progresses: 


OO OO vec chcostesucledettacaebstitathedvetecedeas by $10s 

DZ DOABOO accraceeaunedsecadaeanttamnedsmteczaas by $20/50/80s 

S500? 1, 000 iindeicccticanacis'cnaricasainedschs by $50s 

$1 000-2000 .......eeeeeceseeseesseeeeeeeees by $100s 

$2, 000-5,000 o.oo... ee eeeeseeeeeeeeesneeeeees by $200/500/800s 

$5, 000-10,000. 2.00... eeeeeeeeeeeeenerereees by $500s 
$10,000-20,000 0... .eeeeeceeeseeeeenees by $1,000s 
$20,000-50,000 ....ececeeeeeeeeeeeeees by $2,000/5,000/8,000s 
$50,000-100,000 wo.....eeeeeeeeeeeeeeees by $5,000s 
$100,000-200,000 0.0.0... eeeeeeeeeeeeees by $10,000s 

above $200,000 ........eeeeeeeeeeesrreeees at auctioneer’s discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions 
of Sale. 


Currency Converter 

Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams’ auctions. The rates quoted 
for conversion of other currencies to U.S. Dollars are 
indications only and should not be relied upon by a bidder, 
and neither Bonhams nor its agents shall be responsible for 
any errors or omissions in the operation or accuracy of the 
Currency converter. 


Buyer’s Premium 

A buyer’s premium is added to the winning bid price of 
each individual lot purchased, at the rates set forth in the 
Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 
becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 
storage or shipment. 


All sales are final and subject to the Conditions of Sale 
found in our catalogs, on our website, and available at the 
reception desk. 


Payment 

All buyers are asked to pay and pick up by 3pm on the 
business day following the auction. Payment may be 
made to Bonhams by cash, checks drawn on a U.S. 
bank, money order, wire transfer, or by Visa, MasterCard, 
American Express or Discover credit or charge card or 
debit card. All items must be paid for within 5 business 
days of the sale. Please note that payment by personal or 
business check may result in property not being released 
until purchase funds clear our bank. For payments sent by 
mail, please remit to Cashier Department, 220 San Bruno 
Avenue, San Francisco, CA 94103. 


Sales Tax 

California, Arizona, Colorado, Connecticut, Florida, 
Georgia, Illinois, Nevada, New York, Massachusetts, 
Pennsylvania, Texas, Washington state and Washington 
DC residents must pay applicable sales tax. Other state 
or local taxes (or compensating use taxes) may apply. 
Sales tax will be automatically added to the invoice unless 
a valid resale number has been furnished or the property 
is shipped via common carrier to destinations outside the 
states listed above. 


Shipping & Removal 

Bonhams can accommodate shipping for certain 
items. Please contact our Cashiers Department for 
more information or to obtain a quote. Carriers are not 
permitted to deliver to PO boxes. 


International buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Collection of Purchases 

Please arrange for the packing and transport of your 
purchases prior to collection at our office. If you are sending 
a third party shipper, please request a release form from us 
and return it to +1 (212) 644 9009 prior to your scheduled 
pickup. To schedule collection of purchases, please call +1 
(212) 644 9001. 


Handling and Storage Charges 

Please note that our offices have requirements for 
freight elevator usage. Please contact us to schedule an 
elevator appointment for pickup of any large or awkward 
items. Bonhams will hold all purchased lots in our gallery 
until Wednesday November 25 without penalty. After 
November 25 collection of lots will be by appointment 
only. Please call +1 (212) 644 9001 at least 24 hours in 
advance to make an appointment. 


Storage charges of $5 per lot, per day will begin accruing 
for any lots not collected by the 31st day after the auction. 
Bonhams reserves the right to remove uncollected sold 
lots to the warehouse of our choice at the buyer’s risk and 
expense. Handling and storage fees will apply. 


Auction Results 

To find out the final purchase price for any lot following the 
sale, please call our automated auction results line at +1 
(800) 223 2854 ext. 3400. All you need is a touch-tone 
telephone and the lot number. Auction results are usually 
available on the next business day following the sale or 
online at www.bonhams.com/us. 
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IMPORTANT NOTICE TO BUYERS 
COLLECTION & STORAGE AFTER SALE 


Please note that all oversized lots listed below, 

that are not collected by 4PM ON WEDNESDAY 
NOVEMBER 25 will be removed to the warehouse 
of Cadogan Tate Fine Art Storage Limited. Lots not 
So listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF LISTED LOTS ALSO 
BUY OTHER NON-LISTED ITEMS, THESE 
OTHER LOTS WILL ALSO BE REMOVED TO 
THE WAREHOUSE OF CADOGAN TATE, so 
that all lots remain together and buyers can collect 
their entire purchases from one location. For any 
questions please refer to the Bonhams department. 


LOTS WILL BE AVAILABLE FOR 
COLLECTION FROM CADOGAN TATE 
BEGINNING AT 10AM ET 

ON TUESDAY DECEMBER 1. 


Address 

Cadogan Tate 

301 Norman Ave 
Brooklyn, NY 11222 


Lots will be available for collection 24hrs following 
transfer to Cadogan Tate every business day from 
9.30am to 4.30pm ET. 


Collections appointments must be booked 24 
hours in advance (subject to full payment of 
all outstanding amounts due to Bonhams and 
Cadogan Tate) by contacting Cadogan Tate at 
+1 (917) 464 4846. 


OVERSIZED LOTS 


14 288 
118 303 
135 340 
136 364 
13% 398 
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HANDLING & STORAGE CHARGES 


Please note: For sold lots removed to Cadogan 
Tate there will be transfer and insurance charges 
but no storage charge due for lots collected within 
7 days of the transfer date. For sold lots that remain 
at Bonhams, there will be no storage charge for lots 
collected within 21 days of the sale date. 


The per-lot charges levied by Cadogan Tate 
Fine Art Storage Ltd are as follows (plus any 


applicable sales tax): 


FURNITURE/LARGE OBJECTS 


TrANSTED oc. eee eee eeees $75 

Daily storage........... $10 

Insurance (on Hammer + Premium + tax) 0.3% 
SMALL OBJECTS 

TANSPEL oo. ceeeeeeeeeees $3750 

Daily storage........... $5 


Insurance (on Hammer + Premium + tax) 0.3% 


Please contact Catherine More at Cadogan Tate 
Fine Art Storage at 

+1 (917) 464 4346 

+1 (347) 468 9916 (fax) 
c.more@cadogantatefineart.com 


For more information and estimates on 
domestic and International shipping, please 
contact Catherine More at 

+1 (917) 464 4346 or 
c.more@cadogantatefineart.com 
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PAYMENT 


All amounts due to Bonhams and all charges due 
to Cadogan Tate Fine Art Storage Ltd must be 
paid by the time of collection of the property from 
their warehouse. 


TO MAKE PAYMENT IN ADVANCE 
Telephone +1 (917) 464 4346 to ascertain the 
amount due, payable by cash, check, or credit card. 


PAYMENT AT TIME OF COLLECTION 
May be made by cash, check, or credit card. 


Lots will only be released from Cadogan Tate’s 
warehouse upon production of the “Collection Slip” 
obtained from the Cashier’s office at Bonhams. 


The removal and/or storage by Cadogan Tate 
of any lots will be subject to their standard 
Conditions of Business, copies of which are 
available at Bonhams. 


PLEASE NOTE 

Cadogan Tate does not accept liability for 
damage or loss, due to negligence or otherwise, 
exceeding the sale price of such goods, or at 
their option the cost of repairing or replacing the 
damaged or missing goods. 


Cadogan Tate reserves a lien over all goods in 
their possession for payment of storage and all 
other charges due them. 
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Where does the time go? It seems like just a few weeks 
ago that Bonhams and TCM were celebrating the 
record-breaking success of the “There’s No Place Like 
Hollywood” memorabilia auction. That auction, which 
took place last November, made headlines when two 
items went for big bucks—the piano that Sam played 
“As Time Goes By” on in Casablanca sold for 3.4 million 
dollars. And the original “Cowardly Lion” costume from 
The Wizard of Oz was snatched up for little over 3 
million dollars: Amazing sums. Congratulations to those 
who won those auctions. 


| must Say in a couple of ways those numbers do this 
annual memorabilia auction of ours a bit of a disservice 
because the truth is most of the items sold go for prices 
that are far more affordable. Last year a quarter of the 
items sold for $1000 or less—making this the type of 
auction for anyone with a love of classic movies. So if 
you re looking to dip your toe into movie memorabilia 
collecting, don’t shy away from checking out the many 
affordable items you'll see in the pages of this catalog. 


Among the things I’m most excited about is a Rosebud 
sled owned by Citizen Kane screenwriter Herman 
Mankiewicz. This particular one was gift to him by either 


Ben Hecht or John Houseman, who had It made for 
Mankiewicz after the film finished shooting, and has 
remained in the Mankiewicz family ever since, but can 
soon be part of your family. 


Last year we sold a gingham dress from The Wizard of 
Oz. It was a test dress used only during pre-production 
of the movie and was never seen in the actual film. Well 
this year we have the real deal—a Dorothy dress that 
was worn by Judy Garland in the film itself. 


There are also dresses that will be on the block 

worn by Marilyn Monroe, Lana Turner, Sophia Loren 
and Grace Kelly—and pieces of wardrobe worn by 
Jack Hawkins and Stephen Boyd in Ben-Hur, Steve 
McQueen and Dustin Hoffman in Papillon and Marlon 
Brando in Desirée. 


And that’s but the tip of the iceberg for the pieces of 
film history available at this year’s auction—all of which 
you'll be able to preview in the pages of this catalog. 
So happy hunting, thanks for being a TCM watcher and 
best of wishes to you at auction time! 


Robert Osborne 


NATASHA GREGSON WAGNER 
REMEMBERS HER MOTHER, NATALIE WOOD 


By Roger Fristoe 


For most of her too-short life, Natalie Wood represented an entire 
generation in her onscreen performances: moving from precociously 
sophisticated youngster to rebellious teen, from sexually adventurous 
young adult to mature woman of the world. Through it all she 
maintained a uniquely intimate bond with her audiences, who 
identified with the beautiful, dark-eyed star and seemed to see in her a 
daughter, a sister, a close friend, a sweetheart. 


“| Know that is such a big part of her legacy, that people felt that way,” 
said Natasha Gregson Wagner, Wood’s daughter, in a recent interview. 
“Different fans have talked to me about that. My sense of it is that my 
mother was just very accessible, very open to her emotions and to 
people, and | think that came across in her work.” 


With Wood’s premature death by drowning in 1981 at age 43, many 
filmgoers felt they had suffered a personal loss. “When | would be 
out with her as a child and people would recognize her, she would 
be so sweet and friendly and easy to approach,” Wagner recalled. 
“Obviously that was a part of her personality that she was able to 
bring to the screen.” 


This auction “Treasures from the Dream Factory” features Natalie 
Wood memorabilia from Wagner’s private collection including 

bound film scripts, awards, letters, handwritten script notes, original 
photographs, and jewelry. Natasha sees the auction as a means of 
perpetuating her mother’s legacy: “So much of this memorabilia has 
just been sitting around in a storage room since 1982, and | thought it 
would be nice for it to be seen, for the public to have some of it.” 


Among the items Wagner has found it difficult to let go of are 
certificates of Wood’s Academy Award® nominations for Rebel 
Without a Cause (1956), Splendor in the Grass (1962) and Love With 
the Proper Stranger (1964). “There was a moment when | thought, 
‘Should | keep one of those certificates, and hang it on the wall?’ But | 
finally decided to put it out there, into the universe.” 


She has also been busy developing a fragrance called “Natalie” that 
she hopes to see on the market by next Mother’s Day. “It’s nice that all 
of this stuff is happening, you Know, around the same time. | feel that 
my mom is sort of nudging us forward with it all.” 


Wagner remains close to both her natural father, British agent/ 
screenwriter Richard Gregson, and her stepfather, American TV and 
film star Robert Wagner—“Daddy Gregson” and “Daddy Wagner,” 

as she calls them. Married earlier this year to her longtime romantic 
partner, actor Barry Watson, she has a three-year-old daughter, Clover 
Clementyne Watson, named for Wood’s movie /nside Daisy Clover 
(1965). Her husband has two young sons, Oliver and Felix, by a prior 
marriage. The family lives in Venice, CA, described by Wagner as “kind 
of eclectic but very family-friendly.” 


Wagner has a unique advantage in remembering her mother, who 
died when she was 11, since Wood left behind a steady stream of 
film performances beginning when she was four years old. As a child 
actress she personified the post-World War Il youngster, who seemed 
more jaded and knowing than children of earlier times. 
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Wagner recalled watching those early performances as a child with her 
mother. Special favorites were Miracle on 34th Street (1947), in which 
Wood gives an iconic performance as the little girl wno doesn’t believe 
in Santa Claus; and Driftwood (1947), in which Natalie is an eight-year- 
old who adopts a collie dog. 


Rebel Without a Cause (1955), opposite James Dean, marked a 
breakthrough in Wood's career, establishing her as a teen star and a 
major presence at Warner Bros., where she had a long-term contract. 
“| think she was mesmerized by Dean, and in awe of him,” said 
Wagner. “I think she had a huge crush on him, too, although he wasn’t 
interested in her in that way. But she really and truly adored him.” 


Wagner had a “seminal moment” during her senior year at 
Crossroads, a high school for the arts and sciences in Santa Monica, 
CA, when film teacher Jim Hosney showed Splendor in the Grass 
(1961), a William Inge drama directed by Elia Kazan and starring 
Wood and Warren Beatty. 


“| was probably 16 or 17, and we sat in a dark room to watch the film, 
and | was blown away by my mother’s performance and her beauty 
and her talent,” Wagner remembered. “Until then | didn’t really relate 
to her as an actress...| realized, ‘Oh my god, she isn’t just my mom, 
she is this amazingly talented actress!’ And from there, | went and 
watched all of her movies.” 


With Splendor, Wood moved into the “superstar” realm and gained new 
respect for her abilities after responding so strongly to her demanding, 
Method-oriented director. “She and Kazan—everyone called him 
Gadge—stayed close for the rest of her life,” Wagner noted. “She was 
so ready and ripe at that time. She had fought so hard for that role, and 
really wanted to be a Serious actress. He came along at the perfect 
time. But | also think he uncovered what was already there.” 


Other high points in Wood’s career came with two roles in classic 

film musicals: Maria in West Side Story (1961) and Gypsy Rose Lee 

in Gypsy (1962). Her remarkable performance in the latter film seems 
to incorporate her most indelible screen images — child performer, 
rebellious teen and, finally, sexy superstar. “Also, the relationship 
between her and Rosalind Russell in the film was so reminiscent of 
her relationship with her own mother,” said Wagner. Maria Stepanovna 
Gurdin, like Gypsy’s Mama Rose, had a reputation as a relentless 
micromanager of her young daughter’s career. 


In financial terms Bob & Carol & Ted & Alice (1969) was a key film of 
Wood’s peak years because she took a share of the profits rather than 
a straight salary, and the film made a huge profit. Favorites from her 
mother’s later career include TV productions of Cat on a Hot Tin Roof 
(1978), The Cracker Factory and The Affair (both 1979). 


In her own career as an actress, Wagner has racked up a list of 
feature-film and TV credits beginning in 1992 and continuing through 
the 2015 movies Anesthesia and Search Engines. But her real focus 
at the moment is motherhood: “I haven’t been pursuing roles because 
my husband is an actor who works all the time, and | don’t know how 
the two of us could be working regularly with three kids in the house.” 


TURNER CLASSIC MOVIES. 


Courtesy of Natasha Gregson Wagner 


Wagner said that her husband recently bought an outdoor projector 
for family viewing of movies, and suggested screening West Side 
Story for the children. She hesitated because “Their ages are three, 
seven and ten, so | didn’t Know how the movie would go over.” But it 


was yet another example of Wood reaching out from the screen in that 
extremely personal way. 
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“All three of them were riveted to the movie. Clover loved the dance 
numbers, and now we sing ‘I Feel Pretty’ on our walks to her 

preschool. And the boys love calling her their Steo-Grandma Natalie, 
and want to know everything about her. There is an innocence and 


openness and accessibility to my mother that just carries through to 
the audience no matter the age or generation.” 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 11 
TURNER CLASSIC MOVIES. 


PROPERTY FROM THE ESTATE OF NATALIE WOOD 


1 


A NATALIE WOOD BOUND SCREENPLAY OF MIRACLE ON 34TH STREET 

Twentieth Century-Fox, 1947. Mimeographed manuscript (titled /t’s Only Human), final 
screenplay by George Seaton, 149 pp, January 2, 1947, burgundy leather cover stamped in 
gilt to upper cover with film’s title (misspelled “Miricale”) and “George Seaton.” Some pages are 
annotated in pencil. Wood wrote her name, character’s name (“Susan”), address, and phone 
number in ink on the title page and her name and address on the verso of the final page. 
Though Natalie Wood had been acting for several years, the perennial Christmas classic 
Miracle on 34th Street was the breakthrough vehicle that made her a major child star. 


$2,000 - 3,000 
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2 

A NATALIE WOOD BOUND SCREENPLAY 
OF SCUDDA HOO! SCUDDA HAY! 
Twentieth Century-Fox, 1948. Mimeographed 
manuscript, revised final screenplay by F. 
Hugh Herbert, 149 pp, February 19, 1947 
(with revision pages dated as late as March 
4), burgundy leather cover stamped in gilt 

to upper cover with film’s title and “F Hugh 
Herbert.” Some pages annotated in ink 

by Wood, who also inscribed her name, 
character’s name address, and phone number 
on the title page, and some of her dialogue in 
pencil on the verso of the last page. This was 
Wood’s eighth film, but is better remembered 
as the movie in which Marilyn Monroe utters 
her first speaking role. 

$700 - 900 


3 

A NATALIE WOOD CHILDHOOD BOOK 
AND GROUP OF SHEET MUSIC 

Russian Fairy Tales (New York: 1945), 
inscribed on the front free endpaper “Natalie 
Wood's Book,” with illustrations throughout 
by a child (possibly one of Wood’s daughters) 
and “Katie” inscribed on the cover, likely by 
Katie Wagner. Together with three pieces of 
printed sheet music, 1940s, all with “Natalie” 
inscribed in the upper right corner of the 
cover, one annotated by her on the interior. 
$300 - 500 


4 

A NATALIE WOOD HIGH SCHOOL 
YEARBOOK AND ELEMENTARY AND 
JUNIOR HIGH SCHOOL REPORT CARDS 
Wood’s 1953 Van Nuys High School 
yearbook, with her ownership signature on 
the front pastedown and inscriptions to her 
from many of her classmates. Together with 
two report cards from the elementary school 
on the Twentieth Century-Fox lot, 1948, and 
seven report cards from Robert Fulton Junior 
High School, 1951-52. 

$1,000 - 1,500 


5 

NATALIE WOOD JUNIOR HIGH SCHOOL 
AND HIGH SCHOOL DIPLOMAS 

Robert Fulton Junior High School diploma 
dated January 30, 1953; Van Nuys High 
School diploma dated June 17, 1955, both 
housed in a black vinyl Los Angeles City 
High School District sleeve. Together with 
nine 2 1/4 x 2 1/2 in. snapshots of Natalie 
Wood preparing for and attending her high 
school graduation. 

77/8 xX 6 7/8 in. 

$500 - 700 
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A NATALIE WOOD ACADEMY AWARD® NOMINATION PLAQUE 
FOR REBEL WITHOUT A CAUSE 

Certificate of Nomination for Best Supporting Actress in Rebel Without 
a Cause, for the year ending December 31, 1955, laminated on board. 
Rebel Without a Cause also received nominations for Sal Mineo for 
Best Supporting Actor and Nicholas Ray for Best Story, though none 
of the three won an award. 

12 x 13 172 in. 

$1,500 - 2,000 


7 
A NATALIE WOOD OWNED KENNETH KENDALL BUST OF 
JAMES DEAN 

The Hydro Stone bust is stamped on the neck, “James Dean - 
71955,” and mounted on a black marble cube. A miniature version 
of the famous Kendall sculpture of James Dean on display at 
Griffith Park in Los Angeles. 

Bust height: 3 3/4 in.; overall height: 8 1/4 in. 

$400 - 600 


8 

A NATALIE WOOD MODERN SCREEN AWARD FOR FAVORITE 
NEW STAR OF 1956 

Silver plate wine cooler made by International Silver, with an 
engraved inscription. This award, voted for by the readers of Modern 
Screen magazine, was presented to Natalie Wood by Louella 
Parsons on The Ed Sullivan Show on December 5, 1956. Other 
award winners that night included Doris Day, Tony Perkins, Kirk 
Douglas, Janet Leigh and Tony Curtis. 

Height: 10 3/4 in.; Diameter: 9 778 in. 

$300 - 500 
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9 

A NATALIE WOOD “INTERNATIONAL 
STARDOM” GOLDEN GLOBE 

Gilt metal statuette on marble base with a 
plaque engraved, “H.FEPA. / Natalie Wood / 
International / Stardom / Award / 1956.” Also 
known as the “Most Promising Newcomer” 
award, this statuette was presented to Wood 
at the ceremony on February 28, 1957. It was 
her first major acting award. 

3 1/4xX3 1/8 x8 3/4 In. 

$10,000 - 15,000 








TURNER CLASSIC MOVIES. 


g 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 15 





10 

NATALIE WOOD’S ARCHIVE FOR MARJORIE MORNINGSTAR 
Warner Bros., 1958. Comprising a handwritten wardrobe list, 3 pp; 
two letters regarding clothing and accessories used in the film; Wood’s 
handwritten notes on the script, 3 pp; a telegram from Herman Wouk, 
the author of the novel on which the film was based; a handwritten 
letter from Ross Hunter, congratulating her on her performance, 1 p; 
and 26 wardrobe test photographs, including 24 of Wood. 

$500 - 700 


11 

A NATALIE WOOD GOLDEN SCRIPT AWARD PLAQUE 
Certificate presented by the Interstate Circuit of Theatres to Miss 
Natalie Wood as Star of the Year, November 1958, laminated on 
board. Accompanied by two 8 x 10 in. photographs of Wood 
receiving the award. 

IZG/BX 15 1/2 MM. 

$300 - 500 
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12 

A GROUP OF NATALIE WOOD 1950S WARDROBE TEST PHOTOS 
Comprising 10 photos from Rebel Without a Cause (1955); 23 photos 
from The Burning Hills (1956); 6 photos from The Girl He Left Behind 
(1956), including one of Tab Hunter; 3 photos from A Cry in the Night 
(1956); 7 photos from Bombers B-52 (1957), and 13 others. 

Most: 4 x 5 in. 

$700 - 900 


te 

AN AUTOGRAPH MUSICAL MANUSCRIPT SIGNED OF THE 
SONG “NATALIE” BY MAX RICH 

1 p, folio, in blue pen, no place, no date, signed twice by Rich in block 
print at upper right and lower center, featuring 32 bars of lyrics and music. 
Max Rich was a popular songwriter and composer active from the 
1930s-1950s. He worked in the Brill building in the 1930s but later 
moved to Hollywood to work in film. This original manuscript, found 
among Natalie Wood’s papers, features a copyright notice and 
number, but the song “Natalie” does not appear among Rich’s ASCAP 
credits, and may not have ever been published. 

$300 - 500 


TURNER CLASSIC MOVIES. 





bee A 


4 


a 
~ 


14 

A NATALIE WOOD DIRECTOR’S CHAIR 

Wooden director’s chair with brown leather back stamped on the front, 
“From the / MGM Crew / 1959” and on the back, “Natalie Wood,” 
the brown leather seat is stamped “This Property / is Condemned / 
Declared / Dangerous and Unsafe.” The chair back may have come 
from All The Fine Young Cannibals (1960) and the seat is apparently 
trom This Property is Condemned (1966). Wood was photographed 
sitting in a director’s chair with this seat back on the set of Love With 
the Proper Stranger (1968). 

Seat: 22 x 16 in.; height: 46 1/2 in. 

$500 - 700 





15 


15 

A NATALIE WOOD BOUND SCREENPLAY OF ALL THE FINE 
YOUNG CANNIBALS 

Metro-Goldwyn-Mayer, 1960. Mimeographed manuscript, 127 pp, 
May 22, 1959 (with revision pages dated as late as October 22), white 
leather cover stamped in gilt to upper cover with film’s title and in the 
lower right “Natalie Wood” and title and release date to spine. Many 
pages annotated in ink and pencil. With two Metro-Goldwyn-Mayer 
memos regarding hairdressing tests dated bound in. Al/ the Fine Young 
Cannibals, a comedy-drama about young Bohemians, marked the first 
onscreen pairing of Wood with her real-life husband Robert Wagner. 
$1,000 - 1,500 
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A NATALIE WOOD SHOOTING SCHEDULE FOR 

WEST SIDE STORY 

Mimeographed Fourth Schedule, November 2, 1960, 9 pp. Together 
with a souvenir program of the film. 

Schedule: 8 1/2 x 11 in. 

$300 - 500 


17 

A NATALIE WOOD ACADEMY AWARD® NOMINATION PLAQUE 
FOR SPLENDOR IN THE GRASS 

Certificate of Nomination presented to Natalie Wood for Best Actress 
in Splendor in the Grass, for the year ending December 31, 1961, 
laminated on board. 

12X19 4/210. 

$1,000 - 1,500 


18 

A NATALIE WOOD DATEBOOK AND STATIONERY 

1962 datebook, unbound, mentioning Cary Grant, William Inge, 
Warren Beatty, Jule Styne, Elia Kazan, George Cukor, Blake Edwards, 
Lauren Bacall, Garson Kanin and Ruth Gordon, Kirk Douglas, Orry- 
Kelly, Jack Lemmon and many other Hollywood personalities. Plans 
noted include accompanying Warren Beatty to the Cannes Film 
Festival premiere of Al! Fall Down, shopping at Chanel, Balmain, and 
Givenchy; rehearsals for Gypsy (“get practice strip dress”); a trip to 
the races with Mervyn LeRoy; a party at Romanoff’s for Frank Sinatra; 
fittings at Western Costume; tests at Warners; poker with Peter 
Lawford; and Samuel Goldwyn’s birthday party. Together with six 
boxes of Natalie Wood, Natalie Wood Wagner and Mr. and Mrs. R. J. 
Wagner personalized stationery made by Crane and G. Lalo. 

Varlous SIZeS 

$400 - 600 
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19 

A GROUP OF PHOTOGRAPHS OF NATALIE WOOD IN GYPSY 
Warner Bros., 1962. Comprising a large black and white photograph, 
signed “Bert Six” in white ink at lower right, framed; and two smaller 
color photographs, matted and framed. Portrait photographs 

depict Wood as burlesque dancer Gypsy Rose Lee performing 

her striptease numbers from the film. The two smaller images 

are similar multiple images of Wood double-exposed together on 
single photographs, performing “Let Me Entertain You.” The larger 
photograph was taken by Warner Bros. staff photographer Bert Six 
and depicts Wood looking over her shoulder in mid-strip. Wood 
received a Golden Globe Award nomination for Best Actress- 
Musical/Comedy for her performance in Gypsy. 

Bert Six photograph, overall: 15 1/4 x 20 1/4 in.; Smaller photographs, 
overall: 14 1/4 x 15 1/4 in. 

$400 - 600 


20 

A NATALIE WOOD GOLDEN GLOBE NOMINATION 
CERTIFICATE FOR GYPSY 

Certificate of Nomination for Award for Natalie Wood as Best Actress in 
a Musical or Comedy for Gypsy, with the seal of the Hollywood Foreign 
Press Association at lower left and signed by the HFPA President 

and Secretary at lower right, framed. This personalized text on this 
certificate is handwritten in a style different than others issued that year, 
suggesting that this certificate may have been a replacement. 

Overall: 9 3/8 x 11 5/8 in. 

$500 - 700 


21 

A COLLECTION OF NATALIE WOOD MANUSCRIPTS RELATED 
TO ROSALIND RUSSELL 

Comprising Natalie Wood’s handwritten, typed, and photocopied notes 
for her acceptance speech on Russell’s behalf for her 1975 Screen 
Actors Guild Lifetime Achievement Award, 30 pp; 19 handwritten cue 
cards for her speech; and a biography of Rosalind Russell annotated 
by Natalie Wood, 28 pp. Together with two autograph letters signed 
(“Mama Rose”) by Rosalind Russell, 3 pp total, 1975. 

Russell and Wood first met when they portrayed mother and daughter 
in Gypsy (1962). In her soeech, Wood compares making a movie to 

a summer cruise, writing that although you grow close to people, 
afterwards you generally go your separate ways. However, she writes 
of Russell, “the / filming ended, but the friendship / flowered.” The two 
clearly shared a special bond, as shown in the heartfelt soeech Wood 
wrote about Russell, and the letters Russell sent to Wood. The first 
letter, dated May 4, thanks Wood and Wagner for their gift of an azalea 
plant during her illness. The second letter to Natalie (whom she calls 
“Louise” in both letters), thanks her for accepting the SAG award on 
her behalf. Russell writes, “/ am so grateful to you dear / friend -- for 
your support when / | needed it so! How | hope + / pray | can repay 
you. / with more love than ever! / Mama Rose.” 

Various SIZeS 

$1,500 - 2,000 
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22 

A NATALIE WOOD BOUND SCREENPLAY FOR LOVE WITH THE 
PROPER STRANGER 

Paramount, 1963. Mimeographed manuscript, revised final screenplay 
by Arnold Schulman, 110 pp, March 15, 1968 (but with revision 
pages as late as April 8), white leather cover stamped in gilt to upper 
cover with film’s title and in the lower right “Natalie Wooa” and title 
and release date to spine. Many pages annotated in ink and pencil. 
Costume and set list, 2 pp, and three 8 x 10 in. stills bound in. Wood 
received her third Academy Award® nomination for Best Actress 

for her performance opposite Steve McQueen in Robert Mulligan’s 
romantic comedy/drama. 

$2,000 - 3,000 


Zo 

A NATALIE WOOD ACADEMY AWARD® NOMINATION PLAQUE 
FOR LOVE WITH THE PROPER STRANGER 

Certificate of Nomination presented to Natalie Wood for Best Actress 
in Love with the Proper Stranger, for the year ending December 31, 
1964, laminated on board. 

$800 - 1,200 


24 

A NATALIE WOOD GOLDEN GLOBE NOMINATION 
CERTIFICATE FOR LOVE WITH THE PROPER STRANGER 
Certificate of Nomination for Award for Best Actress-Drama for Love with 
the Proper Stranger, signed by Hollywood Foreign Press Association 
President Sven Nye, framed. The film co-starring Steve McQueen earned 
Wood both Academy Award® and Golden Globe nominations. 

Overall: 9 1/2 x 12 in. 

$400 - 600 
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A NATALIE WOOD BOUND SCREENPLAY OF SEX AND THE 
SINGLE GIRL 

Warner Bros., 1964. Mimeographed manuscript, screenplay by 
Joseph Heller, 174 pp, October 28, 1963 (dated as late as November 
2/), white leather cover stamped in gilt to upper cover with film’s title 
and in the lower right “Natalie Wood” and title and release date to 
spine. Many pages annotated in ink and pencil, and also including 
Wood's detailed notes about her character, 2 pp (recto and verso) on 
Wood's stationery, and scene revisions list, 2 pp, with Wood’s notes in 
pencil to verso of second page. Contains five 8 x 10 in. stills laid down 
to insert pages. Sex and the Single Girl costarred Wood and Tony 
Curtis as warring writers, and also features Henry Fonda and Lauren 
Bacall as an unhappily married couple. 

$1,500 - 2,000 
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26 
A PRESIDENT JOHNSON TYPED LETTER SIGNED * 
(SECRETARIALLY) TO NATALIE WOOD 

Washington, D.C., November 19, 1964, 1 p, signed (“Lyndon 
Johnson”), framed. President Johnson writes to Wood to thank her for 
the benefit she and Steve McQueen co-hosted in Los Angeles (though 
this letter is actually signed on LBu’s behalf by his assistant Bruce 
Thomas). Together with framed invitations to President Johnson’s 
Inauguration and Inaugural Ball. 

Largest: 8 7/8 x 11 172 in. 

$200 - 300 


ao7 dataset ved: fem Tien ‘Tia 
A NATALIE WOOD BOUND SCRIPT AND ARCHIVE FOR THE ce a 
GREAT RACE ea eraneiteat an Ai eerie ons is tes 
Warner Bros., 1965. Mimeographed manuscript, final screenplay by ee er ee 
Blake Edwards, April 9, 1964, annotated by Wood throughout, with a a eee 
photograph of the cast and crew laid in, bound in white leather with 
the title and Wood’s name stamped on the upper cover and the title 
and year stamped on the spine. 

Together with Wood's file on the film, including two typed letters 
signed by Jack Warner and one typed letter signed by Tony Curtis; ee an 
twenty 4 x 6 in. Edith Head costume designs, annotated by her, and cdi iinet culmoedde 
stapled down to larger sheets of paper; a handwritten wardrobe 
summary, 6 pp; one wardrobe test photo; correspondence (originals 
and copies) regarding Wood's contract, travel arrangements, salary, 
and expenses for the film; receipts from Wood’s shopping trips 
during the film’s production in Europe, including Chanel and Harrods; 
three black and white stills; nine color transparencies; and a group 
of congratulatory telegrams and notes sent to Wood after the film’s 
release, including those from Jack Lemmon, Johnny Mercer, and 
Warren Beatty. 

$2,000 - 3,000 


26 
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NATALIE WOOD’S BOUND SCREENPLAY AND ARCHIVE ON INSIDE DAISY CLOVER 
Warner Bros., 1965. Mimeographed manuscript, screenplay by Gavin Lambert, 114 pp, 
January 28, 1965 (with revision pages as late as March 23 bound in), including three 8 x 10 in. 
black and white stills, bound in white leather with the title and “Natalie Wood” stamped in gilt 
on the cover, and the title and release year stamped on the spine. Together with Wood's files 
on the film, comprising a large amount of correspondence regarding preparations for the film, 
Wood's contract, the choice of director, and casting of the other actors; Wood's notes on the 
script; four Edith Head costume designs for Wood’s character, pencil and watercolor on tracing 
paper, all annotated by Head and one signed by her; a filming schedule; sheet music to “The 
Circus is a Wacky World,” “Happy Song,” and “You’re Gonna Hear From Me!”; 17 wardrobe 
test photos, 12 of Wood and 5 of Ruth Gordon; 15 stills, 4 with the stamp of photographer 
William Claxton, 10 mounted on mat board; a number of magazine and newspaper clippings 
and trade ads; correspondence and statements of income after the film’s release; a typed letter 
signed by Kirk Douglas congratulating her on her performance. 

$2,000 - 3,000 
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A NATALIE WOOD SCRIPT HOLDER 
White leather with a gilt metal plaque on 

the front cover bearing a facsimile “Natalie 
Wood” signature. The interior is lined in black 
leather, with a gilt metal plaque in the upper 
left corner engraved, “Remember Darling / It’s 
‘You’.” The right side of the interior is stamped 
with the names of all Wood's films, from 
Happyland [sic] (1943) through Brainstorm 
(1988). Likely gifted to Wood around the time 
of Inside Daisy Clover (1965), as the typeface 
changes after that film. 

9 1/4 x11 1/2 in. 

$400 - 600 





30 

A NATALIE WOOD GOLDEN GLOBE AWARD FOR “WORLD 
FILM FAVORITE” 

Gilt metal statuette on a black marble base, with a plaque engraved, 
“Natalie Wood / World Favorite Actress / 1965 / Hollywood / Foreign 
Press / Association / January 31, 1966 / #3076.” The World Film 
Favorite award, also known as the Henrietta, was presented annually 
to one male and one female actor from 1950 to 1979. 

Height: 10 3/4 in. 

$7,000 - 9,000 
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Wood and Paul Newman at the 1967 Golden Globe Awards (courtesy of SNAP/Rex) 
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— = A NATALIE WOOD BOUND SCREENPLAY FOR THIS 
PROPERTY IS CONDEMNED 
Paramount Pictures, 1966. Mimeographed manuscript, revised final 
screenplay by Francis Ford Coppola, Fred Coe, and Edith Sommer, 
undated (with revision pages dated as late as December 8), 151 pp, 
white leather cover stamped in gilt to upper cover with film’s title and 
in the lower right “Natalie Wood” and title and release date to spine. 
Many pages annotated in ink and pencil, with two 8 x 10 in. stills laid 
down to insert pages. 
Director Sydney Pollack’s adaptation of Tennessee Williams’s 
Depression-Era Southern one-act play was a deeply troubled 
production. Among other problems, at least five screenwriters wrote 
reportedly up to a dozen drafts of the script to try and make the film’s 
unlikely romance between Alva (Natalie Wood) and Owen (Robert 
Redford) work. This draft includes the deleted penultimate scene 
where Alva has been reduced to prostitution. Wood received a Golden 
Globe nomination for Best Actress for her performance. 
$1,000 - 1,500 
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32 

A GROUP OF NATALIE WOOD 1960S WARDROBE TEST PHOTOS 
Comprising 25 photos and 3 transparencies from Cash McCall (1960); 
31 photos from Gypsy (1962), including 2 of Rosalind Russell; and 8 
photos from Sex and the Single Girl (1964). Together with 8 stills from 
Love with the Proper Stranger (1963); 110 black and white snapshots 
from This Property is Condemned (1966); and an oversized Polaroid 
portrait of Wood. 

Varlous SIZeS 

$1,000 - 1,500 


33 

A COLLECTION OF NATALIE WOOD BIOGRAPHICAL MATERIAL 
Comprising a manuscript for “Natalie: Public Property, Private 
Person,” 1966, for publication in Ladies Home Journal, with 
approximately 60 pp handwritten by Wood, 87 pp typed; and an 
unpublished typed manuscript for a biography on Wood by Mike 
McCran, 185 pp, circa 1976. Together with a number of items 
related to the American Film Institute (AFI): a transcript of 1976 
seminar with Robert Wagner and Natalie Wood; Natalie Wood 
annotated typed notes for her speech during the AFI Salute to Bette 
Davis, 6 pp, 1977; a transcript of a 1979 AFI seminar on Natalie 
Wood; a report on a 1979 AFI Directing Workshop for Women; a 
certificate of AFl membership for Natalie Wood and Robert Wagner; 
and various correspondence from AFI staff. 

$3,500 - 4,500 





34 
ao A PAIR OF NATALIE WOOD AWARDS FROM THE HARVARD 
~ LAMPOON AND THE HARVARD CRIMSON 
nee Certificate from The Harvard Lampoon commemorating Natalie 
\ | " s Wood as the Worst Actress of 1966, 1967, and 1968, dated April 
23, 1966, framed. Accompanied by a matted photograph of Wood 
receiving the certificate. Together with a small trophy (lacking the 
top), with an engraved plaque reading, “Crimson / Welcomes / A / 
’ i Good / Sport / N. Wood / 4-23-’66.” The Harvard humor magazine, 
the Lampoon, gave Wood their award for being the “Worst Actress 
of Last Year, This Year, and Next,” and to their surprise, Wood 
showed up in person to accept it. Apparently the first recipient to 
attend the ceremony, Wood said of the occasion, “they invited me 
and | thought it was only polite to accept.” (Lambert, Natalie Wood: 
A Life, NY: 2005, p. 234). The university’s newspaper, the Crimson, 
then presented her with this trophy for her good-natured acceptance 
of the Lampoon’s dubious honor. 
$400 - 600 
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A NATALIE WOOD BOUND SCREENPLAY AND ARCHIVE FROM 
BOB & CAROL & TED & ALICE 

Columbia, 1969. Mimeographed manuscript, final screenplay by Paul 
Mazursky and Larry Tucker, 137 pp, September 5, 1968 (with revision 
pages as late as September 25), 13 8 x 10 black and white stills and a 
shooting schedule, 12 pp, bound in, house in a white leather binding 
with the film’s title, and Wood’s name stamped in gilt on the upper 
cover and title and release year stamped on the spine. Annotated 
throughout in pencil and ink by Wood. Together with Wood's file on 
the film, comprising a typed list of Wood’s contract requests, 1 p, 
February 3, 1966; copies of various agreements related to the film; a 
large volume of correspondence and accounting statements regarding 
payments to Wood for her participation in the film; a typed letter 
signed by Sue Mengers congratulating her on the film; an agreement 
signed by Natalie for her image to be used in a book on the film; anda 
large quantity of trade ads and clipped reviews of the film. 

Bob & Carol & Ted & Alice was a widely anticipated film due to its racy 
subject matter and famous cast, starring Wood, Robert Culp, Elliott 
Gould and Dyan Cannon as the two couples of the film’s title. It was a 
critical and commercial success and received four Oscar® nominations. 
$2,000 - 3,000 
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A GROUP OF FOUR JOAN COLLINS LETTERS TO 

NATALIE WOOD 

Typed letter initialed (“J”), June 4, 1971, 1 p; typed letter signed 
(“Joan”), October 13, 1971, 2 pp; autograph letter initialed (“U”), June 
2 (likely 1972), 2 pp; and a typed letter signed (“Joan”), May 14, 1974, 
1 p. Wood and Collins first met when Wood co-starred with Warren 
Beatty, Collins’ then-fiance in Splendor in the Grass (1961). Together 
with an autograph letter signed (“Norma”) by Norma Crane, January 
17 (likely 1971), London, 3 pp. 

Varlous SIZeS 

$300 - 500 


of 

A PAIR OF DAVID NIVEN HANDWRITTEN LETTERS TO 
NATALIE WOOD AND ROBERT WAGNER 

Autograph letter signed (“Niv”), Saint-Jean-Cap-Ferrat, France, August 
30, 1975, 2 pp; autograph letter signed (“Niv”), Chateau-d’Oex, 
Switzerland, August 16, 1976, 8 pp. Robert Wagner worked with Niven 
on The Pink Panther (1963) and Wood briefly dated Niven’s son, David 
Niven Jr., in the mid-’60s. Wagner and Wood remained friends with 
Niven and his wife Hjordis, visiting them at their summer home in the 
South of France and their chalet in Switzerland. These colorful letters 
contain many amusing anecdotes about Niven’s neighbors in Cap Ferrat 
as well as about his trip to England to film Candleshoe (1977). 

8 1/8 x 10 172 in. 

$200 - 400 
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38 

A NATALIE WOOD U.K. CERTIFICATE OF 

REGISTRATION BOOKLET 

Small booklet, 16 pp, September 8, 1972, with a small photograph 
of Wood, signed by her (“Natalie Wood Wagner”), completed by the 
registration officer, with her name given as “Gregson, Natalie Wood,” 
with “Gregson” crossed out and “Wagner” written in. Wood’s address 
is given as 49 Chester Square, London, and she is described as 
having “no occupation.” Wood’s divorce from Richard Gregson was 
finalized in April, 1972 (though negotiations began the previous year) 
and she remarried Robert Wagner in July of that year. 

8 1/2 x 4 1/2 in. 

$800 - 1,200 


39 

A NATALIE WOOD 1976 PASSPORT 

Issued September 3, 1976, bearing her photograph, signed twice 
(“Natalie Wood Wagner”), and giving her address as 603 North 
Canon Drive in Beverly Hills. The passport bears stamps for 
Acapulco, Paris, and London. 

3 GA x 6 in. 

$1,000 - 1,500 


40 

A MICHAEL CHILDERS PHOTOGRAPH OF NATALIE WOOD 
Black and white photograph, signed and dated in black ink (“Michael 
Childers 1976”) at lower right, mounted on board, and framed. A 
glamorous, 1930s-style portrait in sepia tones of Wood reclining on a 
chaise lounge, holding a fan. Celebrity photographer Michael Childers 
was a close friend of Wood’s who photographed her many times, 
including covering Wood's second honeymoon with Robert Wagner 
for Paris Match and Look. 

Overall: 16 x 20 in.; within frame: 14 1/2 x 78 in. 

$400 - 600 


A 

A NATALIE WOOD BOUND SCREENPLAY AND ARCHIVE FROM 
CAT ON A HOT TIN ROOF 

Granada Television/NBC, 1976. Xerographic manuscript, post- 
oroduction screenplay, October 15, 1976, 138 pp, 15 black and white 
promotional stills bound in, housed in a white leather binding with the 
title and Wood’s name stamped in gilt on the upper cover and the title 
and year stamped on the spine. 

Accompanied by Wood's file on the film, comprising Wood's working 
script for the film, lacking title page, unbound, 102 pp, annotated 
throughout by Wood; an autograph letter signed by the show’s 
producer, Derek Granger, 2 pp; an autograph letter signed by Mart 
Crowley, 2 pp; a typed letter initialed by Laurence Olivier to Robert 
Wagner, 1 p, with original transmittal envelope; correspondence 
regarding Wood and Wagner’s promotional tour for the film, a quantity 
of trade ads and clippings of reviews; and Wood’s handwritten 
excepts from reviews, 18 pp. 

Cat on a Hot Tin Roof was part of a TV series of plays with 
Laurence Olivier as host, actor, and director. Wood starred as 
Maggie, with Robert Wagner playing Brick, Olivier as Big Daddy 
and Maureen Stapleton as Big Mama. It was a co-production of 
Granada and NBC, rehearsed and filmed in England and aired in 
the U.S. on December 7, 1976. 

$2,000 - 3,000 
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A LAURENCE OLIVIER HANDWRITTEN LETTER TO NATALIE A NATALIE WOOD EMMY NOMINATION PLAQUE FOR CAT ON 
WOOD AND ROBERT WAGNER A HOT TIN ROOF 
Autograph letter signed (“Larry”), no place, no date, 2 pp, on Certificate presented to Natalie Wood as a nominee for Outstanding 
personalized stationery. Olivier writes to the couple to thank them for Lead Actress in A Drama or Comedy Special in Cat on a Hot Tin Roof 
a gift and for attending a performance of his. Olivier became friends which aired on NBC on December 6, 1976, laminated on board. 
with the couple when they played Maggie and Brick in his television 10 1/2 x 12 172 in. 
production of Cat on a Hot Tin Roof in 1976. $400 - 600 
O27 in 
$300 - 500 
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44 


NATALIE WOOD BOUND SCREENPLAYS AND ARCHIVE FOR 
FROM HERE TO ETERNITY 


NBC, 1979. Xerographic manuscript, three volumes, final screenplay by Don McGuire and 
Harold Gast, June 12-June 19, 1978 (with revision pages as late as July 19), 301 pp total, 
staff and crew list, 3 pp, bound into volume | and 20 black and white stills bound in among 
the three volumes, all bound in white leather with the title and “Natalie Wood” stamped on 
the upper cover and the title and year on the spine. Annotated by Wood in pencil and ink 
throughout. Together with Wood's copy of the novel by James Jones (NY: 1951), with many 
pages marked and light annotation throughout; a notebook with Wood’s handwritten notes on 
the script, 12 pp; typed and photocopied script pages annotated by Wood, 59 pp; working 
scripts by Don McGuire and Harold Gast, staff and crew list, 4 pp; working scripts for Parts 

|, ll, and Ill, January 3-June 19, 1978, 315 pp total, bound in brads, annotated by Wood 

throughout; press clippings; a 1978-9 Emmy Award entry form; congratulatory telegrams 

and letters, including one from Helen Gurley Brown and 3 promotional photos and 25 color 

transparencies of Wood. A six-hour miniseries based on the 1951 novel, From Here to Eternity 


was a commercial Success and spawned a TV series spinoff as well as earning Wood a 
Golden Globe for Best TV Actress-Drama. 


$1,500 - 2,000 
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45 


A NATALIE WOOD GOLDEN GLOBE 
NOMINATION PLAQUE FOR 

FROM HERE TO ETERNITY 

A Certificate of Nomination, laminated 

on board, stating that Natalie Wood has 
been nomination for Best Actress - Drama 


(Series) for the year ending 1979 for From 
Here to Eternity. 


13 1/2 x 11 1/8 in. 
$400 - 600 


46 

A NATALIE WOOD GOLDEN GLOBE 
AWARD FOR FROM HERE TO ETERNITY 
Gilt metal statuette on marble base with 
plaque engraved, “Natalie Wood / Best / 
Television Actress / Drama / Series / From 
Here to Eternity / 1979 / Hollywood Foreign 
Press / Association / #8038.” From Here to 
Eternity was a six-hour miniseries that aired 
on NBC in early 1979. Natalie Wood played 
Karen Holmes, a role played by Deborah Kerr 
in the 1958 film. 

IXOX G6 1/2 in, 

$5,000 - 7,000 





TURNER CLASSIC MOVIES. 


46 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 29 








49 





30 | BONHAMS 


i Ord 





ef 1S 


47 

A GROUP OF MANUSCRIPTS RELATED TO UNPRODUCED 
NATALIE WOOD PROJECTS 

Comprising a file related to Wood’s attempt to adapt James 
Kirkwood’s novel Hit Me with a Rainbow in 1980, including an 
autograph letter signed by Natalie Wood to Kirkwood, 6 pp; two 
typed letters signed by Kirkwood to Wood, 2 pp total; trade ads for 
the novel; and various correspondence regarding Wood's option of 
the novel. Together with a two typed manuscripts by Asa Maynor and 
Natalie Wagner entitled “Tom, Dick and Frank,” 11 pp total, heavily 
annotated throughout, with two additional sets of photocopies, 1977- 
78. Maynor was a close friend of Wood's, dating from the 1950s, 

and “Tom, Dick, and Frank” was apparently a proposal for Arnold 
Schulman, who wrote the screenplay to Love with a Proper Stranger, 
among many others. 

Varlous SIZeS 

$700 - 900 


48 

A NATALIE WOOD COLLECTION OF TWENTY-ONE 

BOUND SCREENPLAYS 

Mimeographed and Xerographic manuscripts, 1943-1980. 
Comprising: Happy Land (1943), Tomorrow is Forever (1946), The 
Green Promise (1946), Driftwood (1947), Chicken Every Sunday 
(1949), Father was a Fullback (1949), Never a Dull Moment, The 
Jackpot (1950), No Sad Songs for Me (1950), Raging Tide (titled 
Fiddler’s Green) (1951) Dear Brat (1951), Just for You (1952), One 
Desire (titled Tacey) (1955), Kings Go Forth (1958), Penelope (1966), 
Love Song (titled The Affair) (TV Movie, 1973), Peeper (titled Fat 
Chance) (1976), Meteor! (1979), The Cracker Factory (TV movie, 
1979) The Memory of Eva Ryker (TV movie, 1980), and The Last 
Married Couple in America (1980). The majority are bound in white 
leather covers stamped in gilt to upper cover with films’ titles and 

in the lower right “Natalie Wooa” and titles and release dates to 
spine; five older scripts are bound in burgundy covers stamped in 
gilt to upper covers with films’ titles and screenwriters’ names, and 
Tomorrow is Forever is housed in a burgundy cover with matching 
slipcase. Many are heavily annotated by Wood in pencil or pen, and 
several have 8 x 10 in. stills bound in. 

These bound scripts from Wood's library are largely working scripts, as 
opposed to the clean copies bound by most actors. Wood's extensive 
annotation in many of the scripts provides interesting insights into her 
work process. For instance, Wood's casting in Meteor! was partly due 
to her fluency in Russian, and she wrote many of her notes in the film’s 
script in Cyrillic. In The Cracker Factory, Wood played an unbalanced 
housewife who spends time in a psychiatric ward, and her character’s 
prop hospital ID bracelet is laid down to a blank page. 

$6,000 - 8,000 


49 

AN EDGAR MITCHELL PHOTOGRAPH SIGNED AND 
INSCRIBED TO NATALIE WOOD AND ROBERT WAGNER 
Astronaut Mitchell’s official portrait for Apollo 14, inscribed in black 
ink, “Jo Natalie Wood & / Robert Wagner / with admiration and best 
wishes / Ed Mitchell / Aug 1980.” Mitchell is best Known for serving as 
Lunar Module Pilot on Apollo 14 in 1971. 

10 x 8 in. 

$300 - 500 
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A GROUP OF THREE NATALIE WOOD MEMBERSHIP CARDS 
Comprising a life membership card to the White Elephant Club in 
London, a National Automobile Club card, circa 1981, signed (“Natalie 
Wagner”), and an Academy of Motion Picture Arts and Sciences 
membership card, 1981, signed (“Natalie Wood”). The White Elephant 
and its sister club The White Elephant on the River were a pair of 
private clubs favored by celebrities in the 1970s. 

Approximately 3 1/4 x 2 1/4 in. 

$800 - 1,200 


51 

A GROUP OF FOUR NATALIE WOOD SIGNED DOCUMENTS 
Comprising three documents relating to Wood’s registration of her 
Motherlove Company with the Writer’s Guild of America, West, in 
1981. Wood apparently created the company in order to produce a 
film named Motherlove from a horror novel by Olivia McNabb (of which 
we can find no record). The fourth document is an agreement between 
Wood and The American Postcard Company, giving her approval for 
the production of two postcards designs featuring photographs of 
Wood by her friend Roddy McDowall. 

$500 - 700 


52 

A NATALIE WOOD 1981 PASSPORT 

Issued July 11, 1981, bearing her photograph, signed (“Natalie Wagner’). 
3 3/4 x 6 in. 

$1,000 - 1,500 


53 

A NATALIE WOOD BOUND SCREENPLAY AND ARCHIVE 
FROM BRAINSTORM 

Metro-Goldwyn-Mayer, 1983. Xerographic manuscript, final screenplay 
by Robert Stitzel, September 9, 1981 (with revision pages as late 

as September 28, 121 pp, with photograph of Wood bound in. 
Annotated extensively by Wood throughout. 

Accompanied by Wood's personal file on the film, comprising: three 
typed letters signed by Wood, 6 pp total; a photocopy of the wardrobe 
plot and costume list for Wood’s character, 30 pp; Wood's copy of 

the crew list, 9 pp; scene list, 7 pp; cast list, 5 pp; Correspondence 
regarding Wood’s contract for the film; a costume sketch by Donfeld 
for Wood's character’s wedding dress, ink on paper; 30 8 x 10 

in. color promotional stills. Brainstorm stars Natalie Wood, Louise 
Fletcher and Christopher Walken as a team of scientists and designers 
researching a device to record human thoughts and emotions. 

$1,500 - 2,000 


54 

A COLLECTION OF DONFELD CLOTHING DESIGNS FOR 
NATALIE WOOD 

2/7 inall, one 4 x 6 in., ten 5 x 8 in., eight 11 x 17 in., and eight 15 x 
20 in. Designs for personal clothing for Natalie Wood, ink and gouache 
on paper and illustration board, some inscribed “NWW,” eight signed 
(“Donfeld”), and eight on the designer’s personalized drawing paper. 
Wood and Donfeld first met in the late 1950s, when he was designing 
album artwork for Capitol Records and she was exploring a recording 
career. He designed the costumes for The Great Race (though not 
Natalie’s, which were done by Edith Head) as well as her last film, 
Brainstorm. These likely date from the time of Brainstorm and include 
gowns which may have been intended for Wood’s promotional 
appearances connected to the film. 

$500 - 700 
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A NATALIE WOOD NARDI DIAMOND, 
SAPPHIRE, ENAMEL, EBONY AND 18K 
GOLD BLACKAMOOR PENDANT 
Ebony face, set overall with round sapphires 
and diamonds, accented by a half-pearl 
atop the turban; stamped “G. Nardi.” 
Accompanied by a photograph of Natalie 
Wood wearing the pendant. 

Estimated total diamond weight: 
approximately 3.60 carats; length: 2 3/8 in. 
$5,000 - 7,000 
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A NATALIE WOOD STONE AND 14K GOLD 
COMEDY & TRAGEDY MASKS PENDANT 
Pendant with conjoined tragedy and comedy 
masks, tragedy mask with red stone eyes, 
comedy mask with blue stone eyes, both with 
movable jaws. 

1 x 5/8 in.; 14.5 grams gross. 

$400 - 600 
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A NATALIE WOOD ITALIAN RUBY AND 
18K GOLD BRACELET 

Featuring round rubies set in a floret motif. 
6 39/4 In. x 3/4 in.; 32.8 graMs gross. 
$1,000 - 1,500 





58 

A PAIR OF NATALIE WOOD RUSSIAN 
DOUBLE-HEADED EAGLE PENDANTS 
The first, 14K gold round pendant with blue 
enamel center and double-headed eagle, 
stamped on the back, “1980.” The second, 
metal ornamented with garnets. 

Largest, diameter: 1 3/4 in. 

$600 - 800 


59 

A NATALIE WOOD CIGARETTE BOX 
AND TIE PIN 

Russian continental silver cigarette box with 
white guilloche enamel and a cabochon 
sapphire thumbpiece, together with a lapis 
lazuli and gold tie pin with original fitted box 
from Muirhead and Son, Glasgow. 

Case: 3 1/2 x 2 1/4 in.; tie pin length: 4 in. 
$500 - 700 
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A NATALIE WOOD RUSSIAN DIAMOND, 
ENAMEL, SILVER AND 18K GOLD MEDAL 
ON 14K GOLD CHAIN 

Set overall with rose cut diamonds, 
accented by red, white and green enamel. 
Accompanied by two photographs of Natalie 
Wood wearing a similar necklace. 

Medal with bail: 4 3/4 x 2 178 in., chain: 60 
in.; 102 grams gross. 

$1,200 - 1,800 
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A NATALIE WOOD DIAMOND, EMERALD, RUBY AND 14K GOLD 
PENDANT/BROOCH WITH RUSSIAN COIN 

Russian gold coin, Nicholas Il, 5 Roubles, dated 1899. 

2 1/4 x 1 3/4 in.; 32 grams gross 

$800 - 1,200 


62 

A NATALIE WOOD NECKLACE AND BROOCH 

A beaded Egyptian Revival necklace with a carved scarab and 
pendant with a gilt metal profile of Nefertiti; together with a black 
beaded metal butterfly brooch. 

Necklace length: 17 in. 

$300 - 500 


63 

A NATALIE WOOD PAIR OF STERLING SILVER AND 14K GOLD 
HOOP EARRINGS 

Sterling silver with gold posts and two decorative pieces of gold wire 
wrapped around each hoop. Accompanied by a promotional photograph 
for Brainstorm (1983), showing Wood wearing these earrings. 

Diameter: 1 1/2 in. 

$500 - 700 


63 
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A NATALIE WOOD GOLD NECKLACE 

18K bi-color gold rope chain, accompanied by a photograph of 
Natalie Wood wearing a similar necklace. 

A4 in.; 48 grams 

$1,000 - 1,500 


65 

A NATALIE WOOD PAIR OF GOLD POCKET WATCHES 

The first, 14K gold by R. Lannier, Geneva, 1 5/8” diameter, with Arabic 
numerals, blued steel soade hands, a sunk set subsidiary seconds dial, 
jeweled movement #113033, American case #58427, decorated overall 
with engraved scroll work and a Seascape on one side. The second, 
18K gold, 1 1/2” diameter, unmarked, with Roman numerals and blued 
steel spade hands, jeweled key wind movement, case #62798. 

$600 - 800 


66 

A NATALIE WOOD 14K GOLD LIGHTER 

Florentine finish, engraved on top “Natalie,” and on the bottom, “Al/ 
my love / Arthur.” A gift to Natalie Wood from Arthur Loew, Jr., a film 
producer whose grandfathers were Marcus Loew of MGM and Loew’s 
Theaters and Adolph Zukor of Paramount. Wood and Loew dated in 
the early 1960s and he also produced her film Penelope in 1966. 

1 1/4 x 1 3/4 x 1/4 in.; weight of gold only: 30.6 grams 

$500 - 700 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 35 


TURNER CLASSIC MOVIES. 


eas “ siden 


Satire 
sere iL. 
Ens te 


a is aT? inde 








IT’S JUDY! AND FRIENDS! 


i] 
| 


| 
C4 


le hada 
a | Ps 


aon 


oe 
2b 
re 
on | 
ee 
a 
Ee] 
ee 


Cs 
Ls 
i 
a 
i 
J 
| 
# 
bs 
| 


i | 
oe 
ee 
| 
eo i ie 


DP i 
eee ef 
hep ee | 
‘highhe © 
i. oe 
ae ee 
Pi ihe pestis imbik 
TLL &o 
eeeeee 
ie 
coe ee 
Tree ee 
eee ees 
ge ee Be dees 
de eee 
ee eee 
Pe ee ad 
hee 
ee ee 
Be a eal 
te 8 A cil 


= 


ee ee ee 


eee ee ee 
Ce Se ee 


fe ee ee ee eee 


= 
ES 
ry 

ee 


ee ee 


eaeee ee oe 
a eee ad 


terete ee 


ee 
woe eo 


ee 


ee ee ee 
ee ee ee oe 
eee ee ee 


a 
nee ee | 
a ee eT 


i 
ee 
Se 
es 


ee ie ee ee oe 


eee 


38 | BONHAMS 





TURNER CLASSIC MOVIES. 





67 (details) 


67 

A JUDY GARLAND-WORN “DOROTHY” 
DRESS FROM THE WIZARD OF OZ 
Metro-Goldwyn-Mayer, 1939. Comprising a 
blue and white gingham pinafore with a fitted 
bodice and a full skirt, two mother-of-pearl 
buttons on the front and two on the back, 
with a hook-and-eye closure at the back, 
bearing a bias label inscribed in script, “Judy 
Garland,” and a short cream-colored cotton 
blouse with a high neck, pale blue rickrack 
trim at the cuffs and neck, hook-and-eye 

and snap closure at the back, reinforced 
shoulders, and a bias label inscribed, “Judy 
Garland / 4461.” 

Provenance: Christie’s New York, Collectibles, 
September 30-October 1, 1981, lot 742, 
accompanied by a copy of the catalog. 

This blouse and pinafore were retained by 
Kent Warner, the costume collector employed 
by David Weisz Co. to help organize the 
1970 MGM Auction who subsequently 
cherry-picked many of the best pieces for 
himself. He also took home a pair of the Ruby 
Slippers which were sold in the same 1981 
Christie’s auction and subsequently resold in 
2012 to the Academy of Motion Picture Arts 
and Sciences. One of the very few complete 
Dorothy costumes still in existence, and a true 
icon of classic Hollywood. 

$800,000 - 1,200,000 
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A MUNCHKIN SOLDIER’S JACKET FROM THE WIZARD OF OZ 
Metro-Goldwyn-Mayer, 1939. Green, yellow and beige felt jacket with puffed sleeves, woven 
metal trim, and tails. Bearing a label inscribed in black ink, “Bill Gillin length 47 Chest 30.” 
Accompanied by a copy of the film. 

Provenance: Purchased by the consignor at the 1970 MGM auction and/or tag sale. 


Ranks of Munchkin soldiers wearing these jackets appear in the Munchkin Land scene, 
marching after Dorothy as she sets off on her journey. As evidenced by the label, the 
Munchkins’ costumes were custom made for each actor. Adrian designed the munchkin outfits 
to have strange proportions, including large sleeves and tails as in this jacket, to make them 
seem smaller than they actually were. William Giblin (1916-1985) was a 4’6” gentleman from 
Trenton, NJ and was the last Munchkin to arrive for filming, getting to MGM on November 24, 
1938. His name also appears in accounts of World War Il, as his draft number, 158, was the 
first one called when the United States began conscription in 1940. 

$7,000 - 9,000 


TURNER CLASSIC MOVIES. 


69° 

A WROUGHT IRON TORCH FROM THE 
WITCH’S CASTLE IN THE WIZARD OF OZ 
Metro-Goldwyn-Mayer, 1939. Wall-mounted 
torch with detachable basket. These torches 
are visible on the walls in the Wicked Witch’s 
castle in The Wizard of Oz, as well as in 
scenes in Ben-Hur (1959). Accompanied by 
copies of both films. 

Length: approximately 50 in. 

$1,500 - 2,000 





70 

A PROMOTIONAL BROCHURE FOR THE WIZARD OF OZ 
Metro-Goldwyn-Mayer, 1939. Entitled That Wonderful Wizard of Oz!, 
issued by W.R. Ferguson, Manager of Exploitation, September, 1939, 

as part of the M-G-M Bi-Weekly Co-operative Campaign Service, 4 pp, 
folding out into a poster. This brochure, sent to movie theater owners after 
the film’s release, describes MGM's many initiatives to promote The Wizard 
of Oz, including a van touring the country with ponies and a carriage from 
the film and children dressed as the lead characters, which will “set off 
from the theater, visiting patients convalescing in hospitals, shut-ins, etc. ,” 
which they believe to have “Great local tie-ujo and merchandising angles!” 
It also includes many photos of displays at theaters and department 
stores and press coverage, and an Acknowledgments section thanking 
theater owners who made a special effort to promote the film. The 
brochure closes, “Great Work, M-G-M Showmen! / Now-- Send Us Your 
Exploitation / Campaigns on ‘The Women’! An extremely rare piece of 
ephemera relating to The Wizard of Oz. 

Provenance: Preston Opportunities, MGM Treasure Auction, October 
13, 2012, lot 384. 

14 x 17 In.; folded out: 28 x 34 in. 

$500 - 700 





71 

A LUCILLE BREMER DRESS FROM MEET ME IN ST. LOUIS 
Metro-Goldwyn-Mayer, 1944. Edwardian style dress with a high- 
necked yellow top with ribbon stripes on the neck, bodice, and 
sleeves and a cluster of yellow silk flowers sewn to the neck with a 
black velvet waistband and a long green tiered skirt with a cluster of 
green velvet bows in the back, bearing a bias label inscribed in black 
ink, “Lucille Bremer 7607-1317.” Accompanied by a still from the 
film. Bremer plays Rose Smith, the older sister of Esther Smith (Judy 
Garland), in this musical about a family living in St. Louis at the time of 
the 1904 World’s Fair. Bremer wears this dress under her winter coat 
in the scene in which the family builds snowmen. 

Provenance: Julien’s Auctions, [cons & Idols, November 9, 2012, 
lot 688. 

$800 - 1,200 
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A JUDY GARLAND GOWN FROM EASTER PARADE 
Metro-Goldwyn-Mayer, 1948. Crepe evening gown with a pink v-neck 
bodice with ruched shoulders and faux-pearl embroidery at the waist, 
with gathered panels of pink crepe extending over a long orange 
skirt. The dress bears a green-lettered Metro-Goldwyn-Mayer label 
inscribed, “Ex. 3,” a bias label with the typed inscription, “7478-4797 
J. Garland,” and an MGM cleaning tag. Accompanied by a copy of 
the film. Garland, playing Hannah Brown, wears this dress when Don 
Hewes (Fred Astaire) invites her to his apartment for dinner and she 
sings “It Only Happens When | Dance with You.” 

Perhaps the film’s best known song, “It Only Happens When | Dance 
With You” was written by Irving Berlin for Easter Parade and inspired 
byhis meeting with Judy Garland during a promotional shoot for the 
film. She later said of the song, “I’ve always considered this my very 
own beloved melody.” 

$8,000 - 12,000 





Le. 

A MARY ANN NYBERG COSTUME DESIGN FOR JUDY 
GARLAND IN A STAR IS BORN 

Warner Bros., 1954. Gouache and pencil on illustration on board, 
inscribed in pencil at upper left, “Uudy Garland- Star is Born- / scene 
55.” Depicting Garland dressed in a long skirt and shawl. Garland 
famously had Nyberg fired from A Star is Born and replaced with 
Jean Louis, as she felt that Nyberg’s costumes were not sufficiently 
flattering to her figure. 

19S X20M, 

$400 - 600 
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GEORGE CUKOR’S SCREENPLAY FOR A STAR IS BORN 
Warner Bros., 1954. Mimeographed manuscript, screenplay by 

Moss Hart, 110 pp, October 7, 1953, housed in yellow Warner Bros. 
wrappers, bound in tan calfskin cover with “George Cukor” stamped 
in gilt on the cover. Two pages annotated in red pencil, and song titles 
inscribed in ink by Cukor to page 54 (“Born in a Trunk”) and page 

59 (“Here’s What I’m Here For”). Together with a black and white 
photograph of Cukor directing Judy Garland in A Star is Born, matted 
and framed. Director Cukor’s personal copy of the script of his first 
color musical, starring Judy Garland as a rising star in love with a 
fading matinee idol (James Mason). 

Photograph, overall: 16 1/2 x 19 in.; within mat: 10 1/4 x 13 in. 
$1,500 - 2,000 


15 

A GROUP OF FIVE BOOKS INSCRIBED TO DIRECTOR 
GEORGE CUKOR 

Comprising The G-String Murders (NY: 1941), inscribed by Gypsy 
Rose Lee; Lyrics on Several Occasions (NY: 1959), inscribed with 

a sketch by lra Gershwin, with a handwritten note signed by Irving 
Berlin, gifting the book to Cukor; Pictures by David Hockney (NY: 
1979), inscribed in watercolor and ink by David Hockney; And 
Promenade Home (NY: 1958), inscribed by Agnes DeMille; and 703 
Lyrics of Cole Porter (NY: 1954) inscribed by Cole Porter. All with 
George Cukor’s Paul Landacre-designed bookplate. Together with a 
handwritten letter by Cukor to an unknown recipient, 2 pp, ON Cukor’s 
personalized oversized stationery. 

$500 - 700 


76 

A BING CROSBY SIGNED LETTER TO JUDY GARLAND 
MENTIONING HIS GOLF GAME 

Typed letter signed (“Bing”) on Crosby’s stationery, 1 p, Pebble 
Beach, California, October 11, 1954, inscribed in red pencil “File J G 
Personal.” Crosby writes to thank Garland for speaking well of him 
during an NBC radio program. He apologizes for having heard it after 
its initial broadcast, joking that he missed the show because “it was at 
3 p.m. on a Sunday afternoon, and you know where | am likely to be 
at that time on that day — generally somewhere around the 17th hole, 
trying to convert a high faded tee shot into a par 4.” Crosby was a 
well-known golf obsessive, starting his own tournament in 1937. 
$600 - 900 


7 

A LIZA MINNELLI HAT FROM NEW YORK, NEW YORK 

United Artists, 1977. Brown felt tapered crown riding hat with a 
brown grosgrain band and a black net veil, with stamp on the interior 
from Merrimac Hat Corp. Accompanied by a copy of the film. New 
York, New York was directed by Martin Scorsese and starred Minnelli 
and Robert De Niro as a singer and saxophonist in 1940s New 
York. Minnelli wears this hat when she says goodbye to Tony (Lionel 
Stander) at Penn Station. 

Provenance: Collection of Helen Larson. 

$300 - 500 
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78 

A SCREENPLAY OF HALLELUJAH 

Metro-Goldwyn-Mayer, 1929. Typed carbon manuscript, screenplay 
by King Vidor with continuity by Wanda Tuchock, 144 pp, September 
15, 1928, bound in brads in blue Metro-Goldwyn-Mayer wrappers 
with various Steno Department stamps and notes on the cover and 
“Mr. Gibbons” inscribed in pencil, possibly referring to Cedric Gibbons, 
the film’s art director. 

King Vidor’s Hallelujah is historically significant as the first all-African- 
American Hollywood film. Though this screenplay was written as a silent 
film with the dialogue indicated as titles, it became Vidor’s first talkie. 
$1,000 - 1,500 


19 

THE GAY DIVORCEE 

RKO, 1934. Complete set of eight lobby cards. This Fred Astaire- 
Ginger Rogers musical was nominated for an Academy Award® for 
Best Picture. 

14x 17 in. 

$1,000 - 1,500 
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80 

A FINAL SCREENPLAY OF DOWN ARGENTINE WAY 

Twentieth Century-Fox, 1940. Mimeographed manuscript, final 
screenplay by Karl Tunberg and Darrell Ware, 131 pp, June 19, 1940, 
housed in beige Twentieth Century-Fox wrappers, with “Shooting 
Final” stamped on the upper cover. This Technicolor musical not only 
propelled Betty Grable to stardom, but was also Carmen Miranda’s 
American movie debut. 

$500 - 800 


81 

A BLACK BEADED EVENING GOWN FROM ROBERTA 

RKO, 1935. Floor-length off-the-shoulder black beaded evening 
gown with a fitted bodice and a fishtail hem, with an interior corset 
bearing a bias label inscribed, “ED-607.” Accompanied by a copy of 
the film. Roberta was a lavish production, with a large portion of the 
$750,000 budget devoted to the film’s costumes. This is the last dress 
introduced in the climactic final fashion show, which also featured 

a very young Lucille Ball as one of the models. The costumes were 
designed by Bernard Newman, who spent a long career at New York 
department store Bergdorf Goodman in addition to his work for RKO. 
Provenance: Collection of Helen Larson. 

Exhibition history: Metropolitan Museum of Art, Hollywood Costume: 
Glamour, Glitter, Romance, 1975. 

$800 - 1,200 
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82 

A DANCER’S COSTUME FROM GOLD DIGGERS OF 1937 

First National, 1936. A tan military style costume comprising a jacket with silver metal buttons 
and off-white fringe on the shoulders and pockets, bearing a red-lettered Western Costume 
Co. Hollywood label inscribed in black ink, “Rose Tywell / Chest 34,” together with a matching 
pair of fringed tap pants bearing a bias label inscribed “Eleanor Bailey,” with an earlier label 
visible underneath. Accompanied by a copy of the film. Chorus girls wearing these costumes 
sing and dance to the song “All’s Fair in Love in War,” performing in a Busby Berkeley 
choreographed marching line. Costumes for the film were designed by Orry-Kelly, and an 
identical dancer’s costume is on display now in the exhibition “Orry-Kelly: Dressing Hollywood” 
at the Australian Centre for the Moving Image in Melbourne. 

$600 - 800 


83 

TWO SCREENPLAYS OF CABIN IN THE SKY 

Mimeographed manuscript, composite screenplay by Joseph Schrank, and Marc Connelly, 
107 pp, July 21, 1942 (with revision pages dated as late as September 17), bound in brads 
in yellow Metro-Goldwyn-Mayer wrappers stamped “Composite Script,” and various steno 
department stamps and notes to cover. 

Mimeographed manuscript, screenplay by Joseph Schrank and Marc Connelly (labeled “From: 
/ Marc Connelly”), 107 pp, July 21, 1942 (with revision pages dated as late as October 6), 
bound in brads in blue Metro-Goldwyn-Mayer wrappers stamped to “Temporary Incomplete.” 
Many pages are annotated with legal department notes in pencil. 

Vincente Minnelli’s musical Cabin in the Sky starred Eddie “Rochester” Anderson as Joe, a 
gambler in danger of losing his soul to the Devil’s son (Rex Ingram). The film is often praised 
for its pioneering treatment of its all-African-American cast. Composers Harold Arlen and E.Y. 
Harburg were nominated for an Academy Award® for the film’s key song, “Happiness is a 
Thing Called Joe.” 

$500 - 700 
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84 

A SIGNED PROGRAM FROM THE FIRST 
BLACK MOTION PICTURE AWARDS 
Printed program, 8 pp, April 23, 1944. The 
cover reads “First Annual Motion Picture / Unity 
Award Assembly / Staged by the Committee 
for Unity in Motion Pictures / Sponsored by the 
Youth Council of the National Association for 
the Advancement of Colored People / April 23, 
1944 at Second Baptist Church Auditorium, 
Los Angeles, California.” Signed on cover by 
actor Dooley Wilson, comic Mantan Moreland, 
actor Nicodemus Stewart, and three others. 
Predating the NAACP Image Awards by over 
two decades, the Unity Awards were the first 
ceremony honoring African-Americans for their 
contributions to the movie industry. Academy 
Award®-winner Hattie McDaniel delivered a talk 
entitled “History of the Negro in Motion Pictures” 
and Rex Ingram was the keynote speaker. That 
year, the recipients of the Unity Signal Awards 
were Dooley Wilson (for “outstanding colored 
entertaining actor of 1948” for his role as “Sam” 
in Casablanca), Lena Horne, Bette Davis, and 
Ingram. These trailolazing awards marked a step 
forward in Hollywood's treatment of African- 
Americans. Notably, several months after this 
ceremony, recipients Horne and Ingram became 
members of the SAG Board of Directors. 

10 x 73 in. 

$1,000 - 1,500 
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85 

MOON OVER MIAMI 

Twentieth Century-Fox, 1941. One sheet 
poster, style A, linen-backed. The artwork 
for this poster has been attributed to famed 
pin-up artist Alberto Vargas, who did work on 
the promotional campaign for this film, but 

is thought by others to be by Fox staff artist 
McClelland Barclay. In either case, this is one 
of the most iconic posters of the 1940s. 

2/7 X47 in. 

$10,000 - 15,000 


86 

BATHING BEAUTY 
Metro-Goldwyn-Mayer, 1944. One sheet 
poster, linen-backed. 

2/ X47 in. 

$500 - 700 


87 

AN AMERICAN IN PARIS 
Metro-Goldwyn-Mayer, R-1950s. Italian 
2-foglio poster, linen-backed. 

39 x 55 In. 

$400 - 600 


88" 

A LANA TURNER GOWN FROM 

THE MERRY WIDOW 
Metro-Goldwyn-Mayer, 1952. Strapless 
black velvet evening gown with black lace 
and sequin trim and ruffled net train, bearing 
an MGM cleaning tag and a bias label 
inscribed in black ink, “1557 / 8724 Lana 
Turner #1.” Accompanied by a matching 
black lace stick mask, not seen in the film, 
and a copy of the film. The Merry Widow 
stars Lana Turner as a wealthy young 
widow who is courted by Count Danilo 
(Fernando Lamas) of the fictional kingdom 
of Marshovia. Turner wears this gown to 
the ball at the end of the film. Helen Rose 
received an Academy Award® nomination 
for Best Costume Design-Color for this film. 
Provenance: David Weisz Co., MGM Auction, 
1970, accompanied by the original sale slip. 
$1,000 - 1,500 


89 

A MERLE OBERON SUIT FROM 

DEEP IN MY HEART 
Metro-Goldwyn-Mayer, 1954. Long pink silk 
skirt with volume at the hips, bearing a bias 
label with the handwritten inscription, “7654 
/ 3710 Merle Oberon,” and a matching pink 
silk jacket with a peach velvet collar and 
cuffs and peach velvet appliqué with pink 
tassels, and bias label inscribed, “Merle 
Oberon / 1654-3710.” Accompanied by 

a copy of the film. Oberon plays Dorothy 
Donnelly, a librettist who worked with 
composer Sigmund Romberg, the subject 
of this biopic. Oberon wears this suit when 
she introduces Romburg (José Ferrer) to Flo 
Ziegfeld (Paul Henreid) at lunch. 
Provenance: Collection of Helen Larson. 
$700 - 900 


TURNER CLASSIC MOVIES. 
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90" 

A GROUP OF THREE MARY ANN 
NYBERG COSTUME DESIGNS FOR CYD 
CHARISSE IN THE BAND WAGON 
Metro-Goldwyn-Mayer, 1953. Gouache 

and pencil on board, all inscribed in pencil 

at upper left, “Cyd Charisse- ‘Private Eye 
Ballet’, additionally inscribed “costumer,” 
“secretary,” and “bop joint.” Three dynamic 
designs for Charisse in the final ballet, two 
appearing in the film, as Charisse’s costumes 
as the fashion designer in the boutique and 
the dancer in the “Dem Bones Cafe” (a coat 
worn over the famous red beaded dress). 

15 x 20 in. 

$500 - 700 
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91° 

A MARY ANN NYBERG COSTUME 
DESIGN FOR FRED ASTAIRE IN THE 
BAND WAGON 

Metro-Goldwyn-Mayer, 1953. Gouache and 
pencil on illustration board. Depicting Astaire 
in a gray suit, black shirt, white tie, a black hat 
with a white band, and white socks with black 
shoes. Astaire wears a similar costume in the 
final performance of The Band Wagon, which 
sends up a 1940s detective movie. This 
costume and performance was later imitated 
by Michael Jackson (a prominent Astaire fan) 
in his 1988 “Smooth Criminal” music video. 
15 I/8 X20: 1/6 IN. 

$400 - 600 
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92" 

A MARY ANN NYBERG COSTUME 
DESIGN FOR DOROTHY DANDRIDGE IN 
CARMEN JONES 

20th Century Fox, 1954. Gouache and pencil 
on illustration board, inscribed at upper left 
“Carmen Jones’- Dorothy Danaridge / change 
#5- Carmen.” Based on Bizet’s opera Carmen, 
Carmen Jones was directed by Otto Preminger 
and starred Dorothy Dandridge in the title 

role. Dandridge wears a version of this dress 

in pink when she goes to Husky Miller's (Joe 
Adams’) hotel room and sings “Card Song.” 
She received an Oscar® nomination for Best 
Actress for her work on this film, becoming the 
first African-American actress to do so. 

15 x 20 in. 

$400 - 600 
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AN ELVIS PRESLEY SIGNED JAILHOUSE ROCK 
PERSONNEL RECORD Metro-Goldwyn-Mayer, 1957. Complete set 
Document Signed (“Elvis Presley”), partially of eight lobby card posters. . , =p | 
printed and accomplished in manuscript 14x 117 in. Pd a 
by Presley, 1p, oblong 8vo, [Los Angeles], $500 - 700 ‘wt 7 | ert fi Fy ah 


August 17, 1956, being a Twentieth Century- 
Fox Employee’s Personnel Statement filled 

out entirely by Elvis in black pen with some 
additional studio annotations in pencil. 
Twentieth Century-Fox’s file copy of Presley’s 
contact information from the year that studio 
launched his movie career with Love Me 
Tender. The twenty-one-year old Presley lists 
his address as 1034 Audubon Drive, Memphis, 
Tennessee, his last home before buying 
Graceland in 1957, mentions that he is staying 
at the Knickerbocker Hotel, lists Col. Parker as 
his emergency contact and misspells the name 
of his hometown (“Tupuelo,” Mississippi). 

5 1/2 x 8 172 in. 

$30,000 - 50,000 
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95 

AN ELVIS PRESLEY VEST FROM FUN IN ACAPULCO AND 
FRANKIE AND JOHNNY 

Paramount, 1963/United Artists, 1966. Short black wool vest with 
off-white soutache on the shoulders (front and back) and the bottom 
of the vest, and a rhinestone border with white leather fringe on 

the front and back yoke, bearing a red-lettered Western Costume 

Co. Hollywood label with the typed inscription, “No. 2551-1 / Elvis 
Presley / Chest 42.” Accompanied by three stills from the two films. 
Presley wears this vest (with only the soutache embellishment) while 
singing “The Bullfignter Was a Lady” in Fun in Acapulco. The vest was 
subsequently altered with the addition of the fringe and rhinestones 
and worn by him in Frankie and Johnny while singing “Hard Luck” and 
“Shout it Out.” 

$2,500 - 3,500 


96 

A BOBBY DARIN 14K GOLD CIGARETTE CASE 

Florentine finish, the cover applied with Darin’s symbol, a hand 
snapping its fingers, with “BD” in raised letters on the cuff. The interior 
of the case is engraved, “Bobby /! know no finer / human being 

nor have |/ a better friend / Love, Boom-Boom / 5-14-’62.” A 26th 
birthday gift to the singer from his manager, Steve “Boom-Boom” 
Blauner. 

3 3/8 x 3 in.; 97.7 grams 

$2,500 - 3,500 
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A BOBBY DARIN CARTIER 18K GOLD CIGARETTE CASE 
Florentine finish, stamped Cartier, engraved on the interior, “Jo Bobby 
Darin / In appreciation for ‘Mack the Knife’ / and your other wonderful 
achievements / from your friends at Atco Records / December 25, 
1959” with the facsimile signatures of Atco executives Ahmet Ertegun, 
Nesuhi Ertegun, Jerry Wexler, and Miriam Bienstock. Darin signed 
with Atco, a subsidiary of Atlantic Records, in 1957 and released a 
series of largely unsuccessful songs until his breakthrough hit in 1958, 
“Splish Splash.” His follow-up singles, “Queen of the Hop” and “Dream 
Lover” also made the Top Ten, but Darin reached new heights with 
“Mack the Knife.” The song spent nine weeks at Number One, sold 
two million copies, and earned Darin Grammy Awards for both Best 
Record of the Year and Best New Artist. 

4 7/8 x 3 in.; 193 grams 

$8,000 - 12,000 
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98 

WEST SIDE STORY 

United Artists, 1961. 40x60 poster. 
40 x 60 In. 

$2,000 - 3,000 


99 

MY FAIR LADY 

Warner Bros., 1964. Italian 2-foglio poster, linen-backed. Artwork by 
Giuliano Nistri. 

39 x 55 in. 

$1,200 - 1,800 


100 

A FINAL SCREENPLAY OF MY FAIR LADY 

Warner Bros., 1964. Mimeographed manuscript, final screenplay by 
Alan Jay Lerner, 140 pp, June 24, 1963 (but with revision pages as 
late as July 19), bound in brads in yellow Warner Brothers wrappers, 
“H. Bowers” inscribed in pencil on the upper cover. Together with a 
copy of Motion Picture Herald magazine, November 27, 1963, witha 
cover story on My Fair Lady. 

In George Cukor’s My Fair Lady, pompous elocution teacher Professor 
Henry Higgins (Rex Harrison) wagers that he can train Cockney flower 
girl Eliza Doolittle (Audrey Hepburn) to speak properly enough to 
present her to the English aristocracy. Interestingly, the cast list in this 
script lists only Hepburn. This musical adaptation of George Bernard 
Shaw’s Pygmalion was nominated for twelve Academy Awards® and 
won ten, including Best Picture. 

$1,000 - 2,000 100 
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104" 

A REX HARRISON COAT FROM DOCTOR DOLITTLE 

Twentieth Century-Fox, 1967. Long brown wool tweed coat with black 
velvet trim at lapels and cuffs and two sets of black velvet buttons in 
the front (accompanied by two belts to link the buttons, not seen in 
the film), bearing a label at the interior breast pocket inscribed, “No. 
4,” and a red-lettered Western Costume Co. Hollywood label with 

the typed inscription, “2637-3 / Rex Harrison #2 / Chest 40 Sleeve 
19.” Accompanied by a copy of the film. Harrison wears this coat 
when he releases a lonely circus seal into the English Channel and is 
subsequently arrested and put on trial. He wears this on both days in 
court, including while singing “Like Animals,” and while aboard his ship 
The Flounder, escaping his sentence to the asylum. Doctor Dolittle 
was nominated for nine Academy Awards® and won two. 

$2,000 - 3,000 





102 4 

AN ASSISTANT DIRECTOR’S SECOND REVISED SCREENPLAY 

FOR DOCTOR DOLITTLE 
101 Twentieth Century-Fox, 1967. Xerographic manuscript, second revised 
screenplay by Leslie Bricusse, 163 pp, June, 1966 (with revision 
pages as late as September 29), bound in brads in red Twentieth 
Century-Fox wrappers. Assistant director Richard Lang annotated 
nearly every page of this script, underlining dialogue, crossing out 
excised scenes, and noting the props, costumes, etc. required for 
each scene. This particular draft includes the sequence where the 
character Matthew (Anthony Newley) sings “Where are the Words?” 
which was cut from the finished film. Richard Fleischer’s mega-budget 
musical Doctor Dolittle was the first film adaptation of Hugh Lofting’s 
popular children’s book series, starring Rex Harrison in the title role. 
Though not a financial success, Doctor Dolittle received nine Academy 
Award® nominations including Best Picture, winning two. 
$1,000 - 1,500 
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TWIST AROUND THE CLOCK 
Columbia, 1961. Three sheet poster, 
linen-backed. 

41 x 87 In. 

$400 - 600 


104 

HAVING A WILD WEEKEND 
Warner Bros., 1965. Six sheet poster, 
linen-backed. 

871 x 87 in. 

$700 - 900 


105 

YELLOW SUBMARINE 

United Artists, 1968. Three sheet poster, 
linen-backed. 

41 x 87 in. 

$700 - 900 


106 

A CELLULOID FROM 
YELLOW SUBMARINE 406 
United Artists, 1968. Gouache on celluloid, 

matted and framed. Depicting Paul 

McCartney and John Lennon, with the Yellow 
Submarine floating between them. 

Overall: 15 1/4 x 12 1/4 in.; within mat: 10 1/4 
RFI Mm: 

$1,000 - 2,000 
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A HARVE PRESNELL PRESENTATION COPY OF THE 
SCREENPLAY OF THE UNSINKABLE MOLLY BROWN 
Metro-Goldwyn-Mayer, 1964. Mimeographed manuscript by Helen 
Deutsch, 129 pp, November 20, 1962, bound in black leather with 
title and the actor’s name stamped in gilt on the upper cover, and the 
title additional stamped on the spine. Eighteen 8 x 10 In. black and 
white stills laid down to insert pages, and one additional 8 x 10 in. 
photograph. Together with a certificate presented to Presnell for the 
film by the Women of the Motion Picture Industry of New Orleans. 
Actor Harve Presnell made his film debut in the classic musical 7he 
Unsinkable Molly Brown, reprising his role from Broadway as Molly 
Brown’s (Debbie Reynolds) husband, Johnny. Presnell won a Golden 
Globe for his performance. 

$1,000 - 1,500 
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LEE MARVIN’S WORKING SCREENPLAY FOR 

PAINT YOUR WAGON 

Paramount, 1969. Xerographic manuscript, final draft screenplay by 
Alan Jay Lerner, 153 pp, undated (with revision pages as late as June 
5, 1968) housed in black leather three-ring binder, heavily annotated in 
Marvin’s hand in pen and pencil, with label inscribed “Marvin” to upper 
cover, the film’s title tyoed and taped to spine, a principal character 
list with descriptions taped to the cover, two other pages of character 
descriptions loose within binder, and two car repair receipts and 
matching estimate, circa 1972, two of which are signed by Marvin. 
Set during the Gold Rush, Joshua Logan’s mega-budget musical 
Paint Your Wagon starred Lee Marvin as prospector Ben Rumson, 
who winds up in a comic polygamous marriage with Elizabeth (Jean 
Seberg) and his mining partner (Clint Eastwood). This is Marvin’s 
working copy with his annotations throughout, including dialogue 
changes. Notably, Marvin noted slight alterations to the lyrics of his 
main song, “Wand’rin Star.” Though Marvin was an untrained singer, 
“Wand’rin Star” became a surprise hit, topping The Beatles’ “Let It Be 
for the #1 spot on the Singles Charts in England and Ireland and later 
earning a Gold Record. The film’s soundtrack became an international 
success and received an Academy Award® nomination for Best 
Music, Score of a Musical Picture. 

$2,000 - 3,000 
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A GOLDEN TICKET FROM WILLY WONKA & THE CHOCOLATE FACTORY 

Paramount, 1971. Gold-colored foil with a scalloped edge, bearing a printed inscription 
reading in part, “Wonka’s / Golden Ticket / Greetings to you, the finder of this / Golden Ticket, 
from Mr. Willy Wonka!” This Golden Ticket was retained by Construction Manager Hendrik 
Wynands from the scene in which Charlie (Peter Ostrum) finds the Golden Ticket in his Wonka 
Bar. Director Mel Stuart kept tight controls on the prop Golden Tickets produced for the film, 
and Wynands had to appeal to him especially to be able to retain this one. Very few Golden 
Tickets have surfaced at auction, and have sold for as much as $47,500. 

Provenance: Collection of Hendrik Wynands; accompanied by a signed and notarized 
letter of provenance. 

6 3/4 x 3 1/2 in. 

$10,000 - 15,000 
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A GROUP OF FOUR PRODUCTION- 
MADE CANDY WRAPPERS FROM WILLY 
WONKA & THE CHOCOLATE FACTORY 
Paramount, 1971. Offset lithographs on 
paper, two each for Slugworth’s Sizzlers and 
Fickelgruber’s Juicy Bars. Accompanied by a 
copy of the film. These are two of the types 
of candy bars on the shelves in Bill’s Candy 
Shop when he sings “The Candy Man.” 
Provenance: Collection of Hendrik Wynands, 
the film’s construction manager. 

Sizzler: 7 3/4 x 5 1/2 in.; Juicy Bar: 7 1/2 x 

0 0/40n. 

$1,500 - 2,000 
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A GROUP OF EIGHT HARPER GOFF 
DESIGNS FOR WILLY WONKA & THE 
CHOCOLATE FACTORY 

Paramount, 1971. Four blue silhouettes of 
children visiting the Chocolate Room in Wonka’s 
factory, depicting them sitting on toadstools, 
eating gumdrops from plants, coming out of the 
Chocolate River and playing a horn, gouache 
on illustration board, framed. Together with four 
illustrations of these same children in full figure in 
colored pencil, also framed. All eight illustrations 
are annotated on the verso by Hendrik 
Wynands, the film’s construction manager. 
Accompanied by two production copies of 

Goff drawings for the Wonka car and a Wonka 
machine, with Wonka himself standing nearby. 
Provenance: Collection of Hendrik Wynands. 
Harper Goff was a set designer and illustrator, 
first working for Warner Bros., where he 
contributed to such films as Captain Blood 
(1935) and Casablanca (1942). He is perhaps 
best known for his friendship with and work 

for Walt Disney, for whom he designed 20,000 
Leagues under the Sea (1954) as well as several 
areas of Disneyland. 

Illustrations: 8 x 8 in. 

$3,000 - 5,000 
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A SCREENPLAY OF WILLY WONKA & 
THE CHOCOLATE FACTORY 

Paramount, 1971. Third draft screenplay by 
Roald Dahl, 116 pp, August 27, 1970, bound 
in brads in purple wrappers made in Germany, 
inscribed on the upper cover, “Mr Hank 
Wynands / Willy Wonka and the / Chocolate 
Factory.” Construction manager Henrik (Hank) 
Wynands’ personal copy of the screenplay, 
used during the production. 

Provenance: Collection of Hendrik Wynands. 
$1,000 - 1,500 
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HOLLYWOOD 

Paramount, 1923. French grande poster, 
linen-backed. This American silent comedy 
film, directed by James Cruze, is about 

a young girl who travels to Hollywood in 
hopes of finding fame and fortune. It is best 
known for featuring cameos from more than 
thirty Hollywood stars, including Mary Astor, 
Charles Chaplin, William Boyd, Cecil B. 
DeMille, Douglas Fairbanks, Mary Pickford, 
Gloria Swanson, and Fatty Arbuckle, who has 
a door slammed in his face with a “Closed” 
sign on tt, mirroring his real-life banishment 
from the movie industry. A richly-colored 
stone lithograph, this poster features the 
same artwork as the American poster, and Is 
extremely rare at auction. Hollywood is now 
considered a lost film. 

4/7 X 63 In: 

$30,000 - 40,000 


114 
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A W.C. FIELDS ORIGINAL MANUSCRIPTS OF THE VAUDEVILLE SKETCH 

“TEN THOUSAND PEOPLE KILLED” 

4 items: 

1. Autograph Manuscript Signed (“W.C. Fields”), 11 pp, 4to, n.p., [1922], first draft of the 
sketch “10,000 People Killed,” in green and black ink, heavily edited and corrected, pages 
toned, some staining, pinholes from original fasteners. 

2. Tyoed Manuscript with annotations, 5 pp, 4to, n.p., [1922], a second draft of the above 
manuscript. Leaves toned and creased, cut and some loss to upper margin of p 1. 

3. Typed Manuscript, 2 pp, edited version of above, plus 2 additional typed pages, p 1 and 2, 
minor creasing, some staining. 

4. Typed Carbon, 5 pp, 8vo, New York, [1922], being Fields’ “side” of the skit produced by Z.& 
L. Rosenfield Stenography/Typewriting of New York, in blue wrappers with advertisement to 
interior back cover. Together with a photocopy of the published version of the sketch. 

A fascinating look at Fields’ writing process. In 1922, Fields was fairly well established on 

the vaudeville circuit and looking forward to a future in films. This short sketch, probably less 
than 10 minutes of stage time, is a humorous poke at the relatively new technology of the 
radio—”nothing but advertisements, stock market reports, who won the last race,” Mrs. Shugg 
complains. Mr. Shugg (Fields) changes the channels, gradually more obnoxious ads spill out 
during their dinner. The bit contains classic Fields gags, such as feeding the baby coffee, 
watching the baby torture and ultimately eat the family bird, and Mr. Shugg falling in the ash 
can and having to pry himself out with a shovel. After a dig at William Jennings Bryan and the 
politics of prohibition, the Shugg radio goes on the fritz just as the news of “10,000 people 
killed” is broadcast. The family collapses in despair, imagining what terrible things must have 
happened to Shugg’s mother-in-law. 

$10,000 - 12,000 
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SMILE PLEASE 

Pathé, 1924. Stock one sheet poster, linen-backed. 
2/7 X47 in. 

$500 - 700 


116 

AN AL HIRSCHFELD DRAWING OF BUD ABBOTT 

AND LOU COSTELLO 

Pen and ink on board, framed and matted. 

Master caricaturist Al Hirschfeld had a decades-long association 
with Abbott and Costello—his distinctive drawings of the pair appear 
on the poster artwork to their film Abbott and Costello in Hollywood 
(1945), the cover of Richard Anobile’s book on the pair, Who's on 
First? and on their United States Postal Service commemorative 
stamp. This is a quintessential example of his depictions of Bud and 
Lou, featuring three highly visible examples of Hirschfeld’s trademark 
“Ninas” within Abbott’s tie. 

Overall: 33 x 28 1/4 in.; within frame: 23 1/2 x 18 39/4 in. 

$3,000 - 5,000 








Ag 

A CLAUDETTE COLBERT JACKET FROM 

WITHOUT RESERVATIONS 

RKO, 1946. Short purple wool jacket with padded shoulders, a round 
collar and decorative pointed gold metal buttons along the yoke, 
bearing a brown “Adrian Custom” label on the interior. Accompanied 
by a copy of the film. Colbert wears this jacket on the train as she 
heads to Los Angeles for her movie. Designed by Gilbert Adrian, who 
left MGM in 1941 to open his own fashion house, but returned to the 
movies for individual films such as this one. 

Provenance: Collection of Helen Larson. 

$1,000 - 1,500 
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MIRACLE ON 34TH STREET 

Twentieth Century-Fox, 1947. Three sheet 
poster in two panels glued together, folded. 
41 x 87 in. 

$700 - 900 


119 

A MARX BROS. SIGNED CONTRACT 
Document signed by Harpo, Chico, and 
Groucho Marx, February 15, 1956, Los 
Angeles, 8 pp. An agreement between the 
Marx Bros. and Standard Television for the 
right to distribute television rights for A Night 
in Casablanca (1946) for three years. Together 
with a reproduction still from the film. 

O 172 X77 An: 

$2,000 - 3,000 


120 

A SCREENPLAY OF ROAD TO MOROCCO 
Paramount, 1942. Typed carbon, screenplay 
by Don Hartman and Frank Butler, 143 pp, 
October 28, 1941, bound in brads in blue 
wrappers, with “Master File” and “Return 

to Story Dept. / Paramount Pictures Inc” 
stamped in purple ink to upper title page, 
pages divided into alphabetized sequences, 
pp A-1, B-1, D-1, and E-1 marked “File” in 

red pencil to upper right. Hartman and Butler 
received an Academy Award® nomination for 
Best Screenplay for this, the third in the Bob 
Hope and Bing Crosby series of comic “Road” 
movies and co-starring Dorothy Lamour. 

$600 - 900 


121 

A SCREENPLAY OF THE MAJOR AND 
THE MINOR 

Paramount, 1942. Mimeographed manuscript 
by Charles Brackett and Billy Wilder, 126 pp, 
March 6, 1942 (with revision pages dated 

as late as May 4), bound with staples in 
beige wrappers. The Major and the Minor 
marked Billy Wilder’s American directorial 
debut. Ginger Rogers stars as a woman 
who disguises herself as a child to get a 
discounted train ticket and Ray Milland plays 
the soldier who finds himself falling for her. 
$600 - 900 
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NINOTCHKA 

Metro-Goldwyn-Mayer, R-1948. One sheet 
poster, linen-backed. 

27 X 47 in. 

$800 - 1,000 
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A DEAN MARTIN AND JERRY LEWIS 

SIGNED CONTRACT en camel ny Ge mteeeeeady ath nw S03 
Document signed by Dean Martin, Jerry =e per =py- 
Lewis and Abner Greshler, 4 pp, New York, 

September 8, 1948. An agreement for Martin a 

and Lewis to appear on the October 24, 1948 

broadcast of the Charlie McCarthy program. 

Greshler was an agent/producer who initially 

brought Martin and Lewis to Hollywood, and 

produced the duo’s first starring vehicle, At 

War with the Army (1950). sing 

$1,000 - 1,500 
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A SCREENPLAY OF PAT AND MIKE 
Metro-Goldwyn-Mayer, 1952. Mimeographed 
manuscript, screenplay by Ruth Gordon 

and Garson Kanin, 142 pp, June 5, 1951, 
bound in brads in blue Metro-Goldwyn- 
Mayer wrappers stamped “Vault Copy” and = 128 12a 
“Complete,” with small detached perforated 

Script Department receipt inside, dated 

June 5, 1951. The husband-and-wife team 

of Gordon and Kanin received an Academy 

Award® nomination for Best Screenplay for 

this film. 

$1,000 - 1,500 
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BOBBY CLARK’S SCREENPLAY OF 
THE HAPPY ROAD, INSCRIBED TO HIM 
BY GENE KELLY 

Metro-Goldwyn-Mayer, 1957. 
Mimeographed manuscript (titled Happy 
Journey), 135 pp, n.d., bound in plain brown 
wrappers. Annotated by Clark in pen, with 
four annotated revision pages laid in, as well 
as a call sheet signed by Clark. Inscribed 
and sign in ink on the upper cover, “Dear 
Son - / All my love - / Gene (Pop) Kelly.” 
Ownership signature and “Jarvis” printed in 
pen to upper cover. Together with an 8 x 10 
in. black and white publicity still of Clark in 
the film. Gene Kelly directed and starred in 
this family comedy about two children, an 
American boy (Bobby Clark) and a French 
girl, who run away from their Swiss boarding 
school and travel to Paris. This is Bobby 
Clark’s personal copy of the script with 125 126 
his notations on how to play various lines, 

warmly personalized and inscribed to him by 

Kelly, who played his father. 

$300 - 500 
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A FINAL SCREENPLAY OF DESK SET 
Twentieth Century-Fox, 1957. Mimeographed 
manuscript, final screenplay by Phoebe and 
Henry Ephron, titled The Desk Set, 142 pp, 
January 7, 1957, bound in brads in beige 
Twentieth Century-Fox wrappers, with 
“Shooting Final” printed on upper cover, and 
the title and date printed on the spine. Signed 
using his birth name (“Walter Lang, Jr.”) by 
Richard Lang, the director Walter Lang’s son. 
Spencer Tracy and Katharine Hepburn starred 
in this comedy about romantic squabbles in a 
newly-computerized TV network. It was their 
eighth of nine film collaborations, and their 
first film together in color. 

$2,000 - 3,000 
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A JEAN LOUIS COSTUME DESIGN FOR 
KIM NOVAK IN BELL, BOOK, AND CANDLE 
Columbia Pictures, 1958. Mixed media on 
vellum, mounted on board. Inscribed in pencil, 
“Kim / Bell Book & Candle.” Depicting Kim 
Novak in a sweater, sleeveless jacket, and 
slacks. In the film, Novak played a modern 
witch who falls for her neighbor, publisher 
“Shep” Henderson (James Stewart), and 
woos him with a love spell. 

Overall: 21 x 16 3/4 in.; drawing only: 20 x 

75 In. 

$1,500 - 2,000 
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FATHER OF THE BRIDE 
Metro-Goldwyn-Mayer, 1950. Three sheet 
poster, linen-backed. 

41 x 87 in. 

$500 - 700 


129 

THE GOLD RUSH 

Lopert Films, R-1959. One sheet poster, 
linen-backed. 

27 X 47 in. 

$600 - 900 


130 

A CHARLIE CHAPLIN WORKING SCRIPT FOR LIMELIGHT 

RKO 1952. Mimeographed Manuscript by Chaplin, 166 pp, 4to, n.p., 
n.d., housed in plain grey wrappers, with 2 pp of annotations (verso of 
(0 91 and p 92) heavily annotated in pencil by Chaplin indicating scene 
set up and other direction; some toning and thumbing throughout. 
Provenance: Collection of Jerry Epstein, descended through his family. 7 = 
This is clearly not Chaplin’s primary working script of Limelight, as only —— & 
2 pp bear markings, but for some reason Chaplin did use this copy ; — 





to cover the scene on these two pages. Epstein was a close friend of Hy 
Chaplin’s and a producer of A Countess from Hong Kong. I 
$3,000 - 5,000 } 
131 # 





A PRODUCTION ARCHIVE OF A COUNTESS FROM HONG KONG — My 
Universal, 1967. Original storyboard art, artist unknown, two drawings i =e 
on one page with text, mixed media on tracing paper; 23 black and 
white photographs, various sizes; telegram from Chaplin regarding 

the film’s credits; studio copies of storyboards, 5 pp; two copies of 


advertising materials; Unit List, 4 pp; copy of budget breakdown, 27 a 

fp; two production letters; correspondence with actresses Margaret 

Rutherford (one letter, signed “Margaret Rutherford”) and with Claire 

Bloom (two postcards and two letters, signed “Claire”); one reel of ' “ a “s ™ 


16mm color film, labeled “Chapter 7 Countess from Hong Kong” on 
leader; one videocassette labeled “Chapter 7 / Countess from Hong 
Kong / Jerry Epstein”; two breakdowns of the film’s titles sequence, 
one annotated, 4 pp and 5 pp. 

Provenance: Collection of Jerry Epstein, descended through his family. 
A collection of papers from Charles Chaplin’s final film as writer, 
director, producer, and actor. A Countess from Hong Kong is a 
romantic comedy starring Marlon Brando, Sophia Loren, and Chaplin’s 
son, Sydney. This archive belonged to Jerome Epstein, Chaplin’s 
assistant and a producer of the film and primarily consists of studio 430 
paperwork and production art. The short reel of 16mm film in this lot 
is unedited footage of Epstein’s cameo in the film as a bartender who 
serves Loren, Brando, and Sydney Chaplin. The photographs in this 
archive are mainly behind-the-scenes images of Epstein, Chaplin, 
Brando, and Sophia Loren at work, several of which appear in 
Epstein’s book Remembering Charlie (New York: 1989). 

Artwork: 14 x 21 in.; photographs: 7 x 7 1/2 in. to 11 x 14 in.; 
storyboard copies: 15 x 19 172 in. 

$2,500 - 3,500 
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A MARLON BRANDO HANDWRITTEN LETTER 

Autograph letter signed (“Marlon”), 3 pp, no place, no date, to Jerry 
Epstein, on Pan Am Clipper Club stationery. Likely written soon after the 
filming on A Countess from Hong Kong had completed, Brando writes 
an irreverent, intimate letter to the film’s producer, Jerry Epstein. The 
actor thanks him for his assistance during the Countess’s difficult filming, 
writing: “remember that it literally could not have come to pass with out 
[sic] your talents. I’m one of the few who know it.” He also offers such 
advice as “don’t worry about your fat ass” and “enjoy being neurotic.” 
Provenance: Collection of Jerry Epstein, descended through his family. 
7 1/4 x 10 1/4 in. 

$1,200 - 1,800 


15 

A PAIR OF SOPHIA LOREN PINK SILK PAJAMAS FROM 

A COUNTESS FROM HONG KONG 

Universal, 1967. Pink silk three-button pajama top with label from 
Turnbull & Asser, London, and matching pair of drawstring pants. 
Accompanied by a copy of the film. Loren plays Natasha, a Russian 
countess-turned-prostitute who stows away in Ogden Mears’ (Marlon 
Brando’s) room on a cruise ship heading to the United States. As she 
boards the ship in an evening dress, she spends the majority of the 
film dressed in Mears’ pajamas. ~ 
Provenance: Collection of Jerry Epstein, descended through his family. & 
$1,000 - 1,500 
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A SOPHIA LOREN WEDDING DRESS FROM HOUSEBOAT 
Paramount, 1958. High-necked wedding gown with structured bodice 
and petticoats and overlay of soutache on net, with a large bow on the 
back, bearing a Paramount Ladies Wardrobe stamp and a Paramount 
cleaning tag. Sophia Loren plays Cinzia Zaccardi, an Italian woman 
who falls in love with Tom Winters (Cary Grant), a widower with three 
children. She wears this dress at the end of the film, when she and 
Grant’s character marry. 

Grant and Loren famously fell in love on the set of The Pride and the 
Passion in 1956. Grant continued to court her but during the filming of 
Houseboat, Loren chose to marry Carlo Ponti, an Italian producer who 
was her long-time Companion and mentor. 

$1,000 - 1,500 
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135 

A SPRINGTIME FOR HITLER PROP POSTER FROM 

THE PRODUCERS 

Metro-Goldwyn-Mayer, 1968. Poster in three panels, laid down to 
board, framed. Accompanied by a copy of the film. These posters are 
displayed outside the theater during the premiere of Springtime for 
Hitler, and are also visible at greater length in the “Playnouse Outtake 
on the DVD. The Producers, Brooks’ directorial debut, stars Gene 
Wilder and Zero Mostel as producers who set out to make the least 
successful play imaginable, Springtime for Hitler: A Gay Romp with 
Aaolf and Eva at Berchtesgaden. 

Overall: 40 1/4 x 80 3/4 in.; within frame: 39 1/2 x 80 in. 

$1,000 - 1,500 
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SCREEN-USED HERBIE, THE “INVISIBLE DRIVER” STUNT 
CAR USED IN DISNEY’S HERBIE GOES TO MONTE CARLO 
1963 VOLKSWAGEN BEETLE 

CHASSIS NO. 5156863 

It’s one of the most famous movie cars of all time, ranking with 

James Bond’s Aston Martin DB5, Burt Reynolds’ Pontiac Trans- 

Am and Steve McQueen’s fastback Ford Mustang from Bullitt. But 
none of those are as cute as “Herbie the Love Bug,” the adorable, 
anthropomorphic 1963 VW Beetle that starred in five Disney movies 
from 1969 to 2005. Among Herbie’s co-stars were Dean Jones, Don 
Knotts, Helen Hayes, Stefanie Powers, Buddy Hackett, Keenan Wynn, 
and more recently, Lindsay Lohan, Matt Dillon and Michael Keaton. In 
all, the Herbie films grossed over $200 million at the box office in their 
initial domestic release, or $725 million in today’s ticket prices. 

This Herbie is one of the “invisible driver” cars, with an elaborate 
system of sprockets and pulleys connected to a second steering 
column under the front seat for a rear seat driver. Additionally, it has a 
second set of pedal assemblies, clutch cables and a shifter extension. 
$50,000 - 60,000 


This lot will be available for preview at our Los Angeles saleroom from 
November 5 - 8, 2015, and must be collected from that location; It is 
being sold via simulcast from our San Francisco saleroom. 


This lot was materially modified for film industry usage as a stunt 
car and/or prop and related exhibition, publicity and/or advertising 





furposes, and is being offered for sale as a Collectible. As such, this 
lot may not be operable as a vehicle, suitable for any particular 


|” 


purpose (including transportation), registrable or “street legal” and/or 
may not pass any applicable smog or similar state or local mechanical 
vehicle certification. 
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GISELLE, HERBIE’S CO-STAR IN HERBIE GOES TO MONTE CARLO 


1976 LANCIA SCORPION 

CHASSIS NO. 137AS100051 

Every leading actor needs an onscreen romantic interest, and for Herbie 
the Volkswagen, star of the Walt Disney Productions’ Love Bug movie 
franchise, it was this shapely powder-blue Lancia Scorpion named 
Giselle, which shared billing in 1977’s Herbie Goes to Monte Carlo. 

In the film, Herbie meets Giselle in the Trans-France Race, loosely 
based on the famous Monte Carlo Rally. With race champion Jim 
Douglas (Dean Jones) once again in the driver’s seat and mechanic 
Wheely Applegate (Don Knotts) riding shotgun, Herbie plunges into a 
lake to rescue Giselle and driver Diane Darcy (Julie Sommars) following 
a crash. With his new Italian girlfriend safely on dry ground, Herbie of 
course goes on to win the race. 

It’s easy to see why Herbie was so smitten with the Lancia. The 
distinctive mid-engine sports car was penned by Italian design house 
Pinanfarina in the early 1970s and the wedge-shaped lines still look 
fabulous today, some four decades later. TV presenter Richard 
Hammond of BBC Topo Gear fame lusted after a Scorpion in his youth: 
“It was so pretty | wanted one more than | wanted my next breath,” he 
says. 

lronically called the “Montecarlo” in European markets, the model 
name was changed to Scorpion for the car’s two-year U.S. sales run, 
in deference to mighty GM and its Chevrolet Monte Carlo. A rare sight 
today stateside or overseas, 8,000 of the Lancias were produced, with 
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just 1,800 Scorpions imported to the U.S. during 1976-77. 

Three Scorpions were used in the filming of Monte Carlo, two of 

which are believed to have been subsequently crashed and scrapped. 
Following its film work, Giselle was auctioned off in 1980, repainted 
and for a time used as a daily driver. The current owner, a Texas 
collector with several Disney movie cars in his garage, found the 
Lancia languishing in storage, recognizable by its bolt-on roll bar, 
several other movie modifications and most importantly its original Walt 
Disney Productions title and license plates (included in this sale). The 
car was then entrusted to Disney movie car expert Dan Miller at Red 
Barn Restorations in northeast Ohio to be cosmetically restored to its 
“screen-used” condition. Painstaking research resulted in an exact 
match of the car’s decal and graphics package. Fresh from service, the 
Car IS reported to run well. Accompanied by a copy of the film. 
$40,000 - 50,000 


This lot will be available for preview at our Los Angeles saleroom from 
November 5 — 8, 2015, and must be collected from that location; It is 
being sold via simulcast from our San Francisco saleroom. 


Buyers are advised to closely review the Supplemental Conditions of 
Sale for Motor Vehicles found on page 4 of the catalog. 


TURNER CLASSIC MOVIES. 





138 


WALT DISNEY AND THE GREAT WAR 


When World War | broke out, Walt Disney and his family were living 
in Kansas City, Missouri. In the fall of 1917, the Disney family moved 
to Chicago where Walt entered Mckinley High School as a freshman. 
While there, he immersed himself in the study of art and became a 
cartoonist for the high school paper. 


After watching his older brothers enlist in the war effort of 1918, Walt 
Disney and his Kansas City boyhood friend Russell Maas attempted 
to enlist in the US Navy, but were rejected for being too young. Then 
they tried to join the Canadian forces, but Maas was rejected for 
poor eyesight, and Walt didn’t want to go without him. Finally they 
applied to the Red Cross, which was generally less particular about 
volunteers than the military. The two young men tried to apply under 
a false name, but were rebuffed. To join, they needed their parents’ 
signature, as they were under 18 (Walt was in fact still just 16). Elias 
Disney refused, but Flora gave in, figuring Walt would probably just 
run off anyway. Walt then took the notarized document and changed 
his birth year from 1901 to 1900, allowing him to pass for 17, the 
minimum age for the Red Cross. 


After signing up, Walt was sent off to training, then laid low by the 
influenza epidemic of 1917; by the time he recovered and returned 
to the Red Cross training grounds, peace had been declared. Walt 
despaired of ever seeing adventure, but luckily he was one of 50 
recruits chosen to be sent to France to aid in the occupation. He 
arrived in France at the end of November and spent the winter 
assigned to one hospital after another, mostly working as a driver, 
errand boy, and tour guide for military VIPS. 


This collection of early Disney manuscripts Is actually his 
correspondence with two young women, Virginia Baker and 
Beatrice Conover. Walt’s relationship with Beatrice Conover is 

well documented, as is his disappointment at discovering her 
engagement to another man upon his return from Europe. Less 
well Known is his friendship with Virginia Baker, another classmate 
who shared his interest in art, and to whom he sent these amusing, 
flirtatious missives. 
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A WORLD WAR | ERA SERIES OF DRAWINGS BY YOUNG WALT DISNEY 


A Scrap Book Made for our soldiers and Sailors by Citizens of 
Chicago and the Chicago Public Library. Chicago: the Chicago 
Daily News, [1918]. Folio aloum with printed cover, cloth spine. 
WITH FIVE FULL PAGES ILLUSTRATED BY WALT DISNEY: the 
front cover (signed twice “Disney 18”), the inside front cover, the 
verso of the last page (signed “W.E. Disney”), the interior back 
cover (signed “Disney-18”) and the back cover (signed twice 
(“Disney-18”). The interior leaves were used as a scrapbook by 
Virginia Baker during the year of Walt’s deployment, and contain 
samples of her artwork, dance cards and invitations from parties 
(some dated February and March 1919). Together with two 1977 
typed letters signed of Disney archivist David L. Smith discussing 
the scrapbook with the family of Virginia Baker; one 2014 typed 
letter signed of Smith relating his memories of the scrapbook 
and the Baker family; a letter of authenticity of Disney autograph 
specialist Phil Sears; research materials from Disney historian David 
Lesjak; and other related reference material. 

Provenance: gift of Walt Disney to Virginia Baker; to Leslie Riddell 
(Virginia’s daughter) by descent; sold privately 2014. 


SOME OF THE EARLIEST AND MOST EXTENSIVE DRAWINGS BY 
WALT DISNEY STILL IN PRIVATE HANDS. A RARE GLIMPSE INTO 
THE YOUNG WALT’S MIND. These drawings were executed around 
the time of Disney’s enlistment and departure, though whether this 
scrapbook actually traveled with him to France is difficult to say. 
Nonetheless, it reflects his fascination with and immersion into military 
culture. The drawings include: 

Front cover: the upper left features a portrait of a U.S. Naval recruit; 
the upper right a portrait of an Army recruit, with a waiving stars and 
bars between them. 
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Inside front cover: a doughboy standing on the edge of a cliff kicks 
the Kaiser (in uniform) off the ledge into a “very deep cavern,” shouting 
“Get off and stay off’ while the Kaiser cries, “Ach! Kamerad Kamerad.” 
Final leaf: Disney offers two comical portraits of ugly men, one in 
profile, the other full face, with the tag, “People say that all great men 
are homely—but all homely men are not great.” He adds “From Polk 
and Wood” and “Fresh from Dunning,” a reference to two Chicago 
area mental hospitals. Disney historian David Lesjak writes, “Dunning 
is an area on the far northwest side of Chicago, once fearfully 
associated with the Cook County Insane Asylum located there, and ... 
Polk and Wood Streets intersect near the old Cook County Hospital, in 
what is now the Illinois Medical District.” 

Inside back cover: A large trench rat looms over a doughboy, with the 
tag, “Comparison of a trench rat to the average solaier in the trenches / 
as the soldier sees it.” Disney adds a dialogue bubble above the soldier: 
“And the worst part is that we have to sleep with e’m [sic].” 

Back cover: featuring three distinct cartoons, the first a man 
consoling a widow: “From what | hear Mrs. Smith your husband died.” 
“Yes.” “Did he leave you much?” “Three times a week....” The second 
featuring two cigar chomping men in conversation: “At what age 

was your mother married?” “At the age of thirteen.” “! can beat that. 
My Mother was married before | was born.” The third cartoon is of a 
trench rat sniffing some explosive cheese. 

The scrapbook features 13 unique characters drawn by young Walt 
Disney, and both Sears and Lesjak feel that these are the earliest 
Disney drawings ever to come onto the market, as well as possibly 
the largest cache of the same. Certainly it is significant that rodents 
figure heavily into two of the vignettes present here, a wonderful 
foreshadowing Walt’s greatest creation, Mickey Mouse. 

$150,000 - 200,000 
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A WORLD WAR | ERA SIGNED PHOTOGRAPH OF WALT DISNEY 

1918-1919, silver gelatin print portrait of Disney in his Red Cross uniform, signed and inscribed 
at the lower right (“Yours truly / W.E. Disney”). Together with two letters from former Disney 
archivist David R. Smith, one dated 1985, the other 2014, the earlier one thanking the original 
owners for sharing their property with the archives, and the latter confirming that Smith 
reviewed this material during his period as archivist (photocopies of letters from 1977 between 
Smith and the original owners are also present, as is a copy of a 1977 San Jose Mercury News 
article about the Virginia Baker collection). With letter of commentary by Disney historian David 
Lesjak and a letter of authenticity of Disney autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Virginia Baker; to Leslie Riddell (Virginia’s daughter) by 
descent; sold privately 2014. 

This handsome portrait of young Walt Disney captures a moment as he transitions to 
adulthood: he still bears a youthful face (and no mustache), but his pose is somber and 
unsmiling, Suggesting a newly acquired world-weariness. 

21 f2Xo 172 if: 

$25,000 - 35,000 
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| A WALT DISNEY WORLD WAR | ERA AUTOGRAPH PHOTO- 
POSTCARD SIGNED, AN IMAGE OF HIM WITH HIS RED 
CROSS AMBULANCE 

1918-1919, silver gelatin print portrait of Disney in his Red Cross uniform, 
driving jacket and gloves, standing before a Red Cross ambulance 
featuring a cartoon of a doughboy on the side flap, with penciled 
autograph note signed (“Walter E. Disney”) on verso reading: “Dear 
Virginia, /1 am not much on writing letters so don’t be disappointed in not 
hearing from me often. This is a picture of me and my fliwer. | hope you 
are in the best of helth [sic] and (Spirits) so long for this time with love....” 
Card moderately soiled, photo with moderate creasing, not postmarked. 
With two 2014 letters of Disney archivist emeritus David R. Smith, 

two commentaries from Disney historian David Lesjak, and a letter of 
authenticity from Disney autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Virginia Baker, 1919; to Leslie 
Riddell (Virginia’s daughter) by descent; sold privately 2014. 

A rare image of Disney during his service in France, larger format 
than the other photographs sent to either Virginia Baker or Beatrice 
Conover, this one a crisp image of Walt and his ambulance, the latter 
sporting extra illustration by Disney himself. 

Oo: 1/2 x 6 I. 

$40,000 - 60,000 
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A WALT DISNEY AUTOGRAPH POSTCARD SIGNED SENT TO BEATRICE CONOVER 
FROM FRANCE 

1 p, Paris, postmarked January 18, 1919, on verso of photographic illustration of Lac Inferieur 
in the Bois de Bologne. With two 2014 letters of Disney archivist emeritus David R. Smith, 
two commentaries from Disney historian David Lesjak, and a letter of authenticity from Disney 
autograph specialist Phil Sears. 

Provenance: Beatrice Conover; descended through her family; sold privately, 2014. 

In full: “Dear Bee: Just a few lines till | get time to write you a long and interesting letter. | am 
driving out of Paris from hospital No. 5 and | like it fine ‘good eats and plenty of fun.’ | saw 
Wilson in Paris on 11 Dec. | expect to get a chance to see Italy and the Balkans as a party of 
hospital men are leaving soon. | hope you are in good health and happy. Yours truly, Walt.” On 
the reverse (illustrated side) he adds: “Paris is sure some burg. But give me old Chicago. We 
are stationed in this park (some park).” 

Disney was assigned to Evacuation Hospital No. 5, a massive triage facility located on the 
grounds of the Longchamps racecourse on the banks of the Seine River at Auteuil. Disney’s 
job involved dismantling the large hospital operations as the need for them diminished with the 
conclusion of hostilities. Though he writes that he expects to travel to Italy and the Balkans, he 
in fact stayed in France for the duration of his tour. 

3 W72X5 1/2 in, 

$30,000 - 50,000 
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A WORLD WAR | ERA PHOTOGRAPH OF YOUNG WALT DISNEY PICKING UP AN 
ARTILLERY SHELL, INSCRIBED BY HIM ON THE VERSO 

1918-1919, silver gelatin print photograph featuring an image of Disney in his Red Cross 
uniform leaning over to pick up a large artillery shell with “Rheims” lettered in white paint, 
inscribed by Disney (“picking up Souvenirs”) on the verso in blue ink. With two 2014 letters 
of Disney archivist emeritus David R. Smith, two commentaries from Disney historian David 
Lesjak, and a letter of authenticity from Disney autograph specialist Phil Sears. 
Provenance: gift of Walt Disney to Virginia Baker, 1918-1919; to Leslie Riddell (Virginia’s 
daughter) by descent; sold privately 2014. 

An amusing—and terrifying —image of a teenager in a war zone. Someone has painted the 
name of the town Rheims and other text on the shell. The Battle of Rneims (August 1918) was 
the last major German offensive of World War |. 

3 3/4 x 1 7/8 in. 

$10,000 - 15,000 
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A PAIR OF WORLD WAR | ERA PHOTOGRAPHS OF WALT DISNEY, INSCRIBED BY HIM 
1918-1919, the first a silver gelatin print photograph of Disney astride a tank annotated 
“Looking over the Hindenburg line”; the other a silver gelatin print birds-eye view of the 
Champs-Elysees inscribed on the verso “Champs-elysee in ‘Gay Paris.’” With two 2014 letters 
of Disney archivist emeritus David R. Smith, two commentaries from Disney historian David 
Lesjak, and a letter of authenticity from Disney autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Virginia Baker, 1919; to Leslie Riddell (Virginia’s daughter) by 
descent; sold privately 2014. 

In the first photo Disney stands atop a captured British tank that had been pressed into service 
by the Germans, perhaps a British Mark Ill or IV variant. The faint outline of the Iron Cross 
toward the rear of the tank, placed their after capture, is just visible. The second image of the 
Champs-Elysee was taken by Disney from atop the Arc d’Triomphe. 

3 38/4 x 1 7/8 in. each 

$10,000 - 15,000 
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A PAIR OF WORLD WAR | ERA PHOTOGRAPHS INSCRIBED BY WALT DISNEY 
1918-1919, silver gelatin print candid images of Paris, the first an image of the Seine taken 
by Disney and inscribed on the verso in pencil by him, “replica of Statue of liberty in front 

of the Eiffel Tower”; the second an image of Disney posing with a French soldier and a 
Frenchwoman, inscribed on the verso by him, “Bee! Here is one of those horrid French 
Janes you spoke so much about—but luckily she does not belong to me but to the Frog with 
‘croix de guerre.’” With two 2014 letters of Disney archivist emeritus David R. Smith, two 
commentaries from Disney historian David Lesjak, and a letter of authenticity from Disney 
autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Beatrice Conover, 1917-1918; descended through her 
family; sold privately, 2014. 

A delightful pair of images sent to girlfriend Beatrice Conover while Disney was serving in 
France. Always with an eye for iconic imagery, Disney snaps an image of the Statue of Liberty 
replica near the Eiffel Tower. In the attempt to make Bea jealous (but not too jealous) he snaps 
an image of a young Frenchwoman, but is careful to say that the other man is her companion, 
not Disney himself. 

1 8/4 x 2 1/4 in. each 

$10,000 - 15,000 
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A GROUP OF WORLD WAR I ERA AUTOGRAPH POSTCARDS AND INSCRIBED 


PHOTOGRAPHS OF WALT DISNEY 

1918-1919, including: 

1. A silver gelatin print photographic postcard of Chapelle-St-Louis, 
extra-illustrated in pen and ink with a sketch of a soldier hanging off the 
steeple and swatting at a plane, reading “Hello Bee” in Disney’s hand. 
Disney was briefly assigned to the hospital at Vittel, the same city as the 
Chapelle, where he often played tour guide, chauffeur, and cargo driver. 
2. A silver gelatin print photograph of Disney standing forlornly at a bridge, 
inscribed by him at the upper margin, “What you looking so sad about 
Walt” and on the verso, “View from Pont St. Cloud just out side of ‘Parie.””’ 
The location of this photograph is Chateau de Saint-Cloud, a royal palace 
built on a slight rise overlooking the Seine about five kilometers west of 
Paris. The Red Cross operated a facility at the Chateau during World War I. 
3. A hand-colored lithographic postcard of a scantily clad woman, 
inscribed in pencil on the verso by Disney: “/n America one would think 
this an immoral |sic] picture but it is a common ordinary post-carde in 
France. / ‘Some Chicken.” 

4, Ahand-colored lithographic postcard of a young woman getting 
dressed, inscribed in pencil on the verso by Disney: “Another one’ / 
Some doll.” 

These two mildly erotic postcards (#3 and 4) were likely quite shocking 


to the young mid-westerner (who nonetheless sent them on to a 
young woman he was pursuing). 

5. A group of three blank postcards, one French, one German, one 
published by the Red Cross. 

With two 2014 letters of Disney archivist emeritus David R. Smith, 
two commentaries from Disney historian David Lesjak, and a letter of 
authenticity from Disney autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Beatrice Conover, 1918-1919; 
descended through her family; sold privately, 2014. 

Biographer Neal Gabler identifies Beatrice Conover as an early girlfriend 
of Walt’s, though their relationship is described as more social than 
romantic. She always believed he would be famous, and was a faithful 
correspondent while he was away in France, but when he returned home 
with Parisian blouses and perfume for her, he was shocked to learn she 
was engaged to marry another man. (Walt always remembered it as a 
betrayal, though she was not yet married when he returned.) He never 
bothered to see her but instead saved the presents for his sister-in-law in 
Kansas City and declared himself “through with women.” 

$25,000 - 35,000 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 79 


TURNER CLASSIC MOVIES. 





80 | BONHAMS 


146 





146 

A WALT DISNEY SIGNED CARD WITH TWO OTHER WARTIME SOUVENIRS 
1918-1919, hand colored lithographic card reading “My Heart’s Greetings” and signed 
“Walter” (with “Disney” added in another hand); together with embroidered postcard/sleeve 
reading “souvenir from France” and featuring a butterfly with US and French colors; and a 
printed “Service Over There” flag, blue and white on red felt, with string, label on verso reading 
“Merchants Publishing Co., / Kalamazoo, Mich / Patented May, 1918.” With two 2014 letters 
of Disney archivist emeritus David R. Smith, two commentaries from Disney historian David 
Lesjak, and a LOA from Disney autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Virginia Baker, 1918-1919; to Leslie Riddell (Virginia’s 
daughter) by descent; sold privately 2014. 

The two cards were mailed by Disney to Virginia Baker while he was with the Red Cross in 
France; the flag was purchased by the Baker family and hung in their home in honor of Walt’s 
service abroad. 

Hand-colored card: 1 3/4 by 3 in.; embroidered postcard: 3 1/2 x 5 1/2 in.; service flag: 9x 17 in. 
$8,000 - 12,000 
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A WORLD WAR | ERA PHOTOGRAPH OF YOUNG WALT DISNEY AND A WOMAN IN 
NICE, INSCRIBED BY HIM ON THE VERSO 

October 1919, silver gelatin print photograph featuring Disney in his Red Cross uniform with 
sergeant’s stripes visible on his right arm, standing with his arm around a well-dressed young 
woman before an upscale residence. Inscribed on the verso in pencil by Disney (“taken at 
Niece |sic] in the Revieria [sic] ‘lower France’”). With two 2014 letters of Disney archivist 
emeritus David R. Smith, two commentaries from Disney historian David Lesjak, and a letter of 
authenticity from Disney autograph specialist Phil Sears. 

Provenance: gift of Walt Disney to Virginia Baker, 1919; to Leslie Riddell (Virginia’s daughter) by 
descent; sold privately 2014. 

Though Disney briefly considered signing up for a second tour with the Red Cross, he 
ultimately decided to request a discharge. As he was preparing to leave from the port of 
Marseille, a dock strike hit, leaving the Red Cross to scramble for accommodations for 

the volunteers. One of Disney’s supervisors, learning that the strike was likely to last three 
weeks, decided to move the group down the coast to Nice, where better and cheaper 
accommodations could be had during the off season. Disney and the other volunteers had a 
lovely vacation, enjoying large suites in luxury hotels, just 15 minutes from Monte Carlo. 

3 8/4 x1 7/8 in. 

$10,000 - 15,000 
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A PAIR OF DRAWINGS FROM 
SHANGHAIED AND TWO GUN MICKEY 
Walt Disney Studios, both 1934. The 
storyboard drawing from Shanghaied is 
colored pencil on paper, with a typed caption 
on the bottom border reading “Shanghaied 
Mickey.” The drawing depicts Mickey Mouse 
hoisting Minnie Mouse out of the water. The 
drawing from Two Gun Mickey is pen and ink 
and colored pencil on paper, inscribed and 
signed at lower right, “Floyd Gottfredson 1934 
© WE.D,” with the typed caption, “7wo Gun 
Mickey.” The drawing depicts Mickey Mouse 
riding a frustrated-looking horse. 

Largest: 11 3/4 x 8 1/2 in. 

$1,200 - 1,600 
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A CELLULOID FROM ON ICE 

Walt Disney Studios, 1935. Gouache on 
celluloid, applied to a pencil layout drawing of 
a snowy landscape, annotated at lower left, 
“Start - SCA8 - 5”-1/8 to 1/2 / Repeat / Final 
Stop Sc. 12/ Position Sc. 12,” matted and 
framed. Depicting Donald Duck skating. 
Overall: 17 1/2 x 14 1/2 in.; within mat: 8 3/4 
X11 9/4 in. 

$1,500 - 2,000 
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A GROUP OF SIX DRAWINGS FROM 
EARLY DISNEY FILMS 

Walt Disney Studios, 1930s-’40s. Colored 
pencil on paper, five mounted on illustration 
board and one framed. Comprising: a drawing 
of Donald Duck from The Band Concert 
(1935); a drawing of Pluto from Pluto’s 
Judgement Day (1935); a drawing of Jiminy 
Cricket from Pinocchio (1940); a drawing of 
Mickey Mouse as the Sorcerer’s Apprentice 
from Fantasia (1940), stamped in red “WDP’”; 
a drawing of Minnie and Mickey Mouse 
dancing, with a secretarial Disney signature; 
and a drawing of Mickey Mouse. 

Largest unframed: 9 x 12 1/2 in. 

$1,000 - 1,500 
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A COLLECTION OF TEN MODEL SHEETS 
AND ANIMATION DRAWINGS FROM 
SNOW WHITE AND THE SEVEN DWARFS 
Walt Disney Studios, 1937. Comprising 
mimeographed model sheets of Happy, 
Sneezy, Dopey, and Doc; an original pencil 
drawing model sheet of Grumpy; two 
mimeographed model sheets with added 
orange pencil of Sleepy and Bashful; a 
drawing of the Evil Queen holding a goblet; 

a drawing of the witch with the apple; and 

a drawing of Snow White, all mounted 

on illustration board. The drawings of the 

Evil Queen, Snow White, and Grumpy are 
stamped in red, “WDP / 1936.” 

Model sheets: 16 1/2 x 11 1/2 in. 

$1,200 - 1,600 
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A LAYOUT DRAWING FROM SNOW 
WHITE AND THE SEVEN DWARFS 

Walt Disney Studios, 1937. Color pencil on 
paper, stamped in red, “Snow White / F1 / 
WDP / 1936,” glued onto illustration board. 
Depicting the Evil Queen descending the stairs. 
12X12 1/2 in. 

$500 - 700 
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A MODEL SHEET DRAWING FROM SNOW WHITE AND THE 
SEVEN DWARFS 

Walt Disney Studios, 1937. Colored pencil and pencil on paper, 
stamped in red “Snow White / F1 / WDP / 1936,” mounted on 
illustration board. The drawing depicts the relative proportions of Snow 
White, Grumpy, Doc, and Dopey. 

Overall: 15 x 20 in.; drawing only: 11 x 16 172 in. 

$1,000 - 1,500 
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A GROUP OF TEN DRAWINGS FROM SNOW WHITE AND THE 
SEVEN DWARFS 

Walt Disney Studios, 1937. Individual drawings of each of the seven 
dwarfs, colored pencil on paper, each stamped in red, “WD.P. ©” 
with the name of the dwarf. Together with a drawing of the wicked 
witch holding an apple; and two drawings of Snow White when she 
is woken up by the dwarfs. Each drawing is mounted on board with a 
Walt Disney label on the verso. 

Largest: 6 x 8 1/2 in. 

$1,500 - 2,000 
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A COLLECTION OF STORYBOARD DRAWINGS FROM SNOW 
WHITE AND THE SEVEN DWARFS 

Walt Disney Studios, 1937. Colored pencil on paper. Two sets of 
drawings, both relating to the humorous diamond scene. The first set 
consists of three drawings of seven panels each, mounted on board 
stamped “Walt Disney Productions / WDP / 1936.” They show Dopey 
and Doc examining the quality of the diamonds, with Doc appearing 
Uunamused as Dopey places the diamonds on his eyes. The second 
set of six trimmed drawings mounted on black illustration board 
depicts Dopey sweeping up the diamonds in a dustpan. 

Largest, overall: 20 x 16 in. 

$1,000 - 1,500 
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A CELLULOID FROM SNOW WHITE AND THE SEVEN DWARFS 
Walt Disney Studios, 1937. Gouache on celluloid, applied to a star- 
patterned background, matted and framed. Depicting Grumpy 
wagging his finger. 

Overall: 9 1/4 x 10 in.; within mat: 4 172 x 4 in. 

$1,000 - 1,500 
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A CELLULOID FROM SNOW WHITE AND THE SEVEN DWARFS 
Walt Disney Studios, 1937. Gouache on celluloid, applied to a 
Courvoisier Galleries wooden background, inscribed on the mat in 
pencil, “Dopey--,” matted and framed. Depicting Dopey posing with 
a cymbal on his head, from the scene in which Snow White and the 
dwarfs enjoy an evening of music and dance. 

Overall: 12 1/2 x 15 1/2 in.; within mat: 6 x 7 in. 

$1,000 - 1,500 





160 





161 

A CELLULOID FROM SNOW WHITE AND THE SEVEN DWARFS 
Walt Disney Studios, 1937. Gouache on celluloid, matted and framed. 
Depicting Snow White singing with broom in hand. 

Overall: 17 x 14 172 in.; within mat: 10 x 7 9/4 in. 

$3,000 - 4,000 


162 

A CELLULOID FROM SNOW WHITE AND THE SEVEN DWARFS 
Walt Disney Studios, 1937. Gouache on celluloid, applied to a wooden 
background, matted and framed. Depicting Doc, Bashful, Sneezy, 
Happy and Dopey all looking up. 

Overall: 18 x 14 172 in.; within mat: 6 % x 17 172 in. 

$3,500 - 4,500 
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163 

A PAIR OF MODEL TEST DRAWINGS FROM MOTHER GOOSE 
GOES HOLLYWOOD 

Walt Disney Studios, 1938. Colored pencil on paper, both with typed 
captions in the lower left reading, “Polo Scene / 6427A,” stamped in 
red, “Walt Disney Productions,” one mounted on illustration board. 
One drawing each of Stan Laurel and Oliver Hardy on horseback with 
polo mallets. 

bach? 11 XG 1/2 in. 

$400 - 600 


164 

A PAIR OF CELLULOIDS FROM MOTHER GOOSE GOES 
HOLLYWOOD 

Walt Disney Studios, 1938. Gouache on trimmed celluloid, both 
applied to Courvoisier Galleries airbrushed backgrounds, each mat 
inscribed with the film’s title, matted and framed. A pair of cels, one 
depicting Laurel playing the clarinet and the second showing Hardy 
playing a trombone. 

Laurel, within mat: 7 x 6 in.; Hardy, within mat: 8 x 10 172 in. 
$1,500 - 2,000 
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165 

A CELLULOID FROM BRAVE LITTLE TAILOR 

Walt Disney Studios, 1938. Gouache on trimmed celluloid, applied 
to a patterned background, inscribed on the mat, “from The Brave 
Little Tailor,” matted and framed, with a vintage Courvoisier Galleries 
label on the reverse. Depicting Mickey Mouse as the tailor, holding 
an oversized sewing needle. Brave Little Tailor is an adaptation of the 
fairy tale The Valiant Little Tailor and was nominated for an Academy 
Award® for Best Animated Short. 

Overall: 12 1/2 x 13 in.; within mat: 7 x 7 in. 

$2,000 - 3,000 


166 

A CELLULOID FROM DONALD’S GOLF GAME 

Walt Disney Studios, 1938. Gouache on trimmed celluloid, applied 
to an airbrushed background. Depicting Donald Duck angrily telling a 
bluebird to get off his golf ball. 

9x 12 In. 

$1,000 - 1,500 
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167 

A CELLULOID FROM THE UGLY DUCKLING 

Walt Disney Studios, 1939. Gouache on celluloid, multi-cel set-up, 
applied to a Courvoisier Galleries airbrushed background, matted, with 
a vintage Courvoisier Galleries label on the verso. The cel depicts the 
young ducklings looking on angrily at the ugly duckling in the water. 
The Ugly Duckling was the final entry in Disney’s Silly Symphonies 
series, and won an Academy Award® for Best Animated Short Film. 
Overall: 14 1/2 x 15 1/4 in.; within mat: 7 x Q in. 

$600 - 800 


168 

A CELLULOID FROM THE UGLY DUCKLING 

Walt Disney Studios, 1939. Gouache on trimmed celluloid, applied 
to an airbrushed Courvoisier background, inscribed on mat “From 
‘The Ugly Duckling,’”” with vintage Courvoisier Galleries label on the 
reverse, matted and framed. Depicting three ducklings looking down 
at a grasshopper. 

Overall: 16 x 18 1/4 in.; within mat: 8 1/2 x 12 1/4 in. 

$600 - 800 


169 

A CELLULOID FROM HARE-UM SCARE-UM 

Warner Bros., 1939. Gouache on laminated celluloid, embossed at 
lower right “© L.S.,” framed with a printed label on the reverse reading 
“this is a genuine / and original / hand painting / which | used / in 

the Merrie Melodies / Hare-Um Scare-Um / Leon Schlesinger. “ This 
scene from a Merrie Melodies cartoon depicts a hunter with his rifle 
aimed at Bugs Bunny’s back. This film marked the third appearance 
of the Bugs Bunny prototype and the first time he appeared as a gray 
rabbit (as opposed to a white one). 

Overall: 15 1/4 x 12 1/4 in.; within frame: 8 1/2 x 11 1/2 in 

$2,500 - 3,000 


170 

A MODEL DRAWING OF MICKEY MOUSE FROM FANTASIA 
Walt Disney Studios, 1940. Graphite and colored pencil on paper, 
embossed at upper right “WWDPR” and stamped in red, “7939 / 
Concert Feature / OK / All Drawings Must Be Approved Before 

Final Renderings are Submitted for Inking,” matted and framed. The 
drawing Is initialed by Phil Dike, who worked in story development, 
and Charles Philippi, the art director for this segment of the film. The 
drawing depicts Mickey Mouse as the Sorcerer’s Apprentice, lifting up 
his cape and dancing. 

8 1/2 x 10 172 in. 

$500 - 700 
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171 

A GROUP OF THREE MODEL TEST DRAWINGS FROM FANTASIA 
Walt Disney Studios, 1940. Colored pencil on paper, each stamped 
“Fantasia / Model Test / Please return promptly to Art Dept.” Depicting 
Hyacinth Hippo, Ben Ali Gator, and Madame Upanova from the 
“Dance of Hours” sequence. 


14x 9 1/2 in. 
$1,000 - 1,500 
172 


A CELLULOID FROM FANTASIA 

Walt Disney Studios, 1940. Gouache on celluloid, applied to an 
airbrushed Courvoisier Galleries background, stamped lower right 
“WWDPR” matted and framed, mat inscribed in pencil, “From ‘Fantasia’ 
Original WDP” with a vintage Courvoisier Galleries label on the 
reverse. Depicting the ostrich ballerina Madame Upanova, the first 
dancer from the “Dance of the Hours” sequence. 

Overall: 14 1/2 x 15 in.; within mat: 6 3/4 x 8 in. 

$1,500 - 2,000 
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A CELLULOID OF MICKEY MOUSE 

Walt Disney Studios, circa 1940. Gouache on trimmed celluloid, 
applied to an airbrushed background. 

8 1/2%8 1/2 In. 

$800 - 1,200 


174 

A PAIR OF CELLULOIDS OF DONALD DUCK 

Walt Disney Studios, 1940s. Gouache on celluloid, stapled to 
illustration board, with Disneyland Art Corner gold labels on the verso. 
The first cel depicts Donald Duck leading the marching bears and the 
second depicts him looking surprised. 

171 3/4 x Yin. 

$600 - 800 
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15 

A MARY BLAIR WATERCOLOR OF A 
SOUTH AMERICAN SCENE 

Watercolor on paper, 1940s, signed (“Mary 
Blair’) at lower right, matted. Depicting a small 
South American village with townspeople 
congregating in a central plaza. This painting 
was likely created during (or inspired by) Blair’s 
three-month trip to Mexico and South America 
in 1941, alongside Disney himself and 15 other 
artists. They made the trip at the behest of 
President Roosevelt, who felt that the charms 
of Mickey Mouse and friends could be an 
important tool in the fight against encroaching 
fascism in the region. Disney also used it for 
research, saying that it was “a search for new 
songs, dances, plots and personalities for our 
cartoons.” Disney was so impressed by Blair’s 
paintings of the trip that he named her the Art 


Supervisor for both Saludos Amigos (1942) and 


The Three Caballeros (1944), 
138xX 16 in. 
$3,000 - 4,000 


178 


176 

A CELLULOID FROM 

THE THREE CABALLEROS 

Walt Disney Studios, 1944. Gouache on 
trimmed celluloid, applied to a watercolor 
production background, annotated lower 
right “Start / Sc 35.” Depicting Donald Duck, 
Panchito, and Jose Carioca flying over the 
countryside on a magic serape. 

10 x 12 in. 

$1,500 - 2,000 
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A CELLULOID OF JIMINY CRICKET 
FROM PINOCCHIO 

Walt Disney Studios, 1940. Gouache on 
trimmed celluloid, applied to a production 
watercolor background not used in the final 
version of the film. Depicting Jiminy Cricket 
running towards the entrance of the pool hall 
on Pleasure Island, with the hopes of saving 
Pinocchio from any further mischief. 

8 1/2 x 17 In. 

$2,500 - 3,000 


178 

A WALT DISNEY SIGNED PHOTOGRAPH 
Black and white photograph of Walt Disney 
sitting in his office, reading Dumbo to a pair of 
dogs, inscribed and signed in black marker, 
“To Joan - / My Best Wishes / Walt Disney.” 

8 x 10 in. 

$1,000 - 1,500 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 89 





180 





181 


182 


179 

A CELLULOID FROM THE ADVENTURES OF ICHABOD AND MR. TOAD 

Walt Disney Studios, 1949. Gouache on celluloid, applied to a watercolor production 
background of a home decorated for Halloween, matted and framed. The cel depicts Ichabod 
hungrily admiring a pie, and comes from the “Legend of Sleepy Hollow” section of the film. The 
background is from a different scene than the cel. 

Exhibition history: Exhibited at the Muscarelle Museum of Art, College of William and Mary, 
Williamsburg, VA and the Marsh Gallery, University of Richmond, Richmond, VA. 

Overall: 271 x 718 in.; within mat: 15 x 72 in. 

$2,500 - 3,000 


180 

A CELLULOID FROM CINDERELLA 

Walt Disney Studios, 1950. Gouache on celluloid, matted, with its original envelope bearing a 
Walt Disney Productions address label. Depicting Cinderella’s coach with coachman and four 
horses, with the mat inscribed, “the chase - Cark riders are king’s guard.” 

8 1/4 x 7 in. 

$800 - 1,200 


TURNER CLASSIC MOVIES. 





181 

A CELLULOID FROM ALICE IN 
WONDERLAND 

Walt Disney Studios, 1951. Gouache on 
celluloid, matted. Depicting the Queen of 
Hearts, who has challenged Alice to a game 
of croquet using a flamingo as a mallet. 
Overall: 20 1/2 x 17 in.; within mat: 8 1/4 x 8 
3/4 in. 

$1,000 - 1,200 


182 

A CELLULOID FROM ALICE IN 
WONDERLAND 

Walt Disney Studios, 1951. Gouache on 
celluloid, matted. Depicting Alice crawling. 
Overall: 14 x 16 in.; within mat: 8 1/4 x 10 in. 
$1,300 - 1,800 
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183 

A CELLULOID FROM ALICE IN 
WONDERLAND 

Walt Disney Studios, 1951. Gouache on 
celluloid, matted. Depicting a talking red 

rose from the scene when Alice ends up ina 
garden full of flowers who decide that she is a 
weed and drive her out. 

Exhibition history: Muscarelle Musuem of Art, 
College of Willam and Mary, Williamsburg, VA. 
Overall: 14 x 16 in.; within mat: 8 x 9 172 in 
$700 - 900 


184 185 

A PAIR OF CELLULOIDS FROM LADY A CELLULOID FROM ONE HUNDRED 
AND THE TRAMP AND ONE DALMATIANS 

Walt Disney Studios, 1955. Gouache on Walt Disney Studios, 1961. Gouache on 
celluloid, stapled to illustration board, with celluloid, matted and framed. Depicting Nanny 
the Disneyland Art Corner gold label on the showing Pongo a small puppy wrapped ina 
verso. The first cel depicts Tramp with a sad blanket, from the scene in which Nanny shows 
expression and the second depicts Tramp Pongo that the young pup has arrived. 

being held by the Professor, Tramp distracting Overall: 21 x 16 3/4 in.; within mat: 13 1/2 x Q in. 
him so that Lady can sneak into the zoo. $1,500 - 1,700 

9 x 12 In. 

$1,000 - 1,500 
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186 

A CARL BARKS PAINTING ENTITLED GOLDEN HELMET 

Oil on masonite, signed at lower right (“Carl Barks / © Walt Disney 
Productions”), matted and framed. Depicting Donald Duck with his 
nephews holding up a golden helmet. This painting is referred to by 
Barks collectors as “CB OIL 5” and is marked on the reverse “#3- 
72.” The image is based on the cover to the comic book The Golden 
Helmet (July-August 1952) and is also featured in the book The Fine 
Art of Walt Disney’s Donald Duck by Carl Barks. 

Carl Barks (1901-2000) was an American illustrator, painter and 
writer who was known for his Donald Duck comics and also 

as the creator of the character Scrooge McDuck. He joined the 
animation department at Disney in 1935 and worked on over 30 
Donald Duck shorts, helping create the characters of Donald’s 
nephews, Huey, Dewey, and Louie. Barks worked on Disney 
comic books from 1942 to 1966, before retiring to focus on his 
oil paintings. He remained anonymous until late in his life, and 
was known to fans only as “The Duck Man.” When his identity 
was discovered, comic book fans commissioned him to paint 
memorable scenes from their favorite Donald Duck comic books, 
such as this one. It is estimated that Barks created 122 oll 
paintings, which are now highly sought after at auction. 

Overall: 24 1/2 x 28 1/2 in.; within mat: 15 1/2 x 19 in. 

$60,000 - 70,000 





187 

A CARL BARKS WATERCOLOR ENTITLED BEN FRANKLOON 
Watercolor on paper, signed and dated at lower left “Carl Barks 

© ‘79,” matted and framed. Depicting Donald Duck as Benjamin 
Franklin, being shocked by Daisy Duck, who is experimenting 

with electricity. This illustration was published in Animal Quackers 
(Timonium, MD: 1996) as part of a series entitled “Famous Figures of 
History as they Might Have Looked Had Their Genes Gotten Mixed 
with Waterfowl.” 

Overall: 15 3/4 x 17 3/4 in.; within mat: 7 3/4 x 9 3/4 in. 

$1,000 - 1,500 


188 

A POST-PRODUCTION CELLULOID FROM POCAHONTAS 
Walt Disney Studios, 1995. Gouache on celluloid, three cel set-up 
including a production underlay and a production overlay applied 
to a production watercolor background, matted and framed. 
Depicting Pocahontas leading John Smith across the root bridge to 
Grandmother Willow. 

Provenance: Sotheby’s New York, The Art of Disney’s Pocahontas, 
February 24, 1996, lot 183. 

Overall: 18 x 23 in.; within mat: 12 1/2 x 17 in. 

$1,200 - 1,500 
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A COLLECTION OF PHOTOGRAPHS OF 
GRETA GARBO 

Comprising two 11 x 14 in. photographs 
by Clarence Sinclair Bull, one 10 x 13 

in. photograph by Bull, one 10 x 13 

in. photograph by William Grimes, and 
one 7 x 9 in. photograph by Bull. All 
vintage prints with either a photographer’s 
blindstamp on the recto or a stamp on the 
verso, two with press snipes. 

$500 - 700 
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A 1930S MOVIE STAR SIGNED 
AUTOGRAPH BOOK 

Brown leather book with “Autographs” stamped 
in gilt on the upper cover, 54 pp, with 109 total 
signatures. Signers include Myrna Loy, William 
Powell, Charlie Chaplin, Paulette Goddard, 
Claudette Colbert, Bing Crosby, Dick Powell, Ida 
Lupino, Ronald Colman, Merle Oberon, Basil 
Rathbone, Loretta Young, Joel McCrea, Henry 
Fonda, Bert Wheeler and Robert Woolsey, 
Ginger Rogers, Shirley Temple, Ann Sothern, 
Jean Arthur, Gary Cooper, Tyrone Power, Clark 
Gable, Irene Dunne, Fred MacMurray, Joan 
Bennett, and Cary Grant. Some signatures also 
include dates and inscriptions, and the collector 
also included clipped photographs of some 
stars (though they are not laid down). 
Provenance: Signatures collected by actress 
Alma Fernandez in Hollywood 1935-6, for her 
niece Alma. 

Pages: 5 3/4 x 4 172 in. 

$1,200 - 1,800 


TURNER CLASSIC MOVIES. 


191 

A NORMA SHEARER PHOTOGRAPH 
INSCRIBED TO ROBERT MONTGOMERY 
Black and white photograph of Shearer 
lounging on a sofa in a low-cut black dress, 
circa 1930, with Hurrell blindstamp in lower 
right corner. Inscribed in black ink and signed, 
“To my sparring partner Bobbie / Yours for 
bigger and better one-ree!l comedies / Anyway 
at least yours / Norma.” Accompanied by 

a photograph of Montgomery and Joan 
Crawford in Letty Lynton, with blindstamp 

of Hurrell on recto, and Hurrell/MGM credit 
stamp and press snipe on verso. 
Montgomery and Shearer costarred in five 
films, including Shearer’s breakthrough, The 
Divorcee (1930), for which she won a Best 
Actress Academy Award®. 

17 x 14 in. 

$1,000 - 1,500 





192 





192 

A JOAN CRAWFORD PHOTOGRAPH INSCRIBED TO 

BESS MEREDYTH 

Gelatin silver print, inscribed and signed, “For Bess / This being the 
person/ ‘Jerry’ whom you/ created. | thought/ you might like it. / 
Gratefully / Joan,” matted and framed. A striking glamour portrait 

of Crawford in Our Blushing Brides (19380), inscribed to that film’s 
screenwriter. The inscription refers to Crawford’s character in the film, 
Jerry March. Meredyth also wrote three of Crawford’s other early films: 
Ben-Hur (1925), A Slave of Fashion (1925), and Laughing Sinners (1931). 
Overall: 17 1/4 x 13 1/4 in.; within mat: 11 1/2 x 7 172 in. 

$500 - 700 


193 

A GROUP OF HURRELL PHOTOGRAPHS OF JOAN CRAWFORD 
Comprising: two 11 x 14 in. photographs, and four 8 x 10 in 
photographs. All in black and white, each with either Hurrell’s 
blindstamp on the verso or stamp on the recto, one with a press 
snipe. Crawford was one of the actresses most associated with 
Hurrell’s classic glamour photographs, with the photographer saying 
of her, “Il photographed Crawford literally thousands of times.” 

$500 - 700 


195 


194 

A COLLECTION OF JOHN ENGSTEAD PHOTOGRAPHS OF 
ACTRESSES 

Comprising one photograph each of Lauren Bacall, Judy Garland, 
Lana Turner, Rita Hayworth, Mae West, Marlene Dietrich, Claudette 
Colbert, and Ingrid Bergman. All black and white or sepia, all with 
Engstead’s stamp on the verso and some with additional annotation. 
Engstead (1909-1983) was a Hollywood and fashion photographer 
who started his career as a Paramount house photographer in 1932. 
& x 10 In. 

$500 - 700 


195 

A GROUP OF SIX EDITH HEAD COSTUME DESIGNS 
Comprising two for Betty Hutton in Let’s Dance (1950), one for Jane 
Wyman in Here Comes the Groom (1951), one for Deborah Kerr in 
Thunder in the East (1952), one for Rhonda Fleming in Pony Express 
(1953), and one for Ginger Rogers in Forever Female, gouache and 
pencil on heavy watercolor paper. The Kerr and Fleming sketches bear 
production information on the verso, and one of the Hutton sketches 
has a fabric swatch attached. 

14 1/2 x 23 in. 

$1,000 - 1,500 
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196 

A GRACE KELLY DRESS FROM THE SWAN 
Metro-Goldwyn-Mayer, 1956. Empire style off- 
white lace dress with a pale blue crepe lining, 
ruffled lace and floral braid trim with imitation 
pearls at the neckline, sleeves and hem, 

and a velvet sash with imitation pearl fringe. 
Accompanied by an MGM cleaning tag, now 
detached, and two stills (including one of 
Kelly wearing this dress while talking to Helen 
Rose). Kelly, playing Princess Alexandra, 
wears this dress when she first meets Prince 
Albert (Alec Guinness). 

Provenance: David Weisz Co., MGM Auction, 
Star Wardrobe, lot W-237, accompanied by 
a copy of the relevant catalog pages and the 
original lot tag. 

The Swan, the story of a European princess 
and her courtship with a prince, premiered 

in Los Angeles on April 18, 1956, the day 
before Grace Kelly’s real-life wedding to 
Prince Rainier of Monaco. Kelly had already 
played the role once before, ina 1950 TV 
adaptation, and decided to reprise the role 
given its new relevance to her personal life. 
MGM planned The Swan’s release to coincide 
with the wedding date and in a further master 
stroke of publicity, both the film’s costumes 
and Kelly’s wedding dress were designed by 
Helen Rose, an MGM costume designer, and 
paid for by the studio. Rose had designed 
the costumes for four of Kelly’s movies and 
the two had become friends, though Edith 
Head was apparently shocked not to receive 
the coveted wedding assignment. Rose also 
designed Elizabeth Taylor’s wedding gown for 
her 1960 marriage to Nicky Hilton. 

$12,000 - 18,000 
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A GRACE KELLY HANDWRITTEN LETTER REGARDING HER 
WEDDING TO PRINCE RAINIER 

Autograph letter signed (“Grace”), 5 pp, Los Angeles, March 22, 1956, 
to Prudence Wise, on personalized stationery, with original autograph 
transmittal envelope. Wise was a close friend of Kelly’s, also serving 

at times as her roommate and private secretary. Kelly writes of the 
production of High Society as well as of her impending marriage to 
Prince Rainier of Monaco. Kelly writes of their romance, “He is so 

dear and sweet ... | had met him only / once last spring - but when / | 
saw him at Christmas - it / was all so clear- But the / last thing in the 
world that / | ever expected.” She also writes of her famous wedding 
dress, “Helen Rose is making / the most beautiful wedding gown / for 
me - she is giving me a/ shower on Sunday - it / is all very exciting.” A 
charming, intimate letter from the actress to one of her closest friends. 
6 3/4 x 6 3/4 in. 

$1,000 - 1,500 








198 


198 

A KATHARINE HEPBURN SUIT WORN TO PROMOTE THE 
AFRICAN QUEEN 

White linen Edwardian lady’s suit with a double-breasted blazer with 
mother-of-pearl buttons and label from Peter Robinson Ltd. of Oxford 
St., and a matching long fluted skirt. This outfit was selected by The 
African Queen’s costume designer, Doris Langley Moore, for Hepburn 
to wear to an antique car rally in London while promoting the film, 
and it is accompanied by two photographs of Hepburn wearing the 
suit. Moore was a British fashion historian requested by Hepburn to 
design her costumes for The African Queen, for which Moore loaned 
the production antique clothes from her collection as well as creating 
period reproductions. 

Provenance: Collection of Helen Larson. 

$1,500 - 2,000 
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AN ALBUM OF GEORGE CUKOR CORRESPONDENCE TO 
KATHARINE HEPBURN AND AUDREY HEPBURN 

Signed carbon copies of typed letters, 1952-1979. To Katharine 
Hepburn: 19 letters, five congratulatory telegrams, and one letter from 
Jeff Segal on Cukor’s behalf to Hepburn’s companion Phyllis Wilbourn, 
1952-1979; to Audrey Hepburn, ten letters and one draft heavily 
annotated in pencil in Cukor’s hand, 1958-1970. All letters signed 
(mostly “George,” one signed “George Cukor”), annotations to three 
letters’ salutations in Cukor’s hand. These are Cukor’s retained file 
copies, likely signed by him at a later date at the purchaser’s request. 
Provenance: Contract for sale of his correspondence to a collector, 
May 6, 1981, signed (“George Cukor”) and dated in pen, with a typed 
manifest of the letters. 

Cukor was largely responsible for casting Katherine Hepburn in her 
first film, his own A Bill of Divorcement, and their working relationship 
was long and enormously rich. They made nine subsequent films 
together, including many of their most acclaimed works like Little 
Women, Holiday, The Philadelphia Story, and Adam’s Rib. Hepburn 
won her first Academy Award® for Best Actress for The Philadelphia 
Story and when she won her second such award for Guess Who's 
Coming to Dinner in 1968, Cukor accepted it on her behalf. 

Cukor’s warm, intimate, often kidding letters update Hepburn on 
various goings-on in his life, gossip about Hollywood stars like 
Elizabeth Taylor and Laurence Olivier, and about their films together, 
including their penultimate collaboration, Love Among the Ruins. 
The letters’ general bantering tone is typified by one dated May 12, 
1970. In it, Cukor jokes with Hepburn about an upcoming series 
of his films at the Museum of Modern Art, which was opening with 
their early flop Sylvia Scarlett. “From disaster to triumph in only 
thirty-four years,” Cukor writes. 

Audrey Hepburn only starred in one Cukor film, as Eliza Doolittle 

in My Fair Lady (1964). The film was a critical and commercial 
triumph for them both, but Hepburn was snubbed for a Best Actress 
Academy Award nomination, in spite of its nominations in many 
other categories. In a letter dated February 26, 1965, Cukor wrote 

to console Hepburn; in it, he tyoed and forwarded a supportive letter 
from Katharine Hepburn, who, he noted, “has been through this sort 
of thing.” The other Hepburn’s words of praise begin with “Dearest, 
dearest Audrey, you're lovely, / talented, intelligent, distinguished, 
capable / only of beautiful endeavor.” Cukor closed the letter kiddingly: 
“| hope all this praise doesn’t make you become / insufferable.” 
$1,500 - 2,000 
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200 4° 

AN AUDREY HEPBURN HANDWRITTEN LETTER 

Autograph letter signed (“Audrey Hepburn”), 2 pp, no place, no 
date (but October, 1952), addressed to “sir” (likely journalist Peter 
Chew). Accompanied by a note reading, “Peter Chew- / Here is 
Auarey Hepburn’s / letter. She wrote it backstage / at instigation of 
Paramount / publicist. Hope you can / read it / [indistinguishable].” 
Audrey writes to the journalist to express her thanks for an article 
entitled “Audrey... The New Hepburn,” in the October 21, 1952 issue 
of Look Magazine. In that spread, the writer indicated that Hepburn 
and her fiancé James Hanson had married. Hepburn writes to 
correct him, “/ am naturally / very sorry to tell you / my wedding 
was postponed / because ‘Roman Holiday’ ran / a little over time, 
and / as | am off on the road tour of Gigi, we will / wait a while 
before / making our plans.” Hepburn and Hanson announced in 
November, 1952 that they had ended their engagement. 

8 1/2 x 17 in. 

$700 - 900 


201 

ROMAN HOLIDAY 

Paramount, 1954. Italian photobusta, linen-backed. 
19 x 27 in. 

$600 - 800 


202 

SABRINA 

Paramount, R-1955. Italian photobusta poster, paper-backed. 
19 x 27 in. 

$1,000 - 1,500 


203 

CHARADE 

Universal, 1963. 40 x 60 poster, rolled. 
40 x 60 in. 

$600 - 800 


204 

BREAKFAST AT TIFFANY’S 

Paramount, 1961. One sheet poster, linen-backed. Artwork by 
Robert McGinnis. 

27 X 47 in. 

$4,000 - 6,000 
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BREAKFAST AT TIFFANY’S 

Paramount, 1962. Italian 2-foglio poster, linen-backed. Artwork by Enzo Nistri. 
39 x 55 in. 

$8,000 - 12,000 
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A MARILYN MONROE SIGNED 
CONTRACT FOR THE ASPHALT JUNGLE 
Document signed (“Marilyn Monroe”), 2 pp, 
Hollywood, November 29, 1949, a Twentieth 
Century-Fox/Screen Actors Guild contract 
“for Free Lance Players,” countersigned 

and dated on the verso beside Monroe’s 
signature, inscribed in ink on the recto, “72- 
8-49 M. Monroe /J.S.,” with additional partial 
page stapled to verso. 

John Huston’s film noir The Asphalt Jungle 
marked one of Marilyn Monroe’s most 
important early, breakthrough roles, as 
gangster Emmerich’s (Louis Calhern’s) much 
younger moll, Angela. At the time, Monroe 
was virtually unknown and this contract 
states she received only $300 per week for 
her work on the film. 

9 x 23 in. 

$20,000 - 30,000 
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THE MAGIC OF COSTUME DESIGN 


By Roger Fristoe 


Among the artisans who helped create the dreams of the film-going 
public during the Golden Age of Hollywood, none were more creative 
or expressive than the great costume designers. Employing a blend 

of imagination and research, these designers could instantly evoke 

an attitude or a particular period in history, and their creations often 
reached beyond the silver screen to influence public fashion of the time. 


In many cases, their designs have defined classic film characters as 
vividly as the actors who portrayed them. The costumes themselves 
have become objects of desire, holding a firm grip on the emotions 

of memorabilia collectors and the public at large. Articles of clothing 
worn by a beloved star in a famous film are usually among the most 
precious items in an auction such as the Bonhams offering “Treasures 
from the Dream Factory.” 


“When you're dealing with a costume like [those featured in the 
auction] , you are dealing with more than just an artifact from the 
past,” says Cara Varnell, an independent textile conservator and 
consultant who specializes in Hollywood costumes. “It is something 
that was worn by a specific human being, and very often somebody 
who has become very important culturally to us. There is an essence 
of that person left in the costume.” 


That essence can sometimes be quite literal. One of the most valued 
items in the Bonhams auction-indeed, one of the world’s most iconic 
film costumes-is the blue-and-white gingham dress worn by Judy 
Garland in The Wizard of Oz (1939). One of about 10 copies of the 
design used in the film, this one has signs of use including what may 
be Garland’s perspiration stains around the neck. The dress, like all 
other Oz costumes, was designed by MGM's star designer of the 
period, Adrian. 


The auction will also feature Garland costume’s gown from Easter 
Parade (1948), which was designed by lrene (Lentz), Adrian’s 
successor at MGM. The head designer who followed her, Helen Rose, 
is represented in the auction by two gowns, one created for Lana 
Turner in The Merry Widow (1952) and the other for Grace Kelly in The 
Swan (1956). Rose, who designed all of Kelly’s costumes for her MGM 
films, was so close to the actress that she also created her personal 
wedding gown in 1956. 


Another celebrated star/designer combo was Marilyn Monroe and 
(William) Travilla, who became extremely close during the mid-1950s 
at 20th Century-Fox, where Monroe was under contract and enjoyed 
her peak years. Their partnership encompassed eight movies and 
included such legendary costumes as the strapless pink satin sheath 
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in Gentlemen Prefer Blondes (1953) and the billowing white dress in 
The Seven Year Itch (1955) The Bonhams auction includes two Travilla 
designs worn by Monroe on film: a gray traveling suit with white trim 
in Gentlemen Prefer Blondes (1958) and the red-and-black “saloon 
gown” from River of No Return (1954). 


Varnell notes that on the Gentlemen suit, “The cut is unlike anything 
you’re going to see in the commercial marketplace, because it was 
designed to show off Marilyn’s features, and it’s obvious that it was 
made quickly.” She points out that the jacket is only partially lined, and 
the part of the skirt that doesn’t show under the Jacket is made of a 
different fabric. 


In the 1920s and ’30s, Varnell says, studio-made film costumes “were 
made as a tailor would make a garment for a private client. They were 
beautiful on the inside and the outside.” But as the decades passed 
and fabrics and labor became more expensive, elaborate finishing 
details became rarer. 


On some period films the designs were more suggestive of their own 
era than their story’s time in history. River of No Return is set in the 
American Northwest of 1875, and with the saloon outfit in which 
Monroe sings “One More Silver Dollar,” Travilla makes a passing nod to 
the period. But elsewhere in this Western Marilyn wears anachronistic 
denim jeans that are very tight and often wet! 


More true to their period in history are Helen Rose’s designs for 7he 
Swan, which is set around 1915 and authentically features the Empire 
silhouette, with its high waistlines and narrow skirts. The styles of 

the film, one of the rare occasions when Rose worked with period 
clothing, influenced street wear of the mid-1950s. 


A designer with extensive experience in designing period costumes 
was Rene Hubert, whose Edwardian silk gown worn by Constance 
Bennett in Centennial Summer (1946) is in the auction. The styles of 
that film are quite faithful to its period (1876) although Hubert said later 
that he “made the colors brighter and used lighter-weight materials 
because the actresses couldn’t walk naturally in such heavy dresses.” 
Hubert also created the costumes for Désirée (1954), represented in 
the auction by a vest worn by Marlon Brando as Napoleon, along with 
a wardrobe test still of the full outfit. 


Proper care and storage of these artifacts is of paramount importance 
to Varnell. Her message to anyone who comes into possession of 
them: “Take care of them properly. These things only pass through our 
hands...We don’t own them, we are just their caretakers.” 


TURNER CLASSIC MOVIES. 


According to leading costume conservator Cara Varnell, both of 

the Marilyn Monroe dresses in this sale exemplify classic studio 
construction, which combines a high level of tailoring skill with certain 
shortcuts as studio costume departments learned early on to save 
time by cutting corners in places that would not show onscreen. This 
combination creates a product more tailored than an off-the-rack 
garment, but one lacking the fine details of a couture piece. The 
Gentlemen Prefer Blondes suit is perfectly fitted to Monroe’s curves, 
but the jacket has only a partial lining and exposed shaping in the 
sleeve cap, and the skirt has a grosgrain ribbon for a waistband. 

The Blondes suit also features a technique well known to studio 
costumers: an ingenious hook-and-button system (hooks in the 
jacket, buttons on the waistband) to keep the skirt and jacket together 
while Monroe dances. 





Courtesy of Twentieth Century-Fox/Photofest 


The River of No Return dress is a far more elaborate garment, featuring 
whale boning, buried hooks and eyes in the bodice, wiring in the 
bosom, weights in the waistline, to name just a few details. Though a 
more polished garment than the Blondes suit, it still shows evidence 

of studio expedience, as in the basting stitches left in the bustle. The 
saloon dress is in remarkably fresh condition (only the sequin straps 
and the armpits show any wear), because Monroe does not dance 
during this number and because she would have worn a corset or tier 
underneath the gown, protecting the interior of the bodice. 





Courtesy of Twentieth Century-Fox/Photofest 
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A MARILYN MONROE SUIT FROM 
GENTLEMEN PREFER BLONDES 
Twentieth Century-Fox, 1953. Gray wool 
jacket with cream-colored embroidered linen 
collar, wired so that it stands, hook-and-eye 
and black button closure at the center, fitted 
at the hips, with partial gray crepe lining; 
together with a matching knee-length pencil 
skirt with a navy grosgrain waistband and 
buttons that attach to the jacket (to prevent 
the skirt from moving when Monroe danced), 
and a small slit in the back, bearing a bias 
label inscribed in black ink, “7-69-1194 M. 
Monroe A-698-40.” Monroe, as Lorelei Lee, 
wears this suit when she and Dorothy (Jane 
Russell) go shopping in Paris, the hotel 
refuses them, and they wind up at a sidewalk 
cafe, singing “When Love Goes Wrong.” 
Provenance: Purchased by Debbie 
Reynolds from Fox in 1971; Butterfield 

& Butterfield, Entertainment Memorabilia, 
March 14, 2000, lot 5842. 

A 1949 musical based on a novel by Anita F ' 
Loos, Gentlemen Prefer Blondes was Courtesy of Twentieth Century-Fox/Photofest 
initially purchased by Fox as a vehicle for 

Betty Grable. However in light of Grable’s 





waning popularity and comparatively high salary (almost ten times the film’s premiere, Monroe appeared on the cover of Photoplay and 
Monroe’s), studio head Darryl Zanuck decided to cast the starlet received its Fastest Rising Star award, and also appeared on the 
Monroe instead, borrowing Jane Russell from RKO to serve as her cover of the inaugural issue of Playboy. 

costar. Gentlemen Prefer Blondes was a massive success and 1953 ~— A report by leading costume conservator Cara Varnell is available 
became Monroe’s breakout year. She and Jane Russell put their upon request. 

handprints in cement at Grauman’s Chinese Theater to celebrate $350,000 - 500,000 
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MARILYN MONROE RED SALOON GOWN FROM 

RIVER OF NO RETURN 

Twentieth Century-Fox, 1954. 19th century style saloon gown with 

a red cotton bodice adorned with large black sequins in a swirling 
pattern with black sequin trim along the neckline and each of the three 
shoulder straps, a black satin bustled skirt with matching red cotton 
trim with black sequins on either side of a high slit, and a yellow silk 
rose at the hip, bearing a label inscribed in black ink, “7-25-1-4413 
A713-06 / M. Monroe”; and a matching pair of red cotton panties with 
red lace and green ribbon trim, bearing a label inscribed in black ink, 
“1-25-1-4413 A713-06 / M. Monroe” and a Fox cleaning tag. Monroe 
wears this dress while singing “One Silver Dollar” in the saloon. 
Provenance: Purchased by Debbie Reynolds from Fox in 1971; Butterfield 
& Butterfield, Entertainment Memorabilia, March 14, 2000, lot 5843. 
River of No Return stars Monroe as Kay Weston, a singer in a 
mining tent city in the Northwestern United States. Matt Calder 
(Robert Mitchum) arrives there in search of his son Mark and meets 
Kay, who has been looking after the child. Kay and her fiancé 

(Rory Calhoun) later set off on a rafting trip to Council City, and 
Matt rescues them after they run into trouble on the river. River of 
No Return was directed by Otto Preminger and shot on location 

in national parks in Canada to take advantage of the beautiful 
appearance of the landscapes on CinemaScope. 

Monroe wears this dress in her first scene of the film. As Robert 
Mitchum enters the tent and walks around the stage, watching 
Monroe sing and strum a guitar, neither he nor the audience can take 
his eyes off of her. The image of Monroe in the dress also appears 

on the original one sheet poster and features prominently in the other 
promotional material surrounding the film. 

A report by leading costume conservator Cara Varnell is available 
upon request. 

$300,000 - 500,000 — 





Courtesy of Twentieth Century-Fox/Photofest 
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GENTLEMEN PREFER BLONDES 
Twentieth Century-Fox, 1953. Three sheet 
poster, linen-backed. A vibrant poster with 
outstanding portraits of stars Marilyn Monroe 
and Jane Russell. 

41 x 87 in. 

$1,000 - 1,500 


210 

THE SEVEN YEAR ITCH 

Twentieth Century-Fox, 1955. One sheet 
poster, linen-backed. 

2/ X47 in. 

$1,000 - 1,500 


211 

THERE’S NO BUSINESS LIKE 
SHOW BUSINESS 

Twentieth Century-Fox, 1954. One sheet 
poster, linen-backed. 

2/ X47 in. 

$300 - 500 


212 

RIVER OF NO RETURN 

Twentieth Century-Fox, 1954. Insert poster, 
paper-backed. 

14 x 36 in. 

$300 - 500 


Pag S| 

AN ORIGINAL TITLE FOR RIVER 

OF NO RETURN 

Twentieth Century-Fox, 1954. Carved wood, 
reading “River of / No Return.” Created by 
Pacific Title for the film’s opening credits but 
not used. River of No Return, a Western set 
in the Pacific Northwest in the 19th century, 
was directed by Otto Preminger and starred 
Marilyn Monroe and Robert Mitchum. 

36 x 14 3/4 in. 

$1,200 - 1,400 


214 

A BERT STERN PHOTOGRAPH OF 
MARILYN MONROE 

C-print signed (“Bert Stern”) in green ink at 
lower right, and numbered 27/250. New 

York: Sherwood Atelier, 1978. Celebrity 
photographer Bert Stern is intimately linked 
with Monroe by the 2,500 photographs he 
took of her for Vogue less than two months 
before her untimely death. Stern later 
compiled those photographs for his book The 
Last Sitting, and this photograph was printed 
as part of a portfolio of ten prints in 1978. This 
sultry close-up of Monroe is a classic example 
of her vamping for Stern’s camera. 

Sheet: 20 x 24 in.; image: 19 7/8 x 19 7/8 in. 
$1,000 - 1,500 
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A MARILYN MONROE SIGNED U.S. DEPT. OF DEFENSE IDENTIFICATION CARD 

Card serial no. 129279, undated, signed (“Norma Jeane DiMaggio”), inscribed under the 
signature by the military policeman who issued the ID, with “VOID” across the body of 

the document. On the verso of the card, Monroe has stamped her fingerprints in black 
ink. Accompanied by a press photograph of Monroe visiting the Tokyo Army Hospital on 
February 5, 1954. 

This is the file copy of the ID card issued to Marilyn Monroe during her famous visit to entertain 
the American soldiers in Korea. Monroe had just married Joe DiMaggio on January 14 of that 
year, and they traveled to Japan for their honeymoon. She received this ID card from the US 
Army Provost Marshall's Office in Tokyo before flying to Korea. Monroe performed in ten shows 
over four days before a total audience of 100,000 soldiers. 

In 2008, Bonhams sold Monroe’s copy of this ID card, with the date February 8, 1954, the 
preceding serial number of 128278 and an identical inscription from the MP on duty, for $57,000. 
Provenance: Accompanied by a notarized letter of provenance from the consignor, describing 
how he purchased the ID card from the estate of one of the military policemen on duty that day. 
D/O x 2 3/G I, 

$10,000 - 15,000 
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SOME LIKE IT HOT 

United Artists, 1959. 40 x 60 poster, 
linen-backed. 

40 x 60 in. 

$4,000 - 6,000 


Z2\G 

LET’S MAKE LOVE 

Twentieth Century-Fox, 1960. One sheet 
poster, linen-backed. 

2/ X 47 in. 

$600 - 800 
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LETS MAKE LOVE 
218 
A REVISED FINAL SCREENPLAY OF LET’S MAKE LOVE 
Twentieth Century-Fox, 1960. Mimeographed manuscript, revised 
final screenplay by Norman Krasna, 162 pp, December 20, 1959 (with 
revision pages as late as January 11, 1960), bound in brads in yellow 
Twentieth Century-Fox wrappers printed “Revised Shooting Final,” 
with some notations in pencil to upper cover. 
George Cukor’s Let’s Make Love was Marilyn Monroe’s penultimate a 
completed film role. Yves Montand stars as a man impersonating e 
an actor impersonating himself in a play costarring actress Amanda 
Dell (Monroe). The finished film runs 119 minutes, which indicates 
that various Scenes were probably deleted from this lengthy script. 
Monroe’s then-husband Arthur Miller and Hal Kanter also contributed 
to the screenplay. 
$500 - 700 


DECEMBER 30, 1959 
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A LARGE COLLECTION OF RARE CONTACT SHEETS 

OF MARILYN MONROE IN LET’S MAKE LOVE 

Twentieth Century-Fox, 1960. 134 contact sheets, in two sets bound 
at tops in clasps (one set totaling one-hundred and twenty-one 
sheets; the other, thirteen), each with twenty (though sometimes 

less) 2 3/4 x 1 3/4 in. black and white photographs, “Approved Set” 
inscribed on first sheet of smaller set in permanent marker, Advertising 
Code Administration “Approved” and “Disapproved” stamps on versos 
with dates in green and red ink, housed in a Kodak Photographic 
Paper box inscribed, “Monroe / Somethings [sic] Got to Give” (though 
the photographs are from Let’s Make Love). 

Taken throughout the production of Marilyn Monroe’s penultimate film, 
there are approximately 2,700 individual black and white images in this 


114 | BONHAMS 


ie te 0 ee | 7 
ae ok | ~— 70 Ps Ye a 


eT a 


collection. Monroe is pictured in almost every shot, though her costars 
Yves Montand, Tony Randall, Gene Kelly, Bing Crosby, and others 
are also prominently featured, as is director George Cukor. Most of 
the photographs were taken during filming, but there are also many 
candid, behind-the-scenes images. Monroe herself went through the 
contact sheets and crossed out dozens of images she didn’t like, 
using a thick black or red ink pen, and sometimes crossing herself 
out so thoroughly that she couldn’t be seen at all. Thankfully, she left 
hundreds of shots untouched. 

17 x 14 in. 

$50,000 - 80,000 
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220 

GILDA 

Columbia, 1946. Argentinean one sheet 
poster, style B, linen-backed. 

29 x 43 1/2 in. 

$1,500 - 2,000 


221 

AFFAIR IN TRINIDAD 

Columbia, 1952. One sheet poster, style A, 
linen-backed. 

27 X 47 In. 

$1,000 - 2,000 


ey ye 


PEA er Pre dle GIFU RUTLE CANNES OSo0 


Gy rit Ha Ll 





l rFIct yn 
hi Jl WAL 


224 
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A WOMAN LIKE SATAN 

Lopert, 1959. Domestic three sheet poster, 
linen-backed. 

41 x 87 In. 

$400 - 600 


223 

BUTTERFIELD 8 
Metro-Goldwyn-Mayer, R-1967. Italian 
2-foglio poster, linen-backed. 

OOX OO If. 

$500 - 700 
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LA DOLCE VITA 

Cineriz, 1961. Argentinian one sheet poster, 
linen-backed. Sultry artwork of Anita Ekberg. 
The poster’s text touts the Palme d’Or that 
the film won at the 1960 Cannes Film Festival. 
29 x 43 in. 

$2,000 - 3,000 
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PROPERTY FROM THE COLLECTION OF KIM BASINGER 


225 

A KIM BASINGER SHIRT FROM 9 1/2 WEEKS 
Metro-Goldwyn-Mayer, 1986. White cotton football jersey style 
t-shirt with “24” on the front and “Atkins / 24” on the back in green 
type. Signed and inscribed on the front in black ink, “Love, / Kim 
Basinger / ‘9 1/2 Weeks’ with a drawing of a heart. The shirt does 
not appear in the final film. 

Provenance: Collection of Kim Basinger. 

$700 - 900 


226 

A KIM BASINGER HOTEL CHELSEA KEY FROM 9 1/2 WEEKS 
MGM/UA, 1986. Green plastic keychain with white lettering reading 
“Hotel / Chelsea / 222 W. 23rd St. / New York, NY 10011 / 426,” 
with an attached key also stamped “426.” Near the end of the film, 
John (Mickey Rourke) asks Elizabeth (Kim Basinger) to meet him at 
the Hotel Chelsea, where he arranges for a prostitute to join them. 
Basinger is shown arriving at the hotel room and opening the door, 
though the key is not visible. 

Provenance: Collection of Kim Basinger. 

$200 - 300 
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A KIM BASINGER BATMAN SCRIPT 

Warner Bros., 1989. Xerographic manuscript, fifth draft screenplay by 
Sam Hamm and Warren Skaaren, 110 pp, Burbank, CA, October 6, 1988 
(with revision pages as late as January 6, 1989 bound in), title page signed 
(“Kim Basinger’) in black ink, housed in a small gray three-ring binder. A 
miniature version of the complete script, including colored revision pages, 
highlighted and annotated by Basinger throughout. This script includes a 
deleted scene from the end of the film in which Batman (Michael Keaton) 
covers Alexander Knox's (Robert Wuhl’s) unconscious body with his cape 
and cowl and the crowd discovers him while Batman slips away. 
Provenance: Collection of Kim Basinger 

Binder: 5 x 7 1/4 x 1 1/2 in. 

$1,000 - 1,500 


220 

A PAIR OF KIM BASINGER CUFFLINKS FROM BATMAN 

Oval cufflinks, one silver metal and one gilt metal, each with a 
matching “V” engraved in script. The cufflinks do not appear in the 
final film. Together with Basinger’s Warner Bros. ID badge for Batman. 
Provenance: Collection of Kim Basinger. 

Cufflinks: 1 1/6 x 3/4 in. 

$500 - 700 
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A PAIR OF KIM BASINGER GLASSES FROM BATMAN 

Warner Bros., 1989. Dark brown round-frame eyeglasses with a 

thin tan border made by Anglo American Eyewear, bearing non- 
prescription lenses. Accompanied by a copy of the film. These glasses 
were worn by Basinger as Vicki Vale in her scenes at the Gotham 
Globe newsroom. 

Provenance: Collection of Kim Basinger. 

$500 - 700 


230 

A COPY OF L.A. CONFIDENTIAL INSCRIBED BY JAMES 
ELLROY TO KIM BASINGER 

A paperback copy of the novel (NY: 1990), inscribed on the half-title 
page, “You Are / Lynn Bracken” and “To: / Kim- / Blood / Blast!” and 
signed (“James Ellroy”), with the additional ownership signature of 
Kim Basinger in the upper right. Together with a paperback published 
copy of the screenplay (NY: 1997), also with Basinger’s ownership 
signature. The actress won an Academy Award® for her portrayal of 
Lynn Bracken in the 1997 film adaptation of L.A. Confidential. 
Provenance: Collection of Kim Basinger. 

$300 - 500 
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LEADING MEN 


231 


romantically in this portrait photograph. 
Overall: 19 x 24 in.; within mat: 11 3/4 x 16 1/4 in. 
$1,500 - 2,000 


232 

SON OF THE SHEIK 

Artcinema, R-1938. One sheet poster, linen-backed. 
2/ X47 in. 

$800 - 1,000 


233 
A PAIR OF PHOTOGRAPHS OF SARAH BERNHARDT AND 
RAMON NOVARRO INSCRIBED TO BESS MEREDYTH 





A RUDOLPH VALENTINO OVERSIZED SIGNED PHOTOGRAPH 
Black and white photograph by Henry Waxman, inscribed and signed 
by Valentino on the mount, “A [indecipherable] / Para que nunca te 
olvides. / Rodolfo” in ink to lower center, and additionally signed by 
the photographer (“Henry Waxman”), matted and framed. The great 
silent screen lover of The Sheik and Blood and Sand \s pictured gazing 


Gelatin silver prints mounted on matte board, matted and framed. The 
Sarah Bernhardt photograph is inscribed and signed, “A ma petite / 
amie Americaine- / Mile. Meredyth - / Toujours fidele, / Sarah.” The 
Novarro photograph is inscribed and signed on the mat, “Jo Bessie, 
Sweet Bessie / her friend- always / Ramon Navarro.” Bess Meredyth 
was a pioneering woman screenwriter and silent film actress whose 


credits include Ben-Hur (1925), which starred Ramon Novarro, Drums 


Along the Mohawk (1939), and The Mark of Zorro (1940). 


Bernharat overall: 14 2/4 x 10 1/2 in.; Novarro overall: 21 1/2 x 17 1/4 in. 


$600 - 800 
233 
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234 

AN ARCHIVE OF CORRESPONDENCE TO THE FOUNDER OF 

HUMPHREY BOGART’S FIRST FAN CLUB 

Including correspondence and photographs sent to Eloise Coats of Whittier, CA, who founded 
the first Bogart fan club in 1937. Highlights include: 

BOGART, HUMPRHEY. 2 Typed Letters Signed (“Humphrey Bogart”), 2 pp, February 18, 1942 
and November 4, 1948, to the “kids” of his fan club, the earlier letter mentioning John Huston, 
Mary Astor and Sidney Greenstreet, his Maltese Falcon collaborators; the second mentioning 
the completion of Passage to Marseille. 

METHOT, MAYO. 8 Typed Letters Signed and 3 Autograph Letters Signed (“Mayo”), 1942- 
1944, to Eloise and the fan club, relaying information about Bogart’s activities, including one 
written from the set of The Maltese Falcon. 

The lot also includes approximately 12 secretarially signed letters from Bogart; 100 candid 
black and white photographs, various sizes, of Bogart by himself, on the studio lot, with his 
wife and secretaries, and with the fan club members, many annotated on the verso as to date 
and location; nearly 100 letters from Bogart’s personal secretary Kathie Sloan, 1930s-1940s; 
39 letters from his secretary Gale Beatty; plus letters from Bogart or Methot family members. 
Humphrey Bogart burst onto the scene in 1936 with his electrifying performance in The 
Petrified Forest. For the next few years he was typecast in gangster roles, before landing 

his first leading man part in The Maltese Falcon (1941). Eloise Coats saw his potential from 
the very beginning, founding the first fan club in 1937. Grateful for the support, Bogart 
corresponded regularly with Coats and her group, who in later years published a newsletter for 
the fan club titled The Bogart Broadcast. 

Letters: 8 1/2 x 17 in. 

$15,000 - 20,000 
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200 

A CLARK GABLE SIGNED LEGAL DOCUMENT CONCERNING 
CAROLE LOMBARD 

Document Signed (“Clark Gable”) on verso of creditor’s claim of the 
Superior Court of Los Angeles, partially printed and accomplished in 
manuscript, 1 p, February 26, 1942. Together with a small vintage 
photograph of Gable mounted on construction paper, and a later 
reprint photograph of Gable and Lombard. 

Actress Carole Lombard, Clark Gable’s beloved wife, died in a plane 
crash on January 16, 1942; it was a devastating blow for Gable. 
This claim was presented to Gable, acting as executor of Lombard’s 
estate, by florist Delmar Mote for a bill of $420.76. 

Document: 10 1/2 x 14 in. 

$900 - 1,200 


236 

A CLARK GABLE BOUND SCREENPLAY OF THE HUCKSTERS 
Metro-Goldwyn-Mayer, 1947. Mimeographed manuscript, screenplay 
by Luther Davis, 135 pp, November 15, 1946 (with revision pages 

as late as April 2, 1947), housed in yellow Metro-Goldwyn-Mayer 
wrappers, with Scriot Department label to upper front cover, stamped 
“Complete,” with Script Department checkout notes to verso of cover, 
bound in calfskin with the film’s title gilt to upper cover and spine, 
“Clark Gable” to lower right, with eight 8 x 10 in. stills laid down to 
insert pages, and two loose vintage magazine clippings related to the 
film. In The Hucksters, Gable stars as an advertising man readjusting 
to post-War American life and fighting to keep his integrity. It costars 
Deborah Kerr, Ava Gardner, and Sydney Greenstreet. 

Provenance: Christie’s New York, Entertainment Memorabilia, June 2, 
1994, lot 180 (partial). 

$3,000 - 5,000 
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A GROUP OF THREE CLARK GABLE MEMBERSHIP CARDS 
Comprising an American Federation of Television and Radio Artists 
membership card, paid to May 1, 1960; a Screen Actors Guild 
membership card, dated November 13, 1959; and an Academy of 
Motion Picture Arts and Sciences membership card for 1960, all 
displayed in acrylic cases. Gable died on November 16, 1960, so 
these were likely his last membership cards from these entertainment 
industry institutions. 

Provenance: Christie’s New York, Film and Television, June 18, 
1998, lot 17. 

Overall: approximately 5 1/2 x 3 1/2 in. each 

$2,000 - 3,000 


238 

CLARK GABLE’S LAST AGENT CONTRACT 

Document signed (“Clark Gable”), MCA Artists, Ltd., 1p, March 7, 
1958, also signed by agent George Chasin, and additionally initialed 
by Gable and Chasin. Together with a portrait photograph and a 
program on an AMPAS exhibit of Engstead’s photographs picturing 
Gable. This is Gable’s final three-year renewal contract with MCA 
agent George Chasin, whom Gable credited with making his film 
career more financially successful than ever before. 

Document: 10 1/2 x 17 in. 

$900 - 1,200 


239 4 

A CLARK GABLE-GIFTED MINIATURE PEN KNIFE/CORKSCREW 
Gilt metal, engraved on one side, “A.L.,” and on the other side, “Xmas 
58 / The Gables.” Accompanied by a photograph of Clark Gable. 
Length: 2 in. 

$2,000 - 3,000 
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240 

AN AL HIRSCHFELD PAINTING OF FRANK SINATRA 

AND PETER LAWFORD 

Mixed media on board, framed and matted. This rare example of a 
Hirschfeld painting originally ran in an article titled “Famous Feuds- 
The Chairman of the Board Vs. Charley,” published in the September 
1, 1963 issue of Show magazine. It depicts a jovial photo of Sinatra 
and Lawford that has been torn in half, illustrating their then-recent 
falling-out. Lawford, a member of Sinatra’s “Rat Pack,” was the 
brother-in-law of Senator Robert Kennedy and President John F. 
Kennedy. (He was nicknamed “Brother-in-Lawford” by Sinatra). Robert 
Kennedy found Sinatra’s supposed Mob ties objectionable, leading to 
a permanent rift between Sinatra and Lawford. 

Overall: 27 x 36 in.; within frame: 20 x 19 3/4 in. 

$3,000 - 4,000 


241 

OCEAN’S 11 

Warner Bros., 1960. Italian 4-foglio poster, linen backed. Artwork by 
Averardo Ciriello. 

55 x 79 in. 

$1,000 - 1,500 


242 

OCEAN’S 11 

Warner Bros., 1961. Insert poster. 
14 x 36 in. 

$1,000 - 1,500 
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A PAIR OF STEVE MCQUEEN PANTS 
FROM PAPILLON 

Allied Artists, 1973. Red and beige-striped 
rough wool pants with back buckle and 
front button closure and large tears on the 
right and left thighs, bearing a red-lettered 
Western Costume Co. label with the typed 
inscription, “2782-1 / Steve McQueen / 
Waist 36 / Inseam 37,” the interior waistband 
is additionally inscribed in black ink, “Eric 
Fromby.” These pants were apparently 
reused for an episode of the TV show 

Tales of the Gold Monkey (1982) featuring 
a character by that name. Based on the 
autobiography of French prisoner Henri 
Charriere, Papillon stars Dustin Hoffman and 
Steve McQueen as prisoners attempting to 
escape from the Devil's Island penal colony 
off French Guiana. McQueen received a 
Golden Globe nomination for Best Actor- 
Drama for his work in this film. 

$10,000 - 15,000 


244 4 

A PAIR OF DUSTIN HOFFMAN PANTS 
FROM PAPILLON 

Allied Artists, 1973. Red and beige-striped 
rough wool pants with a back buckle and 
front button closure, bearing a red-lettered 
Western Costume Co. label with the typed 
inscription, “2793-4 / Dustin Hoffman / Waist 
30 / Inseam 29 172.” 

$4,000 - 6,000 





245 


STEVE MCQUEEN’S ICONIC RACING SUIT FROM LE MANS 
National General, 1971. A complete costume comprising a Hinchman 
cream-colored racing jacket two piece race suit with distinctive 
orange and blue stripes on down the front and Gulf, Firestone, and o- 
Chronograph Heuer patches sewn on the chest and “Michael Delaney” i 
embroidered in blue script on the right breast, a Hinchman Nomex | 
patch on the right shoulder, a Gulf patch on the back, a faded area on 


the left sleeve where the American flag patch would have been fixed, 1 if 


a zipper down the center with Velcro fastenings to collar and waist 
and fitted elastic cuffs and possible areas of production simulated ’ 
blood markings to the chest and right arm. Together with matching 


cream-colored trousers and the original flame retardant undergarments 


' 
including the visible protective cream turtleneck sweater, labelled “Atlas hy 


Flame Beater.” Accompanied by a copy of the film. ; j ‘ 
Provenance: Accompanied by a letter from the consignor stating that ‘ ; 
the costume was given to him by the head of Italian film production 4 / 
company Titanus once filming was complete. The consignor was the oo 
head of typography for a film poster printing company used by Titanus ( 
and his company produced the Italian posters for Le Mans. This lot 
and lot 246 have remained with the family in Italy ever since. 
Undoubtedly one of Steve McQueen’s most recognizable costumes, ae 
this racing suit was one of a group worn throughout the making of the _ rf 
film, with three Known to remain today. Although not a huge box-office , 
success, it has become a cult classic among car enthusiasts. McQueen 
was famously quoted as saying about himself “I’m not sure whether 

I’m an Actor who races or a Racer who acts,” and during his lifetime 

McQueen and the sport of motor car racing become synonymous. He 

started out racing bikes to earn an extra income before he became . 
an actor and this passion never left him. Over the years he amassed 

a huge collection of motorcycles, cars, and automobilia and would 
partake in his hobby at any opportunity. He loved racing in particular as 
it gave him a sense of freedom, saying of the pastime, “...it gave me a 
fresh identity. | was no longer just an actor, | was a guy competing. And 
it was really important to me to have this separate identity.” 

$200,000 - 300,000 
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A MICHELE SCALERA RACING SUIT FROM LE MANS 

National General, 1971. Comprising a Hinchman Nomex cream- 
colored jacket, size 38, with red stripes down the arms, bearing 
Firestone, Shell and Hinchman Nomex patches on the chest and 
arms, and a large Firestone patch on the back, and “Vito Scalise” 
embroidered on the right breast, with a zipper down the center 

and a Velcro closure at the collar; together with a matching pair of 
Hinchman racing pants, size 40, with red stripes down the legs, elastic 
at the ankles, and “Scalise” inscribed in black ink on the interior. 
Accompanied by a copy of the film. Scalera is pictured in this suit early 
in the film, chatting with a female fan while his team readies his car. 
$5,000 - 7,000 
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FROM RUSSIA WITH LOVE 

United Artists, 1964. Italian 2-foglio poster, linen-backed. Artwork by 
Averardo Ciriello. 

39 x 55 in. 

$1,000 - 1,500 


248 

FROM RUSSIA WITH LOVE 

United Artists, R-1970s. French grande poster, linen-backed. 
Artwork by Boris Grinsson. 

47 x 63 in. 

$500 - 700 


249 

THUNDERBALL 

United Artists, 1965. Italian 2-foglio poster, linen-backed. 
39 x 55 in. 

$800 - 1,000 
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A PLAQUE FROM THE PARIS PREMIERE OF PHANTOM OF 
THE OPERA 

Universal, 1925. Silver plate with easel back, engraved on the 
front, “Son Président / Carl Laemmle / La Société Universal- 

Film / En Souvenir de la Presentation / De Son Incomparable 
Production / La Fantome de I’Opéra / Paris le 22 Seotember 
1925,” olive branch and flower decoration and facsimile signatures 
of Universal executives on the back. Phantom of the Opera was 
first premiered in January 1925 but met with a poor response so 
additional footage was shot, the film was re-edited and it was 
re-released in April of that year. Again, the reception was mixed, 
and a third team was brought in to improve the film. The third 
and final version premiered on September 6, 1925 in New York 
and was subsequently released internationally. As Phantom was 
set in Paris and based on a French novel, the Paris premiere 
was one of the earliest international showings of the film. A rare 
souvenir from a pioneering film in the horror genre. 

6 3/4 x 5 1/4 in. 

$1,500 - 2,000 
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251 

A GROUP OF THREE GEORGE HURRELL PHOTOGRAPHS OF 
FREDDIE BARTHOLOMEW IN LITTLE LORD FAUNTLEROY 
United Artists, 1936. Gelatin silver prints, with “Hurrell” blindstamp at 
lower right. Three portraits of Freddie Bartholomew in the title role of 
this David O. Selznick classic, one of which pictures Bartholomew with 
costar Dolores Costello, who plays his mother. 

17 x 14 in. 

$1,000 - 1,500 


22 

A PROGRAM OF WINGS 

Paramount, 1927. Souvenir program, 16 pp, illustrated throughout 
with tinted photographs of stars Clara Bow and Richard Arlen, scenes 
from the film, and artwork. 

The World War | aerial drama Wings was the first film to win an 
Academy Award® for Best Picture and, for eighty-four years, it held 
the honor of being the only silent film to receive that award. 

9x 12 In. 

$500 - 700 
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200 

A NORMA SHEARER OWNED 
CAST-SIGNED SCREENPLAY OF 
ROMEO AND JULIET 
Metro-Goldwyn-Mayer, 1936. Mimeographed 
manuscript, 93 pp, Culver City, November 
13, 1935, bound in brads with goldenrod 
Metro-Goldwyn-Mayer wraps. Signed on 

the upper cover by Norma Shearer, Irving 
Thalberg, George Cukor, Leslie Howard, 
John Barrymore, Reginald Denny, Basil 
Rathbone, Agnes DeMille, Edna May Oliver, 
Adrian, C. Aubrey Smith, Cedric Gibbons, 
Douglas Shearer, and others. A lavish MGM 
production, Romeo and Juliet was nominated 
for four Academy Awards® including Best 
Picture and Best Actress for Norma Shearer. 
Provenance: Estate of Norma Shearer. 
$1,800 - 2,200 


255 


254 

A CLAUDE RAINS TAIL COAT FROM 
ANTHONY ADVERSE 

Warner Bros., 1936. Orange velvet cutaway 
tailcoat with two columns of gilt metal buttons 
in the center and three at each cuff, bearing 

a red-lettered Western Costume Corp. 
Hollywood label, inscribed “40 / Claude Rains. 
Accompanied by a still from the film. Rains 
plays the cruel Marquis Don Luis in this large- 
scale costume drama directed by Mervyn 
LeRoy. 

$800 - 1,200 
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A CAST-SIGNED SCREENPLAY OF 

THE BUCCANEER 

Paramount, 1938. Mimeographed 
manuscript, screenplay by Edwin Justus 
Meyer, Harold Lamb, and C. Gardner Sullivan, 
200 pp, July 30, 1937, bound in two staples, 
no cover. Signed in ink on cast list by director 
Cecil B. DeMille and actors Fredric March, 
Franciska Gaal, Akim Tamiroff, Beulah 

Bondi, and Jack Hubbard. Cecil B. DeMille’s 
swashbuckling film was a fictionalized 
account of General Andrew Jackson’s 
recruitment of the pirate Jean Lafitte to fight 
for America during the War of 1812. 

$1,200 - 1,800 
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A MARIO LARRINAGA SET DESIGN 

OF TWELVE OAKS FOR 

GONE WITH THE WIND 

Selznick International Pictures, 1939. 

Mixed media on illustration board, signed 
(“M. Larrinaga”) at lower right, matted and 
framed. Twelve Oaks, Ashley Wilkes’ (Leslie 
Howard) plantation house, figures prominently 
throughout Gone With the Wind. During the 
opening barbecue scene at Twelve Oaks, 
Scarlett O’Hara (Vivien Leigh) reveals her 
affection for Wilkes, Rhett Butler (Clark Gable) 
first meets Scarlett, and the Civil War is first 
announced to the guests. The estate is later 
burned and looted by Union soldiers. This 
elaborate drawing illustrates Twelve Oaks’ 
lavish elegance, including its trademark 
chandelier and columns, with a figure 
(probably Wilkes) near its center. 

Mario Larrinaga was a key member of 
RKO’s Art Department during its golden 
age. His credits include creating matte 
paintings of the exterior and interior of 
Xanadu for Citizen Kane (1941), as well as 
King Kong (1933), Son of Kong (1933), and 
Mildred Pierce (1945). 

Overall: 19 x 25 in; within mat: 14 x 20 in. 
$3,000 - 5,000 


Zot 

A PRODUCTION DRAWING FOR 

GONE WITH THE WIND 
Metro-Goldwyn-Mayer, 1939. Watercolor 
on board, lacking upper right corner, lower 
left corner present but detached, loose set 
sketches drawn in pencil on the verso. 
Scarlett O’Hara (Vivien Leigh) and Mammy 
(Hattie McDaniel) are pictured standing on 

a second floor landing, apparently at Aunt 
Pittypat’s (Laure Hope Crews’) house. Scarlett 
appears to be wearing the dress she has on 
when she finds the house deserted. 

10 x 12 1/2 in. 

$3,000 - 5,000 


258 

A BUTTERFLY MCQUEEN SIGNED CONTRACT FOR GONE 
WITH THE WIND 

Typed document signed by McQueen and Kay Brown on behalf of 
Selznick International Pictures, 6 pp, 4to, executed in New York, 
January 14, 1939. Together with tyoed summary of the contract, 2 pp 
(but contemporary with the original contract), a typed letter contract 
on Selznick stationery stating that she agrees to pay for her round 

trip ticket to California, a McQueen typed note signed acknowledging 
that she has received her one round trip ticket, and a typed page from 
Victor Shapiro of Selznick International Pictures describing Butterfly’s 
role as the part of Prissy, Scarlett O’Hara’s maid. 

Butterfly McQueen studied dance with the Venezuela Jones Negro 
Youth Group. It was then that she received the stage name “Butterfly,” 
describing her constantly moving arms when dancing the “Butterfly 
Ballet” in a 1985 production of Midsummer Night Dream. Her first 
acting role was Prissy, the young servant in Gone with the Wind, 

who, after repeatedly assuring Scarlett that she has assisted at many 
childbirths, panics at the moment Melanie goes into labor, shrieking, 
“Oh, Miss Scarlett, | don’t Know nothin’ ‘bout birthin’ no babies.” 
6.1/2 X% 13 in. 

$5,000 - 7,000 


259 

ANN RUTHERFORD’S WORKING SCREENPLAYS OF GONE 
WITH THE WIND AND THE COURTSHIP OF ANDY HARDY 
Metro-Goldwyn-Mayer, 1939. Mimeographed manuscript, partial 
screenplay, 43 pp, February 27, 1939, bound in brads in green 
wrappers, distribution page present with receipt removed. WITH: Metro- 
Goldwyn-Mayer, 1942. Mimeographed manuscript, screenplay by 
Agnes Christine Johnston, 116 pp, November 26, 1941 (revision pages 
as late as November 29), bound in brads in blue wrappers, stamped 
“Temporary Complete,” script changes approved in pen to verso of front 
cover, several notations to last scene in pen. Scripts housed together in 
acustom half-cloth slipcase. Two of actress Ann Rutherford’s scripts for 
her signature performances: as Scarlett O’Hara’s younger sister Carreen 
in Gone with the Wind and in her ongoing role of Polly Benedict in the 
Andy Hardy series. The partial Gone with the Wind script is essentially 
Rutherford’s “sides”: an early draft of scenes like Scarlett and Mammy 
prepping for the barbecue, Scarlett O’Hara’s introduction to Rhett Butler, 
and the announcement of the Civil War, as well as some altered dialogue 
and some scenes that never made it to the screen. The Courtship of 
Andy Hardy was the twelfth of the sixteen Andy Hardy movies, featuring 
an early appearance by Donna Reed as Polly Benedict's rival for young 
Andy’s (Mickey Rooney’s) affection. 

Provenance: A letter of provenance is matted in the slipcase, 
describing how in 1954, Rutherford hired a college student to 
helo her elderly mother and Rutherford’s mother gave that student 
these two scripts. 

$4,000 - 6,000 
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A GROUP OF THREE CHARLES KERLEE 
PHOTOGRAPHS OF VIVIEN LEIGH IN 
GONE WITH THE WIND 
Metro-Goldwyn-Mayer, 1939. Gelatin silver 
prints, mounted to board, all signed and 
dated (“Charles E. Kerlee £39”) in pencil 

on the mount, one is inscribed “OKed for 
reproduction / by Selznick” in pencil on the 
verso, the other two are inscribed, “Not 
OKed by Selznick / for reproduction.” A 

series of portraits of Leigh as Scarlett O’Hara 
in her mourning costume from the film. 
Though Kerlee did some Hollywood portrait 
photography, he is primarily remembered as a 
World War Il combat photographer. 

Overall: 11 1/4 x 15 in.; photographs: 10 x 13 in. 
$1,500 - 2,000 
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A CLARK GABLE COLLAR FROM GONE 
WITH THE WIND 

Metro-Goldwyn-Mayer, 1939. A stiff white 
cotton collar with a label from tailor J.T. 
Beach, Los Angeles, inscribed in black ink, 
“Gable 20-108 M-124.” Together with two 
black and white stills of Gable and Vivien 
Leigh in Gone with the Wind. 

Provenance: Butterfield & Butterfield Los 
Angeles, Western Costume ‘Star Collection’ 
Part Il and Entertainment Memorabilia,” July 
17-19, 1994, lot 154. 

$2,500 - 3,500 
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AN AL HIRSCHFELD DRAWING OF 
CLARK GABLE IN GONE WITH THE WIND 
Ink on paper, signed (“Hirschfeld”) at lower 
right corner, matted and framed. Depicting 
Gable as Rhett Butler, with cigar in hand. 
Overall: 26 3/4 x 29 1/2 in.; within mat: 16 1/2 
x 19 1/4 in. 

$3,000 - 4,000 


263 

WILLIAM GOETZ’S COPY OF THE SCREENPLAY OF 

A YANK IN THE R.A.F. 

Twentieth Century-Fox, 1941. Mimeographed Manuscript with no 
author attribution, approx. 164 pp, n.d. (but blue revision pages dated 
as late as August 11, 1941), housed in custom burgundy morocco 
gilt binding with Goetz’s name at lower right and with 38 8 x 10 inch 
gelatin silver print stills from the movie bound in, minor wear, otherwise 
fine. In custom slipcase. 

Provenance: Serendipity Books (receipt laid in); the Richard Manney 
Collection. 

A Yank in the R.A.F paired Twentieth Century-Fox’s two most 
bankable stars, Tyrone Power and Betty Grable, as a cocky American 
pilot and a showgirl in London during the outbreak of war with 
Germany. Goetz was Louis B. Mayer’s son-in-law and one of the 
founding partners of Twentieth Century Pictures. These deluxe edition 
scripts were occasionally presented to stars and executives at the 
conclusion of filming. 

$800 - 1,200 


264 

DARYL F. ZANUCK’S ANNOTATED SCREENPLAY OF 

BLOOD AND SAND 

Twentieth Century-Fox, 1941. Mimeographed manuscript, 169 pp, 
January 6, 1941, temporary script, bound in brads in green Twentieth 
Century-Fox wrappers initialed (“D.Z.”) by Zanuck and inscribed in 
pencil, “Conference,” and marked “Temporary,” “2093-5,” and “614.” 
Legendary producer Darryl F. Zanuck’s annotated working copy of 
the script of Rouben Mamoulian’s bullfighting drama. Blood and 
Sand starred Tyrone Power as a poor peasant who becomes a top 
matador and gets romantically entangled with socialite Dona Sol 

(Rita Hayworth). Annotated by Zanuck in pencil at various points 
throughout, adding and deleting dialogue, and expressing his 
enthusiasm and concerns. Blood and Sand won an Academy Award® 
for Best Cinematography, Color (Ernest Palmer, Ray Rennahan) and 
was nominated for Best Art Direction (Richard Day, Joseph C. Wright, 
Thomas Little). 

$800 - 1,200 


265 

A CLIFTON WEBB-OWNED CAST- AND AUTHOR-SIGNED 
COPY OF THE RAZOR’S EDGE 

New York: Doubleday, 1944. First American edition, first printing. 
Black cloth boards, lacking dust jacket. Inscribed and signed in ink 
on the front endpapers by author W. Somerset Maugham; film stars 
Tyrone Power, Gene Tierney, Herbert Marshall, and John Payne; 
producer Darryl Zanuck, and director Edmund Goulding. Webb 
has also inscribed the front pastedown in ink, “Property of / Clifton 
Webb / New York City.” 

Actor Clifton Webb portrayed waspish socialite Elliott Templeton 

in the acclaimed film adaptation of Maugham’s novel, receiving 

an Academy Award® nomination for Best Supporting Actor for 

the role. This presentation copy includes a warm inscription from 
Maugham, who writes: “For Clifton / The perfect Elliott Templeton / 
(for the pictures, of course not / in real life) / With the affectionate 
regards / of the author. / W. Somerset Maugham.” Tierney’s 
inscription refers to her and Webb’s character’s names in Laura 
(1944), Waldo Lydecker and Laura Hunt: “’Waldo’ dear, you are so 
/ terribly talented. It’s always / such a pleasure to be with / you, 
affectionately, ‘Laura.” Together with a copy of The Art of Nijinsky 
(NY: 1914), with ownership signature of Clifton Webb on the front 
free endpaper and bookplate of Gene Frederic Blakely, an actor 
who purchased Webb’s book collection after his death. 

$1,000 - 1,500 
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A SHOOTING SCREENPLAY OF 

PRIDE OF THE YANKEES 

RKO, 1942. Mimeographed manuscript, 
screenplay by Herman Mankiewicz and Jo 
Swerling, story by Paul Gallico, 162 pp, 
February 11, 1942 (with revision pages 

as late as May 7), bound in brads in blue 
wrappers stamped “72,” with “Babe Herman” 
inscribed in ink in the upper right corner and 
“Mr. Brodin” written in pencil in the upper left 
corner. Gary Cooper starred in this biopic 

of famed baseball player Lou Gehrig. Floyd 
“Babe” Herman was a National League MVP 
right fielder who acted as technical advisor on 


the film and doubled for Cooper in long shots. 


$2,000 - 3,000 


134 | BONHAMS 





interpolated. 


268 


267 

A PAIR OF JOHN DALL PHOTOGRAPH 
ALBUMS FROM THE CORN IS GREEN 
Warner Bros., 1945. 225 photographs, silver 
gelatin prints, laid in to blank pages recto 
and verso, bound in morocco stamped in 

gilt “John Dall” to both covers and the film’s 
title and year, and “Vol. 1” and “Vol. 2,” 
respectively, to spines. 

Actor John Dall’s large personal archive of stills 
from his debut film The Corn is Green, for which 
he received an Academy Award® nomination 
for Best Actor. Dall starred as an unlettered 
Welsh coal miner transformed into a scholar by 
a local teacher (Bette Davis). Dall’s photographs 
include many scenes from the film, numerous 
portrait photographs of Dall, many images of 
Davis and other costars, studio wardrobe and 
set stills (including several with multiple images 
printed on a single photograph), a cast costume 
party, and various candid shots. The candid 
images show Dall socializing with the film’s 
director, Irving Rapper, and actors Raymond 
Massey, Fredric March, Ida Lupino, Nancy 
Walker, Patricia Collinge, and others. 

Overall: 9 1/4 x 11 172 in. 

$1,000 - 1,500 


TURNER CLASSIC MOVIES. 


renping & falthful transcript of the original ofory. 


PREFACE 


Tie PFiret part of Bally Brocte!s povel Wutheriay 
Heights hak been thea begia ef this lifrette, The text 


Here= 


gver seny of Eetly Bronte's poems ond ome of the pootic 
speathes from the oecond section of the povel have Been 
eth Wuthering Helghta ood the poe ara 
ef puch § one-feae, that the woe of the poems ie Pele nat 
to be on anachronios, but rithes an intensification for 


the purponad of Ehis migieal aatting. 





268 

A BERNARD HERRMANN SIGNED 
LIBRETTO TO WUTHERING HEIGHTS 
Mimeographed manuscript, text by Lucille 
Fletcher, music by Bernard Herrmann, 55 pp, 
1951, bound in brads in pale green wrappers. 
Inscribed in ink on the preface, “For / Olive 

& George. / In deep appreciation / for their 
friendship and / encouragement during the / 
composition of this work. / from / Bernard / 
Feb 5/52,” with a musical quotation. Wuthering 
Heights was Herrmann’s only opera, and 

he began work on it while composing the 

film score for Jane Eyre (1948). This copy is 
inscribed to Olive and George Berendt, a Los 
Angeles couple who were philanthropists and 
music patrons. Herrmann was best known for 
his film scores, which included Citizen Kane 
(1941) and The Day the Earth Stood Still (1951) 
as well as his long collaboration with Alfred 
Hitchcock, which included the films North by 
Northwest (1959) and Psycho (1960). 

$800 - 1,200 
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A TRIO OF CASABLANCA SCRIPTS, INCLUDING A RARE AENEAS MACKENZIE TYPESCRIPT, 
A MAY 11 DRAFT, AND JACK WARNER’S BOUND COPY OF THE FINAL DRAFT 


Warner Bros., 1942. 3 items: 

1. Tyoed carbon, 137 pp, 4to, screen adaptation by Aeneas MacKenzie, 
no place, no date (but early 1942), housed in plain blue wrappers with 
typed title and story department stamp, marked “Only Copy” in pencil 

to upper cover. MacKenzie was one of the first writers brought onto the 
project after Warners bought the rights to the play “Everybody Comes 

to Rick’s” in December of 1941. He was enthusiastic about the story 

and convinced Wallis that there was strong material present for a film. 

This draft is not very far from the playscript itself; the female lead is still 
named Lois, and most of the action still takes place in Rick’s café or his 
apartment. Warner Bros. records indicate that MacKenzie and Wally Kline 
were assigned to write drafts, though it is not clear if they wrote this draft 
together, or if a Kline version was also produced. For many years, the 
MacKenzie version was thought to be lost before it surfaced at auction in 
the 1990s. 

2. Mimeographed Manuscript on white and yellow paper, 150 pp, no 
place, May 11, 1942 (with pink revision pages dated as late as May 22 
bound in, housed in plain blue wrappers with title, date, and “Part 1 / 
Final” stamped to upper cover, some thumbing and wear to leaves, 
wrappers with restoration. This copy is the three part draft by the Epstein 
Brothers and Howard Koch, the last before the June 1 final shooting 
version. This copy breaks down as follows: Part |: pp 1-68; Part Il: pp 
69-94; Part Ill: pj 95 to end. The pink revision pages include the LA Belle 
Aurore scene that is fairly close to the final version, though without “Here’s 


looking at you, kid,” and the first meeting between Laszlo and Strasser 
which transitions into the first meeting onscreen between Rick and lisa 

in the crowded café, which here is much longer and more verbally bitter 
than the final version. 

3. Mimeographed manuscript, approx. 167 pp (not continuously 
paginated), 4to, n.p., June 1, 1942 (with pink revision pages dated as 

late as July 16 bound in), with 8 tipped-in black and white stills from the 
film, bound in custom green calf gilt with “Mr. and Mrs. J.L. Warner” at 
base of spine, minor wear to spine, otherwise fine. This version, likely 
provided by the steno department, is the June 1 draft with revisions that 
most agree was the script used primarily during shooting. It contains the 
pink revision pages, and does not contain the film’s final line (“Louis, | think 
this is the beginning of a beautiful friendship”) which was not composed 
and recorded by Bogart until weeks after production shut down. This 
handsomely bound copy was prepared for studio boss Jack Warner, with 
his and his wife’s name embossed on the spine. 

These three scripts were acquired at various times over the last 25 years 
by aLos Angeles collector. They represent various points along the road to 
the completion of the script and the film, and as such represent an unusual 
opportunity to acquire a complete archive charting the evolution of one of 
the greatest films ever made. 

Each: 8 1/2 x 17 in. 

$100,000 - 150,000 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 135 


TURNER CLASSIC MOVIES. 


196 | BONHAMS 


TURNER CLASSIC MOVIES. 





270 

A PRODUCTION BLUEPRINT OF THE 
GARE DE LYON RAILWAY STATION 

FOR CASABLANCA 

Warner Bros., 1942. Art Department ozalid 
whiteprint, May 27, 1942, inscribed “File 
Copy / Two-Stock R.R. Cards & P+E- Train 
Shed,” with various printed production 
notes. Paris’s Gare de Lyon railway station 

is the setting of one of Casablanca’s most 
iconic scenes: as rain pours down, Rick 
(Humphrey Bogart) tensely waits to leave 
Paris just before its fall to the Nazis, when 
Sam (Dooley Wilson) delivers Ilsa’s (Ingrid 
Bergman's) farewell letter to him and her 
message dissolves in the rain. This station 
set was actually a revamped version of a 
standing train station on the Warner Bros. lot 
that had very recently appeared in the Bette 
Davis film Now Voyager. The use of building 
materials was restricted during World War Il, 
so few of Casablanca’s set were built from 
scratch. This whiteprint includes many notes 
about recycling standing set pieces for the 
train station’s construction, including existing 
tracks, shelves, and fences, as well as “stock 
brackets from [the] Philadelphia Street” set. 
The film’s title is listed as “Casa Blanca” and 
another printed note indicates “Provide for 
rain within this area.” 

38 x 42 1/2 in. 

$5,000 - 7,000 


2/1 

A HUMPHREY BOGART AND MAYO 
METHOT SIGNED PHOTOGRAPH 
Depicting the couple posing with their 
Newfoundland and two Scottish terriers, 
inscribed by Methot, “Best Wishes-’ and 
signed by her (“Mayo”) and by Bogart 
(“Bogie”). Bogart married Methot, a film and 
theater actress, in 1938, in what was a third 
marriage for both parties. They were a notably 
tempestuous couple, with their LA home 
dubbed by some as “Sluggy Hollow” for the 
legendary fights that took place there. The 
couple divorced in 1945 and Bogart married 
Lauren Bacall three months later. 

VOX Gin. 

$1,000 - 1,500 


212 

A COLLECTION OF CASABLANCA 
MEMORABILIA 

Seven pieces, comprising: Dooley Wilson 
clipped signature, inscribed “To Violet / Best 
of Luck / ‘As Time Goes By’ / Dooley Wilson 
/ Casablanca,” matted with a black and white 
photograph of Wilson playing the piano in 
Casablanca ; “United We Stand,” Council for 
Civic Unity performance program to combat 
racial prejudice, 4 pp, cover signed by Dooley 
Wilson, Orson Welles, Edward G. Robinson, 
Jennifer Jones, and Anthony Quinn; a typed 
letter signed (“S. Z. Sakall”) by S.Z. Sakall to 
the Screen Actors Guild, 1 p, July 23, 1948, 
Hollywood, regarding his name change; typed 
letter signed (“Dooley Wilson”) by Wilson to 
the Screen Actors Guild, 1», November 10, 
1944, New York, regarding his withdrawal 
from the show Bloomer Girl, and a Bloomer 
Girl program, signed and inscribed “To / 
Edna and Violet / Best Wishes / As Time 
Goes By / Dooley Wilson / ‘Casablanca’”, 
also signed and inscribed by seven other 
cast members; a calling card from Humphrey 
Bogart’s mother, Maud Humphrey, with “Mrs. 
Belmont De Forest Bogart” printed to verso, 
inscribed and signed (“Faithfully yours / Maud 
Humphrey”); and sheet music of “As Time 
Goes By,” circa early 1940s. 

Varlous SIZeS 

$1,500 - 2,000 


Z1e 

AN INGRID BERGMAN LETTER 
DISCUSSING HUMPHREY BOGART 
AND CASABLANCA 

Autograph letter signed (“Ingrid Bergman’), 

3 pp, Choisel, France, February 23, 1967, on 
personalized stationery, with original autograph 
transmittal envelope. A fascinating letter from 
Bergman to documentary filmmaker Marshall 
Flaum regarding his request to interview her for 
his 1967 documentary, Bogart. In it, Bergman 
responds to his questions and remarks about 
her work with Humphrey Bogart in Casablanca; 
in part, she writes: “That you think | influenced 
him to make ‘Casablanca’ is not true —he 

was set to do the picture long before anyone 
thought of me. It used to be a standard joke of 
mine when people asked me how Bogart was 
as aperson: ‘Yes, | have kissed him, but! don’t 
know him.’ That’s why | don’t really know what 
to say on your program. | didn’t know him, he 
was always very polite to me, but aloof, distant 
behind a wall. | know him least of all the actors | 
worked with.” Though Bergman did not appear 
in Bogart, she was later interviewed for Flaum’s 
1972 documentary Tribute to Bogart. 

$4,000 - 6,000 
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SAHARA 

Columbia, 1943. One sheet poster, style B, linen-backed. 
27 X 41 in. 

$600 - 800 


Z2fo 

THE HARDER THEY FALL 

Columbia, 1956. French grande poster, linen-backed. Artwork by Jean 
Mascil. 

48 x €2 in. 

$1,000 - 1,500 
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A CONSTANCE BENNETT GOWN FROM CENTENNIAL SUMMER 
20th Century-Fox, 1946. Comprising a long off-white lace gown with 
poet sleeves, bearing a bias label with the typed and handwritten 
inscription, “7 78 1 0756 479-36 C. Bennett,” and an off-white silk 
collared vest with pointed cap sleeves and pink embroidered buttons 
and a train with a large pink bow, bearing a bias label with the typed 
and handwritten inscription, “7 78 7 0756 479-36-C. Bennett.” 
Centennial Summer is set in Philadelphia in 1876, when the locals are 
preparing for the Centennial Exposition. Bennett plays Zenia Lascalles, 
who is visiting from France. She wears this dress near the end of the 
film when she gets in a fight with her sister Harriet (Dorothy Gish). 
Provenance: Profiles in History, Hollywood: A Collector's Ransom 8, 
December 11, 2000, lot 39. 

$800 - 1,200 
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A MARLON BRANDO VEST 

FROM DESIREE 

Twentieth Century-Fox, 1954. Green wool 
vest with six silver metal buttons, two 
pockets, and a black silk back, bearing a 
red-lettered Western Costume Co. Hollywood 
label with the typed inscription, “77-2701- 

4 / Marlon Brando / Chest 40 / Sleeve 

ch. #1-[indistinguishable].” Accompanied 

by a wardrobe test still showing Brando 
wearing this vest. Désirée stars Marlon 
Brando as Napoleon Bonaparte and costars 
Jean Simmons and Merle Oberon. It was 
nominated for two Academy Awards®, 
including Best Costume Design for René 
Hubert and Charles LeMaire. 

$700 - 900 


218 

REBEL WITHOUT A CAUSE 

Warner Bros., 1955. Three sheet poster, 
linen-backed. 


Al Xol ip, 
$800 - 1,200 
219 


REBEL WITHOUT A CAUSE 
Warner Bros., 1955. Complete set of eight 
lobby card posters. 


14x77 in. 
$700 - 900 
280 


REBEL WITHOUT A CAUSE 
Warner Bros., 1955. Insert poster. 
14 x 36 in. 

$700 - 900 


281 

A CAST AND CREW-SIGNED POSTER 
FROM GIANT 

Warner Bros., 1956. Framed. A “get well 
soon” poster made for Clifford Call, a member 
of the Sound department who fell ill during 
filming. Signed by 88 members of the cast 
and crew including stars James Dean, 
Elizabeth Taylor, and Rock Hudson, director 
George Stevens, who also inscribed the 
poster and signed a second time. 
Provenance: Collection of Clifford Call, 
descended through his family. 

Overall: 16 1/8 x 23 1/4 in.; within frame: 13 
3/8 x 20 1/4 in. 

$3,000 - 5,000 
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A PROP BOOK FROM RAINTREE COUNTY 
Metro-Goldwyn-Mayer, 1957. Large book with marbled covers and 
gilt-stamped leather label on the upper cover reading “Historical Atlas 
of Raintree County,” with the title gilt stamped on the leather spine as 
well, and a color map on the front endpaper. In the opening scene of 
the film, Nell (Eva Marie Saint) gives this book to John (Montgomery 
Clift) as a graduation present. 

Provenance: David Weisz Co., MGM Auction and Tag Sale, 1970. 
$300 - 500 


283 

PADDY CHAYEFSKY’S ANNOTATED EARLY TYPESCRIPT OF 
THE GODDESS 

Columbia, 1958. Typed Manuscript, approximately 121 pp, 4to, no 
place, no date, heavily annotated throughout in pencil by Chayefsky, 
housed in black morocco binder with typed label reading “The 
Goddess / Original Draft” to upper cover. 

The main character in The Goddess, a young woman who endures 
a hardscrabble upbringing in the Deep South who later makes her 
way to Hollywood and fame, is largely thought to be a composite 
of Marilyn Monroe, Ava Gardner, and other starlets of the 1950s 
whose veneer of perfection barely covered the troubled persona 
beneath. This early, possibly first draft of the screenplay, has a very 
similarly structured beginning of the film, but does not yet have the 
third act of the final version, which features the return of Emily Ann/ 
Rita’s mother. This version follows Emily Ann/Rita as she arrives in 
Hollywood, marries and divorces a fading celebrity, and ends with 
the promise of a role from a studio head—along with an invitation to 
a private dinner. Rita looks knowingly at the chief and asks, “Shall 

| dress or is it informal?” He shrugs, and Chayefsky’s original line 
reads, “What does it matter?” which has been deleted and changed 
to “Come naked. It will save time.” 

$5,000 - 7,000 


284 

A PAIR OF PRODUCTION COPIES OF SET DESIGNS FOR 
SPLENDOR IN THE GRASS 

Warner Bros., 1961. 2 period photostats, one captioned “Proposed 
Interior Treatment ‘Splendor in the Grass’ Newtown Productions,” 

and the second captioned, “Proposed ‘Loomis House’ and Grocery 
Store ‘Splendor in the Grass.” The original drawings were by the film’s 
art director, Richard Sylbert, and copies such as these would have 
been distributed to the set construction team and the director. The 
first depicts the living room of Bud Stampler’s (Warren Beatty’s) family 
and the second depicts Deanie Loomis’s (Natalie Wood’s) house and 
family’s grocery store. Together with a pewter mug engraved, “Mart / 
‘Splendor in the Grass’ / May-August 1960 / from Natalie and Gaag,” 
a crew gift to Crowley from Natalie Wood and director Elia Kazan, 
whose nickname was Gadg. 

Provenance: Collection of playwright Mart Crowley, accompanied by a 
letter of provenance describing how he asked to keep these designs 
as a souvenir when he was breaking down the production office at 
Filmways Studios. 

$1,000 - 2,000 


285 

AN ACADEMY AWARD® NOMINATION PLAQUE FOR SET 
DECORATION FOR THE OSCAR 

Certificate of Nomination issued to Robert Benton and James Payne 
for Best Color Set Decoration for The Oscar, for the year ending 
December 31, 1966, laminated on board. A drama about a young 
actor’s (Stephen Boyd) career and his quest to win the titular award, 
the film featured a large cast from Old Hollywood in supporting roles 
and cameos, including Ernest Borgnine, Edie Adams, Peter Lawford, 
Walter Brennan, Bob Hope, Hedda Hopper, and Merle Oberon. 

12 x 13 3/4 in. 

$500 - 700 
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AN ACADEMY AWARD® PRESENTER’S ENVELOPE FOR BEST EDGE OF DARKNESS 
SOUND EFFECTS, 1967 


Envelope with typed inscription on the recto, “Sound Effects,” also 
inscribed, “Carroll,” “souvenir? and “2 nominees,” with a red ribbon 


Warner Bros., 1943. U.S. Spanish language three sheet poster, 
linen-backed. 
41 x 87 In. 


and seal on the verso. The card enclosed bears the typed inscription, | $500 - 700 
“The Winner is: / Gordon Daniel / for / ‘Grand Prix.”” This award was 

presented by actress Diahann Carroll. Together with a program for that 288” 
year’s Oscar® ceremony. 

Envelope: 8 1/2 x 5 1/2 in.; Card: 8 x 5 in. 


$300 - 500 


LA BELLE ET LA BETE 

DisCina, 1946. French grande poster, linen-backed. 
47 X 63 IN. 

$1,500 - 2,000 
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BHOWANI JUNCTION 
Metro-Goldwyn-Mayer, 1955. One sheet 
poster, linen-backed. 

2/7 X47 in. 

$400 - 600 


290 

LA NOTTE 

De Laurentiis, 1961. Italian 2-foglio poster, 
linen-backed. Artwork by Giuliano Nistri. 
39 x 55 In. 

$800 - 1,200 
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WHAT EVER HAPPENED TO BABY JANE? 
Warner Bros.-Seven Arts, 1962. French 
grande poster, linen-backed. 

47 X 63 IN. 

$400 - 500 


292 
LOLITA 
Metro-Goldwyn-Mayer, 1962. Frenchgrande 


poster, linen-backed. Artworkby Roger Soubie. 


47 x 63 in. 
$1,000 - 1,500 
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BLOW-UP 

Metro-Goldwyn-Mayer, 1967. Italian 4-foglio 
poster, linen-backed. Artwork by Ercole Brini. 
OO fo In. 

$2,000 - 3,000 
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A PAIR OF DANCERS’ DRESSES FROM 
THE GREAT GATSBY 


Paramount, 1974. Matching pair of yellow 
chiffon flapper-style dresses with rhinestone 
and faux-pearl trim. Accompanied by a copy 
of the film. These dresses were worn by Janet 
and Louise Arters, who played a pair of twin 
dancers at Jay Gatsby’s (Robert Redford’s) 
extravagant party. The film received a mixed 
critical response but was praised for its 

sets and costumes, with designer Theoni 

V. Aldredge winning an Oscar® for Best 
Costume Design. 

Provenance: Collection of Helen Larson. 
$700 - 900 
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A DESRETA JACKSON DRESS FROM 


THE COLOR PURPLE 


Warner Bros., 1985. 19th century patterned 
cotton drop waist dress. Accompanied by 
a copy of the film. Jackson, playing young 
Celie, wears this dress in the opening scene 
of the film, when she and her sister Nettie 
(Akosua Busia) are playing in a field and 

the camera pulls back to show that Celie is 
pregnant. The Color Purple was nominated 
for 11 Academy Awards®, including Best 
Actress for Whoopi Goldberg, who played 
adult Celie, and Best Costume Design for 


Aggie Guerard Rodgers. 


Provenance: Collection of Helen Larson. 


$400 - 600 
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AN ARCHIVE RELATING TO THE PLAYER 
Fine Line, 1992. Comprising: a Xerographic 
manuscript, shooting script by Michael 

Tolkin, 126 pp, June 7, 1991, bound in brads, 
inscribed and signed by Robert Altman, Tim 
Robbins, Greta Scaachi and one other; a 
second copy of the same version of the script, 
unsigned, with a few pages annotated; colored 
revision pages, 12 pp; cast breakdown, 1 p; 
oneline shooting schedule, 12 pp; two copies 
of apress credit list, 9 pp; 40 85mm color slides 
of scenes from the film; two prop paintings, 
visible in June’s (Greta Scaachi’s) studio in the 
film, acrylic on board and acrylic on canvas; 

15 snapshots taken during filming; 7 prop 
photographs, supposed to have been taken by 
June (Greta Scaachi), three typed letters signed 
and alocation agreement. 

Provenance: Consigned by a couple whose 
Los Angeles home was used as the filming 
location of Greta Scaachi’s art studio in 
The Player. 

$1,000 - 1,500 
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ATOM HANKS ARMY DRESS UNIFORM FROM FORREST GUMP 
Paramount, 1994. Comprising an Army green wool blazer with gold 
buttons, size 43R, with a patch from the 9th Infantry Division, a 
sergeant rank chevron on each arm, an infantry blue shoulder cord 

on the right shoulder, a blue and silver enamel rifle infantry pin, a 

silver metal marksmanship pin, two rows of service ribbons, a name 
badge reading “Gump” and other badges; a pair of Army green wool 
trousers, size 33, with a black webbed cotton belt with a gilt metal 
buckle; and an Army green dress hat with a black band and gold 
medallion, made by Kingform Cap, New York, size 7 1/8, with a paper 
label inscribed “Forrest Gump.” Accompanied by a copy of the film. 
Forrest Gump won Academy Awards® for Best Picture, Best Actor, 
and Best Director, along with three others. 

$40,000 - 60,000 
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A TOM HANKS ARMY UNIFORM FROM FORREST GUMP 
Paramount, 1994. Green fatigue jacket with Private patches and a flower 
patch representing the 9th Infantry Division, and name tapes reading 
“Gump” and “U.S. Army.” Bearing a black-lettered Motion Picture 
Costume Co. label with the typed inscription, “Jom Hanks.” Together 
with a pair of green cargo pants with a black-lettered Motion Picture 
Costume Co. label with the typed inscription, “Jom Hanks,” anda green 
cap with an identical label and inscription. Accompanied by an inventory 
hanging tag inscribed “MWD216/F Gump /Hanks Military O.” Jacket 
and pants intentionally stained and distressed. Accompanied by a copy 
of the film. Forrest Gump was nominated for 13 Oscars® and won six 
including Best Picture and Best Actor for Tom Hanks. 

$10,000 - 15,000 
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A GEORGE CLOONEY JACKET FROM 
THREE KINGS 

Warner Bros., 1999. Desert camouflage 
jacket with a patch over the right breast 
pocket reading “Gates,” and a patch 
reading “U.S. Army” over the left breast 
pocket, with additional insignia, and 
patches on the sleeves for the U.S. Army 
Special Forces. Accompanied by a copy 

of the film. Clooney played Major Archie 
Gates, a Special Forces soldier stationed in 
lraq shortly after the Gulf War. Three Kings 
costarred Mark Wahlberg and Ice Cube and 
was directed by David O. Russell. 
Provenance: Accompanied by a signed 
provenance letter from Breanna Livie of 
Eastern Costume Company. 

$600 - 800 
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A REESE WITHERSPOON COSTUME 
FROM ELECTION 

Paramount, 1999. Comprising a blue, yellow 
and white striped cotton shirt from The Limited, 
a blue and green wool plaid skirt from The 
Limited, and a blue wool v-neck vest from 
Esprit. Accompanied by a copy of the film. In 
her breakout role, Reese Witherspoon stars as 
Tracy Flick, an ambitious high school student 
who runs for school president and Matthew 
Broderick as a popular teacher who tries to 
thwart her. Witherspoon wears the vest and skirt 
together in one scene and the vest and shirt 
together in another scene. Election was widely 
praised by critics and earned Witherspoon her 
first Golden Globe nomination. Alexander Payne 
also received an Oscar® nomination for Best 
Adapted Screenplay for his work on the film. 
Provenance: Collection of Wendy Chuck, the 
film’s costume designer. 

$800 - 1,200 
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A GEORGE CLOONEY HAWAIIAN SHIRT 
FROM THE DESCENDANTS 

Fox Searchlight, 2011. Blue and white cotton 
Hawaiian shirt made by Kahala. Accompanied 
by a still from the film. The Descendants 

was directed by Alexander Payne and stars 
Clooney as a man dealing with the loss of 
his wife and his new found responsibility to 
his young daughters. The Descendants was 
a critical and commercial Success, receiving 
Oscar® nominations for Best Actor for 
George Clooney, Best Director, Best Editing, 
Best Adapted Screenplay and Best Picture. 
Provenance: Collection of Wendy Chuck, the 
film’s costume designer. 

$300 - 500 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 147 


CITIZEN KANE AND “ROSEBUD” 


By Roger Fristoe 


“Maybe ‘Rosebud’ was something he couldn’t get, or something he 
lost,” says actor William Alland, playing a reporter searching for clues 
to the turbulent existence of the recently deceased Charles Foster 
Kane in the final scene of the Orson Welles masterpiece Citizen Kane. 
“Anyway, it wouldn’t have explained anything...| don’t think any word 
can explain a man’s life.” 


And yet that one word, much discussed and analyzed ever since 
Citizen Kane burst onto the screen in 1941, holds the key to 
understanding crucial elements of this brilliant film— widely considered 
to be among the most original and imaginative ever made. 


“Actually, as it turns out, ‘Rosebud’ is the trade name of a cheap 

little sled on which Kane was playing on the day he was taken 

away from his home and his mother,” Welles himself explained in 

a press interview when the movie was new. “In his subconscious 

it represented the simplicity, the comfort, and above all the lack of 
responsibility in his home, and it also stood for his mother’s love which 
Kane never lost.” 


“Rosebud,” among the most famous of all movie props, is represented 
in “Treasures from the Dream Factory” by a similar sled with its own 
Citizen Kane connection. 


The Victorian toy being auctioned had been the property of Herman 
J. Mankiewicz, who shared an Oscar® for the screenplay of the film 
with producer/director/star Orson Welles. The sled, which remained in 
possession of the Mankiewicz family, was a gift to Herman from Ben 
Hecht—a colleague, friend and fellow screenwriter— upon conclusion 
of the film’s principal photography. It has its original paint, with 
stenciling indicating it was built for R.H. Webb in Chester, CT, in 1840, 
with the word “Rosebud” added to the seat. 


“Rosebud” is referenced in three important sections of the film. 

At its beginning, when Welles as Kane plays his death scene 
before his story unfolds in flashbacks, an extreme close-up of his 
mustached lips shows him murmuring the word “Rosebud.” A bit 
later comes the scene referenced by Welles where eight-year-old 
Charlie is playing on the sled before being wrenched away from his 
mother (Agnes Moorehead) by his bank-trustee guardian (George 
Coulouris). Finally, a shot in the final scene shows the childhood toy 
being incinerated by Kane’s staff along with other “useless” items in 
his monumental collection of personal effects, the word “Rosebud” 
blistering in the flames. 
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Citizen Kane was the first feature film for Welles, courted by Hollywood 
after the Broadway and radio successes of his celebrated Mercury 
Theatre. In an unusual vote of confidence for a first-time director, RKO 
granted him the freedom to develop his own script, personally select 

his cast and crew and be allowed the final cut on his film. Welles chose 
to collaborate with Mankiewicz and others on the screenplay (exact 
authorship has been a matter of controversy over the years), and cast 
other Mercury Theatre regulars including Joseph Cotten, Everett Sloane, 
Ruth Warrick and Ray Collins. Principal photography began in 1940 and 
the film was released in the U.S. in September 1941. 


Often voted the greatest film of all time in industry polls, Citizen Kane 
was well-reviewed upon its original release but not a commercial 
success, due in part to its delayed release and limited distribution 

by RKO. Considered an unflattering film a clef about American 
newspaper magnate William Randolph Hearst, the movie so offended 
its presumed subject that he banned all advertising and other mention 
of the film in his publications and intimidated RKO executives into 
giving it low-profile treatment. 


Writer Gore Vidal claimed that Hearst was particularly incensed 
because Mankiewicz, a former Hearst journalist, had somehow 
learned that the term “Rosebud” was the publisher’s pet name for 
a particular part of the anatomy of his mistress, Marion Davies— 
and deliberately used the word in the script to further provoke the 
newspaperman. (The character based on Davies was played in the 
film, brilliantly, by Dorothy Comingore.) 


In post-World War Il years, Citizen Kane’s critical reputation became 
ever stronger as French critics championed It and a 1956 re-release 
allowed audiences a fresh chance to see what all the fuss was 

about. Television screenings and video releases further widened the 
movie’s exposure, and over the years It has come into its own as 

a unique masterpiece and an international influence on cinematic 
style. It has won particular praise for its offoeat narrative structure, 
innovations in sound and music and, particularly, the black-and-white 
cinematography of Gregg Toland, who employed unusual perspectives 
and deep-focus photography to stunning effect. 


Meanwhile, the search for underlying meanings has continued, and the 
full meaning of the symbolism behind the famous sled remains elusive, 
despite the explanations by Welles and countless film scholars. Critic 
Roger Ebert felt the enigma was profound and would never be fully 
resolved: writing in 1998, he poetically compared “Rosebud” to “the 
green light at the end of Gatsby’s pier; the leopard atop Kilimanjaro, 
seeking nobody knows what; the bone tossed into the air in 2007: A 
Space Odyssey.” And so the “Rosebud” mystery endures. 
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Screenwriter Herman Mankiewicz (courtesy Photofest) 
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THE DIRECTOR’S CHAIR: WELLES, CAPRA, HITCHCOCK 


302 

A PRELIMINARY SCREENPLAY OF CITIZEN KANE 

RKO, 1941. Mimeographed manuscript 214 pp, 4to, Hollywood, June 
18, 1940, with blue and pink revision pages dated as late as June 19, 
bound in, marked “Final” (but Succeeded by two July versions), pages 
moderately toned and thumbed, title page receipt clipped, upper 
cover lacking, housed in modern three ring binder. Together with a 
printed premier program for the April 9, 1941 premier of Citizen Kane 
at the Ambassador Theater in New York. 4 pp, 8vo. 

Provenance: 1990s-era Sotheby’s tag (lot 567, no sale number) 
present. 

Though marked “final,” this draft is still at least two versions away from 
the shooting final (here with over 60 additional pages). It contains the 
subplot relating to Kane’s involvement in pushing the country toward 
war and also his (and the paper’s) culpability in the assassination 

of the president. The premiere program is an interesting artifact: 

the film was completed in late 1940 and scheduled for a February 
release. In January, news leaked about its subject matter, and the 
Hearst machine suddenly stopped all publication of RKO products, 
demanding that the studio shelve the film. The embargo was resolved 
(not without all of Hollywood getting involved) but the drama continued 
to push back the release date, as fewer and fewer theaters would 
commit to showing the film. RKO then decided to release the film in 

a roadshow format, choosing select theaters in certain towns and 
charging a higher admission. They chose Los Angeles, New York and 
Chicago. It’s not clear which city this program hails from, as all three 
had Ambassador theaters and there is no other information besides 
the date, though some critics cite a May 1 date for New York (at the 
Palace Theater) and May 6 date for Chicago. 

$4,000 - 6,000 
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A PROP CRATE FROM CITIZEN KANE 

RKO, 1941. Wooden skeleton crate inscribed on two planks in black 
paint, “To Charles Foster Kane / Xanadu Florida USA,” displayed with 
a reproduction wrapped statue on the interior. Hundreds of these 
crates can be seen in the famous shot of the warehouse at Xanadu, 
Kane’s estate. 

28 xX 30 x 49 in. 

$800 - 1,200 
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A PRODUCTION DESIGN FOR CITIZEN KANE 

RKO, 1941. Charcoal on illustration board, mounted. A view of Xanadu 
from the abandoned swimming pool, with overgrown foliage surrounding 
itand snake slithering along the edge. This exact view does not appear 

in the final film, thought there is a shot where you see the ladder going 
into the swimming pool. This drawing is likely by Mario Larrinaga, who 
created the matte painting of Xanadu used in the opening scene. 

Overall: 16 1/2 x 14 1/2 in.; drawing only: 14 x 17 in. 

$5,000 - 7,000 
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A PRODUCTION DESIGN FOR CITIZEN KANE 

RKO, 1941. Charcoal on paper, mounted. Depicting the opening shot 
of Charles Foster Kane’s mansion, Xanadu, with a monkey perching 
on a Bengal Tiger cage in the foreground. A caption on the mount has 
been erased but “Matte” and “Mansion” are still visible. This appears 
to be a preparatory sketch, likely by Mario Larrinaga, for his famous 
matte painting of Kane’s castle on a hill. 

Overall: 16 3/4 x 15 in.; drawing only: 13 1/4 x 10 in. 

$5,000 - 7,000 
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SCREENWRITER HERMAN MANKIEWICZ2’S “ROSEBUD” SLED, GIFTED TO HIM AT 
THE CONCLUSION OF PRINCIPAL PHOTOGRAPHY FOR CITIZEN KANE 


American Victorian sled, hardwood with hand-forged metal runners 
and rope tie, with original paint and stenciling, built for R.H. Webb, 
Chester, CT, 1840 (hand-painted to underside), with “Rosebud” 
added to seat, some wear, loss to seat and paint, foot brace 
possibly replaced. 

Provenance: presented to screenwriter Herman Mankiewicz at the 
conclusion of the filming of Citizen Kane (1941); in the possession of 
the Mankiewicz family from that time to the present. 

Exhibition history: on loan to the Debbie Reynolds Museum, Las 
Vegas, NV, from 1995-c.1998. 

Herman Mankiewicz was one of the most prolific and important 
screenwriters of the 1920s-1940s. Though uncredited in the final film, 
he is the writer who came up with the idea of the black-and-white 
Kansas sequences for The Wizard of Oz. And of course, he is best 
remembered for his work on the screenplay of Citizen Kane, for which 
he and Orson Welles both won Academy Awards®. Mankiewicz 

had long had the idea for a film in which the story of a man’s life is 
told through different narrators, and when he and Welles began to 
collaborate, his intimate knowledge of William Randolph Hearst’s inner 
circle (ne had often been a guest at San Simeon and was very close to 
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Marion’s niece, Charles Lederer) proved invaluable. 

Mankiewicz is also credited with coming up with the central plot 
device: the search for the meaning of “Rosebud” (spoiler alert: 

it's Kane’s boyhood sled). As a boy, Mankiewicz received a long- 
promised bicycle, which brought all the anticipation of freedom and 
independence that children crave. One day, against his mother’s 
wishes, he hopped on his bike, snuck off to the Wilkes-Barre Public 
Library, and spent the afternoon reading among the stacks. When 
he emerged, his bike was gone—stolen. His father never bought him 
another one, and his mother rebuffed his pleas, saying the loss was 
Herman’s own fault. 

According to Mankiewicz family lore, this sled was given to Herman 
Mankiewicz by either Ben Hecht or (more likely) Kane producer John 
Houseman, at the conclusion of principle photography on the film. It 
has been a treasured heirloom in the Mankiewicz family ever since. 


A portion of the proceeds from the sale of this lot will be donated to 
the Writer’s Guild Foundation. 

39 x 16 x 14 in. 

$100,000 - 200,000 
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TIRE AT CORNELL ELLE 
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AN ORSON WELLES SIGNED LETTER TO 

IRVING “SWIFTY” LAZAR 

Typed letter signed (“Orson”), 3 pp, n.p., circa mid-1970s, with hand- 
written salutation (“Dear Irving”), and one correction in ink. In this 
fascinating letter to his sometime agent, Welles very politely continues 
an ongoing discussion with Lazar about writing his memoirs and lays 
down his terms for them. Welles makes reference to his notorious 
disregard for standard Hollywood protocol: “now I’m certain that 
there’s no need to point out to you that | am what | am — that is, quite 
poor and moderately famous — by virtue of a stubborn, life-long refusal 
to be anything except my own particular self. Had | been willing to 
cooperate, to compromise, indeed, even to listen, | would surely be 
very rich, and commercially at least, a great deal more famous.” 
Welles expresses interest in writing these memoirs but on the strict 
condition that he would have exclusive creative control of the text, 
down to the punctuation. Welles was fully aware that this clause 

was very likely a deal-breaker: “Under such conditions you may 

wish to show me to the door. If so, | know you will do it with the 
same perfect kindness | have always received from you.” Welles’ 
unpublished, incomplete memoirs, Confessions of a One-Man Band, 
only resurfaced in an archive in 2015. Swifty Lazar (1907-1993) ranks 
among the most famous Hollywood agents, with a client list including 
Humphrey Bogart, Lauren Bacall, Ernest Hemingway, Gene Kelly, Cole 
Porter, Cary Grant, Tennessee Williams and Madonna. 

$900 - 1,200 
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AN ORSON WELLES SIGNED PHOTOGRAPH 

Gelatin silver print, likely 1940s, signed and inscribed in blue ink “For / 
Peggy / all good / wishes / Orson Welles.” 

8 x 10 In. 

$700 - 900 


309 

A CITIZEN KANE SOUVENIR PROGRAM 

RKO, 1941. 18 pp. Color booklet promoting the film and especially, 
Orson Welles himself, who is billed as “the ‘four-most’ personality of 
motion pictures” as author, director, producer, and star. The program 
also illustrates various scenes in the film as well as highlights from the 
life of Charles Foster Kane. 

9x 12 In. 

$800 - 1,000 
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CITIZEN KANE 

RKO, R-1948. Italian 2-foglio poster, linen-backed. 
39 1/2 X55 if. 

$400 - 600 
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CITIZEN KANE 

RKO, R-1950s. French grande poster, linen-backed. 
47 x 63 In. 

$500 - 700 
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A FRANK CAPRA GOLDEN GLOBE 
AWARD FOR IT’S A WONDERFUL LIFE 
Gilt metal globe mounted on a wooden 
pedestal, with a plaque reading “Jo Frank 
Capra / Outstanding Director of / 1946 

/ Hollywood Foreign Correspondents 
Association.” The 4th Golden Globe Awards 
ceremony was held on February 26, 1947 at 
the Hollywood Roosevelt Hotel and this was 
one of just eight awards given out. This was 
Capra’s only Golden Globes win, though 

he did receive six Oscar® nominations and 
three awards. 

Starring Jimmy Stewart as aman given a 
vision of his life had he never been born, /t’s a 
Wondertul Life was a commercial failure upon 
its original release. It was based on a short 
story called “The Greatest Gift” by Philip Van 
Doren Stern who, unable to find a publisher, 
distributed it as a Christmas card in 1939. A 
copy of the story made it to RKO producer 
David Hempstead, and the studio purchased 
the rights. The film ranked 26th at the box 
Office in its initial release in December, 1946 
and received mixed reviews. Its elevation to 
“classic” status did not begin until the late 
1970s, when it was first aired on television at 
Christmas time. Since then, it has become a 
staple of the holiday season. It was ranked 
#11 on AFI's list of the Top 100 Films, and 
was added to the National Film Registry by 
the Library of Congress in 1990, the second 
year of the program. Of the 58 films Capra 
directed, he called /t’s a Wonderful Life his 
favorite and screened it for his own family 
every Christmas. 

Height: 7 in. 

$40,000 - 60,000 
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A FINAL SCREENPLAY OF MR. DEEDS GOES TO TOWN 
Columbia, 1936. Mimeographed manuscript, 166 pp, December 10, 
1935, bound in brads in green wrappers, film’s title and “Publicity” 
inscribed in pencil on cover with other notes, “Columbia No. 27,” 
“Final,” “Dec 10 1935” stamped on cover. One of director Frank 
Capra’s many acclaimed collaborations with legendary screenwriter 
Robert Riskin, Mr. Deeds Goes to Town followed the naive Longfellow 
Deeds (Gary Cooper), who inherits $20 million and gets targeted 

by a group of big city sharks. The film was nominated for Academy 
Awards® in five major categories, including one for Riskin’s 
screenplay, with Capra winning for Best Director. 

$1,000 - 1,500 
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MR. SMITH GOES TO WASHINGTON 
Columbia, R-1948. One sheet poster, linen-backed. 


27 x 41 in. 
$600 - 800 
315 


A DOCUMENT SIGNED BY ALL FOUR FOUNDING MEMBERS 
OF LIBERTY FILMS 

Typed Carbon Signed (“Samuel J. Briskin,” “Frank Capra,” “George 
Stevens” and “William Wyler”), 1p, 4to, Los Angeles, CA, February 

3, 1947,stating that the four signatories will limit their compensations 
in the coming six months so free up working capital for the company, 
additionally signed by Capra at the lower left, minor creasing and 
toning, now matted with two images from /t's a Wonderful Life and a 
press booklet on Liberty films, framed. 

After his experience in the Signal Corps during World War Il, Capra 
was loathe to return to the Hollywood studio system. Capra and 
Briskin, the former head of production at Columbia, established the 
independent production company Liberty Films, and were soon joined 
by directors George Stevens and William Wyler. The original design 
was for each of the three producer/directors to produce one picture 

a year for the next three years, at which time the company would be 
dissolved (giving them a smaller tax burden than they would otherwise 
have on their studio salaries). The first film produced by Liberty was 
Capra’s holiday classic, /t’s a Wonderful Life, which, though popular, 
was a financial failure, throwing the production company into crisis. 

In this document, the four principles agree to lower their salary 
requirements for the next six months to give the company some 
breathing room, but it would not be enough. The only other film the 
company would produce was Capra’s political drama, State of the 
Union. The films from Wyler and Stevens that were in the pipeline were 
released by Paramount when they bought Liberty in May of 1947. 
$4,000 - 6,000 
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A SCREENPLAY OF STATE OF THE UNION 
Metro-Goldwyn-Mayer, 1948. Mimeographed manuscript, screenplay 
by Anthony Veiller and Myles Connelly, “Estimating Script,” 198 pp, 
April 30, 1947, bound in brads in blue Liberty Films, Inc. wrappers, 
various Steno Department stamps and notes to cover. Based on 
Howard Lindsay and Russel Crouse’s Pulitzer Prize-winning play 

of the same name, Frank Capra’s satirical State of the Union finds 
Presidential candidate Spencer Tracy battling political and romantic 
dilemmas involving his estranged wife (Katharine Hepburn), his lover 
(Angela Lansbury), his backers, and his conscience. 

$400 - 600 
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SABOTEUR 

Universal, R-1957. First post-war German A1 
poster, linen-backed. 

ZOX COM, 

$800 - 1,200 


318 

LIFEBOAT 

Twentieth Century-Fox, 1944. One sheet 
poster, linen-backed. 

21X47 IN, 

$3,000 - 5,000 
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ROPE 

Warner Bros., R-1950s. French grande poster, 
linen-backed. Artwork by Roger Soubie. 

47 1/2 xX G62 In, 

$500 - 700 
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TO CATCH A THIEF 

Paramount, 1955. Italian 2-foglio poster, 
linen-backed. 

39 x 55 In. 

$1,000 - 1,500 
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DORIS DAY’S CONTRACT FOR THE MAN 
WHO KNEW TOO MUCH 

Document signed (“Doris Day”), Beverly Hills, 
April 11, 1955, 17 pp. An agreement between 
Filwhite Productions (a production company 
co-owned by Alfred Hitchcock and co-star 
James Stewart) and Doris Day for the actress 
to star in Hitchcock’s The Man Who Knew 
Too Much. A remake of Hitchcock’s 1934 

film starring Peter Lorre, the 1956 production 
co-starred Doris Day and James Stewart 

as an American couple who stumble onto a 
criminal plot while vacationing in Morocco. 
Accompanied by a reproduction still of Day 
and James Stewart. 

8 1/2 x 14 in. 

$2,000 - 3,000 


322 

THE WRONG MAN 

Warner Bros., 1957. Italian 2-foglio poster, 
linen-backed. Artwork by Luigi Martinati. 
39 x 55 in. 

$800 - 1,200 


323 

VERTIGO 

Paramount, 1958. Italian 2-foglio, linen- 
backed. Artwork by Sandro Simeorni. 
39 x 58 in. 

$800 - 1,200 


324 

A COLLECTION OF SIX ART DIRECTOR’S 
BLUEPRINTS FOR VERTIGO 

Paramount, 1958. Studio period copy 
blueprints, listing the film’s title as From 
Among the Dead and From Amongst the 
Dead, and captioned “/nt. Bell Tower,” “Int. 
Church Tower,” “Ext. Ernie’s Restaurant,” 
“Int. Ernie’s Restaurant,” “Int. & Ext. Argosy 
Book Shop” (overhead view), and “Int. & Ext. 
Argosy Book Shop” (eye level view), with 
various reproduced notes and signatures. 
These production-made blueprints were 
owned by art director Henry Bumstead and 
depict several key sets for Alfred Hitchcock’s 
suspense masterpiece. The original title listed 
on these blueprints is a translation of the tile 
of the French novel, D’entre les morts, from 
which the film was adapted. The Bell Tower 
and one of the Book Shop blueprints have 
“Verbally Okayed by Mr. Hitchcock” printed 
among the written data, and the Bell Tower 
also has a facsimile of Hitchcock’s signature 
of approval. The bell tower at Mission San 
Juan Bautista where Vertigo was irreparably 
damaged years prior so Hitchcock and the 
film’s Art Department imagined their own, 
including creating a miniature set of the 
interior staircase on which the film’s famous 
“vertigo” effect was shot. Bumstead (1915- 
2006) also worked with Hitchcock on three 
other films, The Man Who Knew Too Much 
(1956), Topaz (1969), and Family Plot (1972). 
He received an Academy Award® nomination 
for Best Art Direction for Vertigo and was 
nominated three other times during his prolific 
career, winning twice. 

Provenance: Collection of Harrison Engle. 
Gifted to Engle by Henry Bumstead after 
Engle interviewed Bumstead for the 
documentary he directed, Obsessed with 
Vertigo (1997). A few of these blueprints 
appear in the documentary, which has been 
included on recent DVD releases of the film. 
Largest: 30 x 40 in. 

$1,200 - 1,800 
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ANTHONY PERKINS’ SCREENPLAY FOR PSYCHO 


Universal, 1960. Mimeographed Manuscript by Joseph Stefano, 133 pp, 4to, n.p., November 
10, 1959, with yellow and pink revision pages dated as late as December 7 (and possibly 
later) laid in, signed in pencil (“Tony Perkins”) at upper left corner of p 37 and annotated in 

red and green ink in various places. Together with Philadelphia Enquirer envelope addressed 
to Mr. Perkins (c/o to Alfred Hitchcock and Stanley Kramer Corp.); An ANS of “Arlene” and 
addressed to “Jack” (probably Anthony Perkins’ assistant) mentioning Tony; a fire damaged 
newspaper ad of the musical Greenwillow (a musical for which Perkins was rehearsing in New 
York while shooting Psycho in Los Angeles); and a fire damaged headshot of Anthony Perkins, 
c. 1959. Script has suffered water and fire damage, with loss at margins and significant loss to 


final 30 leaves; now professionally housed in archival folder. 


Provenance: gift of Tony Perkins to actress Nina Foch; gift of Foch to director Randal Kleiser, 
her student at USC. 

Still groundbreaking more than 50 years later, Psycho is Alfred Hitchcock’s gamble that 

the American moviegoing public had an insatiable appetite for crime and horror. Perkins is 
unforgettable as Norman Bates, the shy, awkward hotel manager with a peculiar fixation on his 


mother, who welcomes Marion Crane on a dark and stormy night. 


Perkins’ script is not heavily annotated, but the markings that are present are pivotal. In 

his first conversation over sandwiches with Marion (here called “Mary”), Perkins adds a 
deceptively harmless “Y’know” before “A boy’s best friend is his mother” (which in the 

film is uttered as “Well....”). On the next page he adds in dialogue which does make it in: 
“Sometimes when she talks to me like that I’d like to curse her and leave her forever—or at 


least defy her. But | can’t. She’s ill.” 


Perkins gave his copy of the script to actress Nina Foch, likely after the two co-starred in the 
film Mahogany (1975); who gave it to her former student, Director Randal Kleiser (Grease, The 
Blue Lagoon, Flight of the Navigators, etc.). The script was damaged in a fire at Kleiser’s house 


in 1994, but earlier this year was restored by the LA Paper Group. 


8 1/2 x 17 in. 
$15,000 - 20,000 
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PSYCHO 

Paramount, R-1980s. German A1 poster, 
linen-backed. Artwork by Peltzer. 


23 X30 If: 
$600 - 800 
Jel 


A LARGE BIOGRAPH COMPANY 

FELT PENNANT 

Felt pennant with embroidered lettering, 
reading “Biograph,” with the studio’s AB 
logo, “New York 1914 / Los Angeles 
1915.” Bearing a Cline-Cline Co., Los 
Angeles tag on the verso. A rare pennant 
from one of the very earliest and most 
influential American movie studios. 
Biograph’s forerunner, the American 
Mutoscope Company, was founded by 

an inventor from Thomas Edison’s lab in 
1895. It opened its first Los Angeles studio 
in 1910. Biograph was the launching pad 
for many of silent cinema’s greatest stars, 
including D.W. Griffith, Mack Sennett, Mary 
Pickford, Lillian and Dorothy Gish, Harry 
Carey, and Mabel Normand. 

Oe K Ze 1/2 17, 

$5,000 - 7,000 
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A SILENT MOVIE THEATER BANNER 
Heavy cloth banner with painted lettering, 
circa 1920s, with large red text proclaiming 
“New Show Today!” against a white 
background with several metal holes in upper 
border for hanging. This banner would have 
been hung on the front of a movie theater to 
announce the arrival of a new film. 

14 x 92 1/4 in. 

$600 - 800 


329 

A COLLECTION OF MGM EXECUTIVE- 
RECEIVED CORRESPONDENCE 

4O pieces in all, most typed letters signed, 
most to Eddie Mannix or Louis B. Mayer, 
1926-1960. Largely letters from government 
officials, including Congressmen, Governors, 
Mayors, and Admirals, and a letter from 
Ernie Adamson, the Chief Counsel of the 
House Un-American Activities Committee, 
asking for Mayer’s cooperation in his 
investigation in California. 

$800 - 1,200 
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A GROUP OF FOUR 1930S 
EXHIBITOR’S BOOKS 

Comprising: Twentieth Century-Fox, 1933- 
4; RKO, 1933-4; Columbia, 1933-4, with 
exhibitor’s order sheet; and Metro-Goldwyn- 
Mayer, 1934-5. All featuring many beautiful 
illustrated advertisements for the studio’s 
biggest stars and upcoming films, including 
Little Women, Son of Kong, Flying Down 

to Rio, Walt Disney’s Silly Symphonies, The 
Power and the Glory and The Constant 
Nymph. 

Largest: 11 x 14 in. 

$500 - 700 
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A PAIR OF BOUND VOLUMES OF WARNER 
BROS. DIALOGUE SCRIPTS WITH 
FOREIGN LANGUAGE TRANSLATIONS 
Mimeographed manuscripts, two volumes, 
1942-9, in Warner Bros. wrappers (various 
colors) bound in black leather covers with 
“Dramas / Film Scripts” and “Bette Davis 

/ Film Scripts” respectively and film titles 
stamped on the spines. The first volume 
comprises The Constant Nymph, Kings Row, 
Mildred Pierce, Possessed, Saratoga Trunk, 
and The Unfaithful; and the second volume 
comprises A Stolen Life, Deception, Winter 
Meeting, June Bride, and Beyond the Forest. 
Two bound collections of dialogue scripts 
with little or no scene descriptions for various 
Warner Bros. releases, printed in English with 
accompanying foreign language translations 
for use in subtitling or dubbing the films for 
international release. Almost all are translated 
into Portuguese, but Kings Row is translated 
into Hungarian, Possessed into French, and 
June Bride into Spanish. 

$1,500 - 2,000 


TURNER CLASSIC MOVIES. 
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Boe 

TWO VOLUMES OF WARNER BROS. 
FILM AND CONTRACT SYNOPSES 

The first, housed in a large black viny| 
binder with the Warner Bros. logo and 
“Classified Story Resumes” stamped on 
the front, mimeographed manuscript, 
approximately 500 pp, January 1, 1950, 

a catalog of synopses for Warner Bros. 
owned stories, sorted by genre, with an 
alphabetical index. Together with a second 
black binder with typed labels on the cover 
and spine reading “Contract Synopses,” 
typed carbons, unpaginated, approximately 
200 pp, Summaries of contracts for Warner 
Bros.-distributed films from the 1920s, sorted 
alphabetically, this volume covering A-H. 
$800 - 1,200 





333 % 


Ooo 

AN ARCHIVE OF MATERIAL RELATING TO THE UNITED STATES 
ARMY AIR FORCE’S MOTION PICTURE UNIT 

1942-1947. The USAAF’s First Motion Picture Unit (often referred to 
as the FMPU) was the primary film production unit of the Army Air 
Force, part of General H.H. “Hap” Arnold’s strategy to distinguish 
the Air Corps and ultimately spin it off into its own branch of the 
armed services. Arnold commissioned Jack Warner to lead the 
FMPU, and while for the first few months the unit was housed at 
Warner Bros., eventually they moved to the Hal Roach studios in 
Culver City, where they remained until the end of the war. The unit 
was made up entirely of film industry professionals, most middle- 
age and beyond suitability for combat, but nonetheless inducted or 
drafted into the military and forced to go through basic training. The 
FMPU made training and propaganda films using live action and 
animation. The FMPU also trained combat cameramen, who were 
sent to the front lines to record battle action. This archive may relate 
to Tech Sergeant James Scanlan, a former journalist assigned to the 
FMPU who wrote the ongoing histories of the unit throughout the 
war. Highlights include: 

“Army Air Force Motion Picture Unit / Table of Organization.” Typed 
carbon, approx. 60 pp, with printed folding charts laid in, outlining the 
departmental structure and reporting line for the unit, housed in black 
three ring binder. 


“History of 18th AAF Base Unit (Motion Picture Unit) (Formerly 
Designated 1st Motion Picture Unit” Compiled by T/SGT James 
Scanlan. Typed carbon and mimeo pages, approx. 130 pp, 
September 25, 1945. 

Scanlan. “History of First Motion Picture Unit / Army Air Forces / 
Culver City, California / Jan. 1 to Jan. 31, 1944.” Typed carbon, 42 pp. 
Approx. 20 black and white 8 x 10 in. stills of the Hal Roach Studio 
under construction, marked confidential. 

“Training equipment (AAF Training Films) / Technical Section— 
SPECIAL EFFECTS POWEDER DEPARTMENT.” Mimeographed 
manuscript, approx. 80 pp, a master list of available supplies with 
description of requisitioning procedure. 

5 pp typed carbon memo outlining a “special cinematography 
officer training course” to “furnish the Air Force with qualified officer 
personnel, to be assigned to technical administrative duties in the 
reorganized photographic units,” c.1947 

Photographs of animation storyboards, production accounting 
documents and other related material. Also present is a 1947 report 
regarding the transfer of the film library from Culver City to Lowry 
Field, CO. 

$12,000 - 18,000 
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A SCREENPLAY OF WHILE THE CITY SLEEPS 

Mimeographed manuscript, story and scenario by A. P. Younger, 

168 pp, April 10, 1928, bound in beige wrappers with M-G-M Script 
Department label on cover. In this hardboiled crime drama, Lon 
Chaney stars as weary New York police detective Dan Coghlan who 
desperately wants to nab a slippery crook, “Skeeter” Carlson (Wheeler 
Oakman). The film was directed by Joseph Farnham and costarred 
silent movie queen Anita Page. 

$2,000 - 3,000 


335 

A FINAL DRAFT SCREENPLAY OF THE PUBLIC ENEMY 

Warner Bros., 1931. Mimeographed manuscript, screenplay by Harvey 
Thew, final script, 134 pp, January 19, 1931, bound with brads in blue 
wrappers, inscribed in pencil, “Howard Smith.” 

Among the first and most influential American gangster films, 
William Wellman’s Pre-Code classic The Public Enemy chronicles 
the bloody rise and fall of bootlegger Tom Powers (James Cagney) 
and costars Jean Harlow and Joan Blondell. Popular film histories 
have suggested that the iconic scene where Cagney mashes a 
half-grapefruit into Kitty’s (Mae Clarke) face was improvised, but it is 
Clearly indicated in this script. 

$2,000 - 3,000 


336 

A SCREENPLAY OF / AM A FUGITIVE FROM A CHAIN GANG 
Warner Bros., 1932. Mimeographed manuscript, screenplay by 
Howard J. Green, Brown Holmes, and Sheridan Gibney, 143 pp, July 
23, 1982 (with revision pages as late as July 28 bound in), in blue 
wrappers with various Steno Department stamps and notes to cover. 
A classic example of Warners’ tough, Pre-Code “exposé” movies, 
Mervyn LeRoy’s / am a Fugitive from a Chain Gang tells the true story 
of an innocent man (Paul Muni) railroaded onto a brutal Southern chain 
gang who escapes only to be hounded by the law. 

$800 - 1,200 


TURNER CLASSIC MOVIES. 
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A SCREENPLAY OF ANGELS WITH DIRTY FACES 

Warner Bros., 1938. Mimeographed manuscript with some typed 
carbon pages, final draft screenplay by John Wexley and Warren 
Duff, 176 pp, May 27, 1938, bound in brads in blue wrappers, 
stamped to cover “FINAL” and other Steno Department stamps, 
notes in pencil on cover, scenes 243-258 (six pages) are crossed- 
out in pencil, scenes 487-487 inscribed in pencil to the penultimate 
page in an unknown hand, last page heavily annotated in pencil, 
“Angels” written in pencil on spine. 

In this classic gritty Michael Curtiz crime movie, a priest, Father 

Jerry (Pat O’Brien) tries to reform a group of tough street kids who 
idolize his boyhood friend, Rocky (James Cagney), now a gangster. 

It costars Humphrey Bogart and Ann Sheridan and features an early 
appearance by the Dead End Kids. The film received Academy 
Award® nominations for Best Writing, Original Story, Best Actor for 
James Cagney, and Best Director. This lengthy script includes excised 
material, along with many handwritten notes and variations in scenes 
and dialogue. Among these alterations, the dialogue during Rocky and 
Jerry’s reunion as adults differs strongly; a deleted, verbose speech 
by Father Jerry plays on a radio in the background while Rocky and 
Frazier (Bogart) discuss killing him; and there is running commentary 
by reporters throughout Rocky’s final walk to the electric chair which 
does not appear in the final film. 

$750 - 950 


338 

A SCREENPLAY OF DOUBLE INDEMNITY 

Paramount, 1944. Mimeographed manuscript, screenplay by Billy 
Wilder and Raymond Chandler, 117 pp, September 25, 1943, bound 
in brads in plain wrappers. A quintessential film noir script by Academy 
Award® winner Billy Wilder and detective fiction master Raymond 
Chandler, based on the hit James M. Cain novel. This draft differs in 
various ways from the finished film, including a much more colorful, 
“Chandler-esque” version of Walter Neff’s (Fred MacMurray) opening 
monologue. This version also includes the original ending where Neff is 
sent to the gas chamber, which was filmed but deleted. 

$1,500 - 2,000 


339 

A BARBARA STANWYCK SIGNED CONTRACT TO BORROW 
DOUBLE INDEMNITY 

Document signed (“Barbara Stanwyck”), December 7, 1945, 
Hollywood, 1 p, matted with a reproduction still from the film. An 
agreement between Stanwyck and Paramount Pictures for the actress 
to borrow a 16mm print of Double Indemnity (1944), her most famous 
film. Stanwyck received a Best Actress Academy Award® nomination 
for her performance as a housewife who murders her husband. 
Overall: 21 3/8 x 16 1/2 in.; contract only: 8 1/2 x 11 in. 

$700 - 900 


TURNER CLASSIC MOVIES. 





337 


FP. Lea 


ye RE a a a” 
Fela Berl ie bem pertain? 
Al Pe be eer et 
SE Ge) oe 





338 


fame 7, le 





339 
TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 165 





340” 

SAM SPADE’S CHAIR FROM THE MALTESE FALCON 
Warner Bros., 1941. Burgundy button tufted leather chair with 
nailhead detail, mounted on a wooden platform rocker with carved 
feet. Inscribed on the underside in white paint, “WWB 84892” 
Accompanied by a copy of the film. 

Provenance: Hollywood Studio Auction to benefit People For The 
American Way, 1982; Christie’s, Hollywood Memorabilia, June 7, 
1997, lot 215, sold for $32,200. 


This distinctive chair is one of the few pieces of furniture in in Sam 
Spade’s small studio apartment in The Maltese Falcon, where 
much of the film’s action takes place. Many of the main characters, 
including those played by Mary Astor and Sidney Greenstreet, sit 
in tt during the course of the film and the climactic final scene 
featuring the titular bird unfolds around it. Film fans are always 
surprised to learn that Sam’s large, imposing “bachelor’s chair” is 
upholstered in burgundy leather rather than black, but using bright 
colors to create greater contrast in black and white was a standard 
practice during the Golden Age of Cinema. 

32 x 49 x 28 in. 

$75,000 - 100,000 
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341 

THIS GUN FOR HIRE 

Paramount, 1942. One sheet poster, linen-backed. This is considered to be one of the most 
desirable film noir posters with a large image of the beautiful Veronica Lake. This was the first 
film pairing Lake and Alan Ladd, who would go on to make seven films together including The 
Glass Key (1942) and The Blue Dahlia (1946). 

27 X 47 in. 


$15,000 - 20,000 
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342 
THIS GUN FOR HIRE 


Paramount, circa 1947. Post-war Belgian poster, linen-backed. 


14 1/4 x 18 1/4 in. 
$500 - 700 


343 

THE BLUE DAHLIA 

Paramount, 1946. Italian 2-foglio poster, 
linen backed. 

39 x 55 In. 

$700 - 900 
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344 

THE BIG SLEEP 

Warner Bros., 1946. Italian 2-foglio poster, linen-backed. Artwork by 
Luigi Martinati. 

39 x 55 in. 

$3,500 - 4,500 


345 

THE POSTMAN ALWAYS RINGS TWICE 
Metro-Goldwyn-Mayer, 1946. One sheet poster, linen-backed. 
2/ X47 in. 

$2,000 - 3,000 


TURNER CLASSIC MOVIES. 
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RAW DEAL oe >| aN F VA 


Eagle Lion, 1948. One sheet poster, folded. 
WHITE HEAT =v 


27 X 47 in. 
$800 - 1,200 
Warner Bros., R-1956. One sheet poster, linen-backed. Af 
27 x 41 in. \" \ ais = 
$600 - 800 
FATE 

248 In h & 
ANATOMY OF A MURDER 
Columbia, 1959. One sheet poster, linen-backed. Artwork by Saul Bass. R( | h f i M In Vy if () 
27 x 41 in. \|| I , 
$1,500 - 2,000 na NU UHR — 
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349 

A PRODUCTION DESIGNER’S SCREENPLAY AND ARCHIVE 
FROM BONNIE AND CLYDE 

Warner Bros., 1967. Xerographic manuscript, final screenplay by 
David Newman and Robert Benton, September 6, 1966 (with revision 
pages dated as late as October 20), housed in yellow Warner Brothers 
wrappers, with the ownership signature of production designer Dean 
Tavoularis and “Art Dept.” inscribed on the cover in pencil, house in 

a black binder. One page annotated and also including a thumbnail 
sketch of a shot layout. Accompanied by extensive production 
paperwork, including single-page set descriptions, a detailed, 
handwritten breakdown of the film’s many locations and period props, 
and a list of shots involving period cars. Together with 85 black and 
white photographs, 7 x 5 in., several annotated on the verso with the 
locations’ and property owners’ names,; and 20 photographs, 10 x 8 
in., several with brief annotations. 

This archive of materials used by production designer Dean Tavoularis 
extensively records the preparation and creation of the film’s ‘30s 
Dust Bowl milieu. Tavoularis’s photographs show many potential 
filming locations throughout Texas-- banks, small towns, gas stations, 
rural houses, etc. —along with various vintage cars. Some locations - 
pictured were used in the film, such as the Pilot Point, Texas bank that f 
figures notably in a key robbery sequence. 

The film’s memorably bloody ending, where Bonnie and Clyde are 
machine-gunned by the police, is described very differently in this 
copy of the script: instead of the film’s highly kinetic bloodshed, the 
scripted version states “At no point in the gun fight do we see Bonnie 
and Clyde in / motion. We see, instead, two still photographs CUT 
INTO the / sequence” picturing them both just prior to the massacre. 
Bonnie and Clyde was one of Tavoularis’s first films in a career 

that includes designing films like The Godfather, Parts | (1972) and 

Il (1974), Apocalypse Now (1979), and many other Francis Ford 
Coppola productions. Tavoularis has received five Academy Award® 
nominations for Best Art Direction, winning for his work on The 
Godfather: Part Il. 

$4,000 - 6,000 








350 

A GLENNE HEADLEY DRESS FROM DICK TRACY 

Buena Vista, 1990. 1930s style red and black crepe dress with 

a double collar, contrasting covered buttons, and a flared skirt. 
Accompanied by a copy of the film. Headley, playing Tess Trueheart, 
Dick Tracy’s girlfriend, wears this dress in the last quarter of the film 
when she is kidnapped by Big Boy Caprice (Al Pacino). Dick Tracy 
was nominated for seven Academy Awards®, including one for Best 
Costume Design for Milena Canonero. Accompanied by a copy of the 
film and a trade ad showing Headley in this dress. 

Provenance: Collection of Helen Larson. 

$500 - 700 
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A WARREN BEATTY TRENCH COAT AND 
HAT FROM DICK TRACY 

Buena Vista, 1990. Bright yellow double- 
breasted wool trenchcoat bearing a red- 
lettered Western Costume Co. label with the 
typed inscription, “No. 2601-7 / Dick Tracy 

/ Chest 42 Sleeve 18.” Together with a pale 
yellow hat with a black grosgrain band, the 
interior stamped, “Golden Coach / by Dobbs 
/ Genuine Fur Felt,” size 7 5/8. Accompanied 
by a copy of the film. 

Beatty directed, produced, and starred in this 
adaptation of the 1930s comic created by 
Chester Gould. Designed to look like a comic 
strip come to life, the film featured striking 
costumes, makeup, and set design, as well 
as original music composed by Danny Elfman 
and Stephen Sondheim. It received seven 
Oscar® nominations, including Best Costume 
Design, and won three. 

$40,000 - 60,000 





352 4 

A WARREN BEATTY COMMUNICATOR WATCH FROM 

DICK TRACY 

Buena Vista, 1990. Stainless steel watch with pearlized face with 
Arabic numerals, and a gilt metal mesh compartment below, with 
two knobs on the right edge, on a navy crocodile strap with a gilt 
metal buckle. Accompanied by a copy of the film. Chester Gould’s 
Dick Tracy comic premiered in 1931 and the character first acquired 
a two-way radio watch in 1946. This gadget quickly became a 
hallmark of the comic strip, and was recreated for the 1990 film 
starring Warren Beatty. 

Face: 1 x 1 3/4 in.; overall length: 8 3/4 in. 

$60,000 - 80,000 
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AN ERROL FLYNN CAVALRY OFFICER’S JACKET FROM LANA TURNER BLACK PEIGNOIR FROM HONKY TONK 
SANTA FE TRAIL Metro-Goldwyn-Mayer, 1941. Black lace peignoir with poet sleeves, 
Warner Bros., 1940. Long navy wool coat with gold buttons and ruffled trim at cuffs and hem, and a train. Accompanied by a copy 
a cream cotton border at collar and cuffs, bearing a green-lettered of the film. Turner, as Elizabeth Cotton, wears this while speaking to 
Warner Bros. Pictures Inc. Hollywood label inscribed in black ink, Candy Johnson (Clark Gable) as they getting dressed for a dinner 
“Gar No. Earl [sic] Flynn / Date 7-26-40 Prod. 322.” Accompanied party. Set in 1880s Nevada, Honky Tonk stars Gable and Turner and a 
by a copy of the film. Michael Curtiz directed this Western about con man and acon man’s daughter, respectively. This was Turner and 
abolitionist Jonn Brown, which was the seventh film pairing Errol Gable’s first film pairing and they became a popular romantic team, 
Flynn and Olivia de Havilland. despite their 20-year age difference. 
$800 - 1,200 Provenance: Collection of Helen Larson. 

$1,000 - 1,500 
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SOUTH OF SANTA FE 


Republic, 1942. One sheet poster, linen-backed. 


27 x 41 in. 
$500 - 700 
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MY DARLING CLEMENTINE 

Twentieth Century-Fox, 1946. One sheet poster, 
linen-backed. Artwork by Sergio Gargiulo. 

27 X 47 In. 

$1,000 - 1,500 
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Sor 

A LINDA DARNELL COSTUME FROM 
TWO FLAGS WEST 

20th Century-Fox, 1950. Blue-green wool 
jacket with a rounded collar, a fitted waist, 

and black rickrack trim at the bust and collar, 
bearing a bias label with the handwritten 
inscription, “7-27-7-6784 Linda Darnell 596- 
10 No. 2,” with amatching long full skirt with 
two rows of matching black trim at the hem. 
Accompanied by a still from the film. The Civil 
War reconciliation drama stars Linda Darnell as 
a widow on the Western frontier in New Mexico. 
$500 - 700 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 175 


176 | BONHAMS 


f 
ihe ‘ 
ans t 
———— 
aa 
a teste 
ae Fur 
.—_ Fa 
- 
4 am oT wt 
pe a | 
haga ws 
=“ 7 ' 
ae 
4 5 4 
ae ‘ * 
qeareelt 
a eee? i 
a 
a wi 
eu 
At 
a! i 
ot 
oo =a 
sey 
3¥ 





ee 





TH ACM only ed omic faite tna EE ig gp 
oo ond hee ie ae eB 


STi imines toler ia ete Cea” ee RCO 


nati ee lee te oe ihe = syle.  - a 


WITS Seectae | 
Le saber of he mem : tonal bein oso i BL, aad ee gro) all centr ae 
ACL 
Parakey 


Kootiom J. Remphererams. The Cleat peremes hemeke emptere ihe iin ber dmimbed bid meryicen mm ithe 


ide od Se rie "PGAee itt ie abhi 
ty at ee eid —— = 


am ee eae ee eg ZKninhiGnG 


metal unsteeaiie oiea oe “siarting ania”, 





358 





TURNER CLASSIC MOVIES. 








360 


358 

GARY COOPER’S CONTRACT TO APPEAR IN HIGH NOON 
Document Signed (“Gary Cooper”), 11 pp, 4to, [Beverly Hills], July 20, 
1951, between Stanley Kramer Productions, Inc., and Cooper for the 
latter to appear in the role of “the marshal ‘DOANE’” in High Noon, 

to begin shooting on August 29, 1951. WITH: Document Signed 
(“Gary Cooper” and “Stanley Kramer”), 10 pp typed carbon (with 4 
additional pp), 4to, Beverly Hills, December 11, 1951, confirming that 
he has completed his work on the film and confirming his payment 
schedule; AND WITH: Document Signed (“Gary Cooper” and “Stanley 
Kramer”), 1 p, 4to, Beverly Hills, December 11, 1951, notifying Cooper 
about their notification procedure for his “deferred and contingent 
percentage compensation.” 

Stanley Kramer originally wanted Gregory Peck as Marshal Will 

Kane (in these documents referred to as Marshal Doane), and Peck 
regretted turning down the role for the rest of his life. Cooper’s 
performance as Kane, the longtime town marshal who turns in his 
badge on the day of his marriage to a Quaker woman, only to learn 
that a vengeful outlaw is arriving on the noon train to wreak havoc. 
Cooper was handsomely paid for his work, earning both a high salary 
and a percentage of the profits. 

8 1/2 x 17 In. 

$10,000 - 15,000 


359 

A HIGH NOON PRODUCTION SKETCH 

United Artists, 1952. Charcoal pencil on paper, matted and framed. 
Depicting Will Kane (Gary Cooper) walking alone down the streets of 
Hadleyville. A stunning image from the final act of the film, when Kane 
alone takes on the forces menacing the town. 

Within frame: 17 1/2 x 14 172 in. 

$2,500 - 3,500 
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THE GOOD, THE BAD AND THE UGLY 

United Artists, 1968. French grande poster, linen-backed. Artwork by 
Jean Mascii. 

47 x 63 In. 

$1,000 - 1,500 


361 

A CREW MEMBER’S SCREENPLAY OF THE SHOOTIST 
Paramount, 1976. Photocopied screenplay, lacking the title page, 
unbound, 129 pp. Likely the script Supervisor’s script, underlined and 
annotated throughout with reference to the appearance of actors (i.e. 
shaven or unshaven), as well as props, sounds, and sets. Together 
with five pages of the shooting schedule, spanning from the first day of 
shooting on January 12, 1976 through the fifteenth day on January 29, 
annotated in the same hand. The Shootist was John Wayne's final film. 
$700 - 900 


362 

A GROUP OF STORYBOARDS FOR ROOSTER COGBURN 
Universal Pictures, 1975. Pencil, pen, and ink on tracing paper. 57 
hand-drawn storyboards (two drawings per page) by William Major, 
with many pages cut in half and taped back together. Together with 
four Polaroids taken during filming, Showing a raft on a soundstage. 
The storyboards depict Rooster Cogburn’s action-packed climax 
where Cogburn (John Wayne), Eula (Katharine Hepburn), and Wolf 
(Richard Romancito), shoot rapids in a heavily-loaded raft and are 
ambushed by desperadoes. In the film, the dynamite kills outlaw 
leader Hawk (Richard Jordan), but in the storyboards the scene 
continues with a brutal fight on the raft between Hawk and Cogburn. 
Storyboards: 171 x 8 1/2 in. 

$3,000 - 5,000 
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BEN-HUR AND THE CHARIOT RACE 
By Roger Fristoe 


There is no more remarkable or celebrated action set piece in film 
history than the climactic chariot race in MGM’s 1959 production 
of Ben-Hur. The 17-minute sequence was the most elaborate and 
expensive of its type ever filmed, amounting to a movie-within-a- 
movie with its own directors, a 35-page script that stood entirely 
separate from the main screenplay and the largest single set ever 
built for a motion picture. The cost of this set, one of more than 
300 constructed for the film, accounted for about $4 million of the 
movie’s $15.1 million budget. 


Directed by William Wyler (winner of one of the movie’s 11 Academy 
Awards®), Ben-Hur was the third screen version of Lew Wallace’s 
best-selling novel about the Jewish prince Judah Ben-Hur (Charlton 
Heston, winner of the Best Actor Oscar®), who lives in Judea during 
the time of Jesus Christ. The epic was filmed at the Cinecitta Studios 
in Rome between May 1958 and January 1959. 

Art director Edward Carfagno arranged for the racing arena, modeled 
after the ancient Circus Maximus in Jerusalem, to be carved out of 

a rock quarry at the far end of the studio property. Seating many 
thousands of spectators, the arena was constructed over a full year by 
more than 1,000 laborers and artisans. When their job was completed, 
it was estimated they had used 40,000 cubic feet of lumber, a million 
pounds of plaster and 250 miles of metal tubing. 


The arena covered 18 acres and featured 1500-foot stretches of open 
track and five-story high grandstands (with matte paintings creating 
the upper stories of the grandstands and background mountains). 

The track was constructed of ground rock and lava, with more than 
36,000 tons of white sand from Mediterranean beaches spread over It. 
A second track, identical in size, was constructed next to the set and 
used to train the horses and lay out camera shots. 


The race, still considered one of the major achievements in studio 
filmmaking, took 10 weeks to shoot. It was overseen by second-unit 
director Andrew Marton, with the action staged by legendary stuntman 
Yakima Canutt, who created the sequence’s scenario. 


Six months before a camera turned, animal trainer Glenn Randall 


began working with the horses chosen for the race. Assembled 
by experts who had traveled through Europe seeking the best 
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candidates, the horses were mostly of Arab breed and included 

a number of Lipizzaners. Randall had to train these high-strung 
creatures to not only pull chariots at fast soeeds but to take the spills 
and execute the jumps indicated in Canutt’s script. Although only 
about 36 horses would be seen onscreen at one time during the race, 
82 animals were trained to cover for rest periods and any injuries. 


For a year before filming began, British costume designer Elizabeth 
Haffenden had overseen a staff of 100 wardrobe fabricators who 
manufactured the costumes. An expert in period clothing, she won an 
Oscar® not only for Ben-Hur but also for A Man for All Seasons (1966). 
Haffenden is represented in the “Treasures from the Dream Factory” 
auction by several items from the famous chariot race, notably the 
costume worn by Stephen Boyd as Messala. Boyd’s iconic costume 
is, appropriately for the villain of the piece, basically black and seems in 
some ways to prefigure Darth Vader. Three other charioteer costumes 
are included, along with harnesses for Messala’s horses. 


Film historian George MacDonald Fraser commented that Boyd 
conveyed “a strong presence in historical films, and wore Roman 
armor as though It belonged to him.” Ironically, Boyd had tender 
hands that were so badly blistered from handling the reins during the 
chariot race that he had to take time off to heal. He redeemed himself, 
however, by doing his own stunt work in a dangerous sequence where 
Messala is dragged behind and under his own chariot. 


On the other hand, Charlton Heston was a seasoned racer after his 
work in The Ten Commandments (1956) with a two-horse chariot — 
although his Ben-Hur team was composed of four magnificent white 
horses. Heston wrote in his published journals that he was “relieved 
to discover that the four-horse team gave me less trouble than | 
remember in Egypt with two. Maybe it’s like a lot of other things: The 
first two are the hardest.” 


Boyd and Heston had trained alongside several stunt drivers for 
months before filming began and did almost all of their own driving. 
Despite his training and experience, Heston expressed his concern to 
Canutt that he would be able to cross the finish line ahead of the very 
proficient stuntmen. Canutt was said to have reassured him, “Chuck, 
you just stay in that chariot, and | guarantee you'll win the damn race!” 


TURNER CLASSIC MOVIES. 
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EPICS OF BIBLICAL PROPORTIONS 


363 364° 

A STEPHEN BOYD COSTUME FROM THE CHARIOT RACE IN A PAIR OF HARNESSES FOR MESSALA’S HORSES IN BEN-HUR 
BEN-HUR Metro-Goldwyn-Mayer, 1959. Red leather harnesses with gold leather 
Metro-Goldwyn-Mayer, 1959. Comprising: a black wool tunic with applique and brass buckles, one with a gilt metal lion medallion on 


gold trim, bearing a red-lettered Simmon’s label inscribed in black ink, — the front, stamped “Bellaio Italia.” Accompanied by a copy of the film. 
“Stephen Boyd / #5 Messala,” a matching black wool cape with gold Harnesses worn by two of Messala’s (Stephen Boyd’s) four horses in 
trim, a wide black suede belt with gold leather appliqué with a central § Ben-Hur iconic chariot race. 

eagle and a leaf border, inscribed on the interior, “Wessala/ S. Boyd,,” Provenance: David Weisz Co., MGM Auction and Tag Sale, 1970. 

a pair of matching black suede and gold leather wristbands, a pair of Approximately 35 x 27 in. 

black suede boots with gold appliqué and gold laces with gild metal $1,000 - 1,500 

lion medallions on the tongue, one inscribed on the interior, “Messala 

/C. Figura / Ch. 7,” and a gold leather helmet with a bird motif. 

Accompanied by a copy of the film. A dramatic costume worn by the 

villain of one of the most exciting action scenes in film history. 

Provenance: David Weisz Co., MGM Auction and Tag Sale, 1970. 

$8,000 - 12,000 
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365 

THE CORINTHIAN CHARIOTEER’S 
COSTUME FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Comprising a 
green wool tunic, a green suede scalloped 
vest with dark green straps with gold leather 
applique, with a label on the interior from “Casa 
d ‘Arte’ Firenze / Giuseppe Peruzzi,” inscribed 
in black ink, “Corinzio / J. Brown / 3,” gold 
leather and green suede scalloped gauntlets, 
inscribed on the interior in black ink, “Corinzio / 
J. Brown / 1,” a green suede and gold leather 
belt inscribed on the interior, “Corinzio - J. 
Brown - 71,” a brown leather helmet with labels 
on the interior inscribed “Corinzio,” and “J. 
Brown,” and a pair of tall gold leather sandals. 
Accompanied by a copy of the film. 
Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$2,000 - 3,000 


366" 

THE ALEXANDRIAN CHARIOTEER’S 
COSTUME FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Comprising a 
short-sleeved red wool leotard with label from 
“Casa d’Arte Firenze / Giuseppe Peruzzi”; a 
pleated red wool skirt, a red suede that buckles 
in the center; a silver helmet with labels on 

the interior reading, “Red! Driver-2-,” and “C. 
Lyons”; red suede gauntlets and brown suede 
armbands (not seen in the film). The costume 
was worn by Cliff Lyons as the Athenian 
charioteer (alternately credited as the Lubian 
Charioteer). Lyons was a well-known actor and 
stuntman and also worked as a second unit 
director on John Wayne and John Ford films. 
Provenance: David Weisz Co., MGM Auction, 
1970, lot 238R, with original lot tag and 
handwritten sale slip. 

$700 - 900 
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367° 

THE PHRYGIAN CHARIOTEER’S 
COSTUME FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Comprising 

an asymmetrical leopard faux-fur tunic with 
yellow-green, navy and white wool trim a black 
leather buckle, a pair of navy, white and yellow- 
green wool briefs in a geometric pattern, with a 
label on the interior from “Casa d ‘Arte’ Firenze 
/ Giuseppe Peruzzi,” a brown leather helmet 
with a bill and four leather strands with wooden 
balls, bearing a label on the interior inscribed, 
“Siriano -1-,” a yellow, navy and white cotton 
cape. Together with a pair of brown suede 
sandals labeled in black ink, “Cipriota / 

Marra A.,” belonging to a different charioteer. 
Accompanied by a copy of the film. 
Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$1,000 - 1,500 
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368° 

A PAIR OF ROMAN CENTURIONS’ 
BREASTPLATES FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Front and back 
pieces with brown leather straps to connect 
them, silver painted metal with molded 
abdomens and a gold medallion of an eagle 
in a wreath, with brown suede fringe and an 
attached muslin collar, and MGM inventory 
numbers painted on the interior. 
Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$400 - 600 


369° 

A PAIR OF ROMAN CENTURIONS’ 
ARMOR FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Gilt metal torso 
with straps over each shoulder, and brown 
leather straps, one with scroll decoration. 
Soldiers in similar armor can be seen in both 
Quo Vadis (1951) and Ben-Hur. 

Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970, one piece of armor 
accompanied by original lot tag. 

$400 - 600 


370° 

A PAIR OF ROMAN CENTURIONS’ 
BREASTPLATES FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Gold-painted metal 
front and back breastplates, with brown leather 
straps and buckles, a red suede fringe with gold 
medallion decorations, an attached muslin collar, 
with a decorated front. The interior of each piece 
is marked with MGM inventory numbers. 
Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$400 - 600 


a7: 

FOUR PAIR OF BOOTS FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Comprising a 
pair of gray suede boots with copper leather 
appliqué and leopard faux-fur trim, each 
inscribed on the interior, “Messala/ S. Boyd / 
Chg. 1-2-3,” worn by Messala (Stephen Boyd) 
when he speaks to Gratus at the parade; a pair 
of Knee-high platform gold leather sandals, each 
with a label on the interior requesting that the 
boots be returned to Phyllis McDonald or Ann 
Dimitroff if lost or broken; a pair of black suede 
boots with cooper leather appliqué and gold 
nailheads; and a pair of red suede boots with 
leopard faux-fur trim inscribed on the interior, 
“Capo Bighe / Capanna Pietro,.” “Capo Bighe” 
translates to Chief Chariot and Pietro Capana 
was an Italian actor working at the time. 
Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$700 - 900 
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372" 

A STEPHEN BOYD TUNIC FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Long cream 
wool tunic with a band of purple and gold 
embroidery running down each side. 
Accompanied by a copy of the film. Boyd, as 
Messala, wears this while relaxing at home 
when Judah Ben-Hur (Charlton Heston) 
arrives to tell him that he is now Quintus 
Arrias’ (Jack Hawkins’) heir. 

Provenance: David Weisz Co., MGM Auction, 
1970, lot 110R, with original sales slip. 

$700 - 900 


373° 

AN ANDRE MORELL TUNIC FROM 
BEN-HUR 

Metro-Goldwyn-Mayer, 1959. Red suede 
tunic with ties on shoulders, center 
grommets for lacing (but lacking laces) and a 
fringed skirt with silver metal lion ornaments. 
Accompanied by a copy of the film. Morell, 
playing Sextus, wears this tunic when he 
first soeaks to Messala (Stephen Boyd) after 
his return to Jerusalem. Morell was a British 
actor who also appeared in Bridge On the 
River Kwai (1957) and several Hammer films. 
Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$400 - 600 


374° 

A JACK HAWKINS CAPE FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Cream wool 
and red polyester reversible cape, both sides 
embroidered with a scrolling floral motif with 
goldwork and paste stones, one end bearing 
a label inscribed “Spalla / Sinistra,” meaning 
left shoulder in Italian. Accompanied by 

a copy of the film. Hawkins, as Quintus 
Arrius, wears this cape when addressing 

the audience at a celebration, when he 
announces Judah Ben-Hur (Charlton Heston) 
as his heir. Robert Taylor also wears this 
cape in Quo Vadis, when he first meets Lygia 
(Deborah Kerr). 

Provenance: David Weisz Co., MGM Auction 
and Tag Sale, 1970. 

$400 - 600 
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375° 

A GROUP OF EIGHT PLATES FROM BEN-HUR 
Metro-Goldwyn-Mayer, 1959. Metal plates, painted various shades 
of bronze, gold and silver, with handles decorated with the faces of 
Bacchus, some inscribed “MGM” and bearing inventory numbers. 
Accompanied by a copy of the film. These plates appear on the table 
at Judah Ben-Hur’s (Charlton Heston) house when he is eating dinner 
with Tirzah (Cathy O’Donnell) and Miriam (Martha Scott). 

14 1/2 x Q in. 

$300 - 500 


S76 

A COLLECTION OF REPRODUCTION ROMAN GILT METAL 
COSTUME JEWELERY 

Eight pieces in all, comprising: a gilt metal and gold ribbon 
headpiece with purple stones; a pair of gilt metal cuffs with scroll 
pattern and label inside one of them inscribed, “Nero’s Barber’; a 
black fabric and gilt metal headpiece; a gilt metal cuff with rows of 
wire and flower medallions; a rust mesh, gilt metal and white stone 
headpiece with gilt metal leaf charms; a gilt metal cuff with white 
stones and leaf decoration; a brown cloth collar with gilt metal leaf- 
shaped medallions, bearing a label from E. Peruzzi Sartoria Teatrale, 
Firenze, who made costumes for Ben-Hur; and a gilt metal and blue 
stone belt with a label reading “Tirzah / Chg. 2-3,” worn by Tirzah 
(Cathy O’Donnell) when she is arrested by the Roman soldiers in 
Ben-Hur. Accompanied by a copy of the film. 

Provenance: David Weisz Co., MGM Auction and Tag Sale, 1970. 
Various SIZeS 

$500 - 700 
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378 


377° 

A PETER USTINOV GREEN METAL CROWN FROM QUO VADIS 
Metro-Goldwyn-Mayer, 1951. Green painted metal leaf crown, with a 
label on the interior inscribed, “PR Ustinov ch. 6.” Accompanied by a 
copy of the film. Ustinov, playing the Roman emperor Nero, wears this 
crown in the scene in which he shows his court a model of the city he 
calls “Neropolis,” which plans to build on the ruins of Rome. Ustinov 
received an Oscar® nomination for Best Supporting Actor for this role, 
one of eight received by the film. 

Diameter: approximately 7 in. 

$500 - 700 


378° 

A PETER USTINOV GILT METAL CROWN FROM QUO VADIS 
Metro-Goldwyn-Mayer, 1951. Gilt metal crown with a leaf border 

and four large triangles extending up, bearing a label on the interior, 
inscribed “P Ustinov Ch. 9.” Accompanied by a copy of the film. 
Ustinov, as Emperor Nero, wears this crown at the arena, as he 
watches the crucifixions and Vinicius (Robert Taylor) leads an uprising 
against him. 

Provenance: David Weisz Co., MGM Auction and Tag Sale, 1970. 
$500 - 700 
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379° 

A ROBERT TAYLOR TUNIC FROM QUO VADIS 
Metro-Goldwyn-Mayer, 1951. Off-white wool tunic with scalloped 
caped sleeves and silver and gray bullion embroidery on front and 
back, with a loop on the left shoulder for the cape worn in the film, 
and hooks at the waist for a belt. Accompanied by a copy of the film. 
Provenance: David Weisz Co., MGM Auction and tag sales, 1970. 
$600 - 800 


380 

A FINAL DRAFT SCREENPLAY OF SPARTACUS 

Universal, 1960. Mimeographed manuscript, final shooting screenplay 
by Dalton Trumbo, 201 pp, September 14, 1959, bound in brads 

in blue Bryna Productions wrappers, stamped “8366” on the cover. 
Includes an Academy Award re-release pressbook and two linen- 
backed black and white 8 x 10 in. stills. 

Dalton Trumbo’s epic saga of a slave revolt in ancient Rome led by 
former gladiator Spartacus (Kirk Douglas) was begun by director 
Anthony Mann, who was replaced by Stanley Kubrick. A turbulent 
production, it was Kubrick’s last Hollywood film prior to his permanent 
relocation to England. This draft of the script includes deleted scenes, 
along with censored sequences like the notorious “snails or oysters” 
exchange between Crassus (Laurence Olivier) and Antoninus (Tony 
Curtis). 

Blacklisted by the House Un-American Activities Committee, Trumbo 
had been forced to use “fronts” for his screenwriting credits for years. 
Douglas’s inclusion of Trumbo’s name in the credits of Soartacus was 
a milestone in breaking the Blacklist. 

$1,500 - 2,000 





380 


381 4 

AN ASSISTANT DIRECTOR’S PRODUCTION ARCHIVE 

OF CLEOPATRA 

Twentieth Century-Fox, 1963. Comprising: a studio copy of the 
production schedule “strio board,” September 25, 1961-March 

24, 1962; a Unit List, June 2, 1962, 20 pp, staple-bound, with 

minor notations in pen; call sheet dated February 21, 1962, heavily 
annotated in pen; two studio printed call sheets, September 25 and 
October 5, 1961. 

A collection of assistant director Richard Lang’s paperwork chronicling 
the production of Joseph Mankiewicz’s massive historical epic starring 
Elizabeth Taylor and Richard Burton. Shot in Rome at Cinecitta 
Studios, Cleopatra was the most expensive film of its era, filmed over 
a whopping twenty-six weeks. Lang’s Unit List provides the film’s 
hundreds of actors’ and crewmembers’ contact information and he 
also saved call sheets from key points in the film’s production—a 
printed one labeled “7st Day Shooting” and a largely handwritten one 
marked “700th Day of Shooting”—plus a 2nd unit call sheet from the 
second week of shooting. 

Schedule: 18 x 50 1/4 in.; unit list and call sheets: 8 1/4 x 12 1/2 in. 
$600 - 900 
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382 

A CREW MEMBER’S SCREENPLAY AND 
ARCHIVE FROM LAWRENCE OF ARABIA 
Columbia, 1962. Comprising a mimeographed 
manuscript, partial screenplay (titled “Opening 
Desert / Sequence / Hanawritten Corrections” 
on cover in pen), 100 pp, n.d. (circa 1961), 
bound with a single brad in plain wrappers, with 
handwritten notations by screenwriter Robert 
Bolt in ballpoint pen, including a note initialed 
“R.O.B.” ; a mimeographed manuscript, full 
screenplay, 122 pp, n.d. (circa 1961), bound 

in brads in red wrappers with title window; 

a group of Daily Call Sheets, April-August, 
approximately 71 pp; a budget, 25 pp; 
handwritten props list, 10 pp; cast lists, 2 pp 
total, January 24 and August 5; three Unit Lists 
of personnel in Jordan, September 11 (two 
copies) and September 24; an Art Department 
Continuity Sequence of Locations, 7 pp, with 
scene numbers and descriptions and locations; 
a list of production-used automobiles, 2 

op, heavily annotated; an annotated list of 
camels used in the production (noting their 
various skill levels), 3 pp; 50 black and white 
snapshots taken on set, Some annotated; and 
a large quantity Horizon Pictures production 
correspondence, approximately 500 pp, 
housed in folders labeled in ink, “Office Work”, 
“Originals of Accounts Memos, Etc.”, “Originals 
of outside work done by me” (79 pp), and 
“Originals of accounts work”. 

Provenance: Collection of Penny Shumaker 
Pietre, the Accounts Secretary during the 
film’s production in Jordan. 

A comprehensive archive collected by a 
member of the film’s crew. The consignor was 
the production’s Accounts Secretary but as 
one of the few people on set who could type, 
she often drafted correspondence for other 
members of the cast and crew. One such 
example is an autograph letter signed by Peter 
O’ Toole (“Peter O’ Toole”) to Michael Langham 
of the Stratford Shakespeare Festival, reading 
in part, “Dearest Michael — Have nose and 
whiskers will travel Stoo The dates seem fine 
but this monster goes on and on so impossible 
to give firm commitment however at the 
moment a resounding yes.” The bulk of the 
snapshots feature the Bedouin extras and their 
camels massing together prior to filming the 
epic scene where Lawrence, Auda Abu Tayi 
(Anthony Quinn), and his tribesmen begin their 
long journey to raid Aqaba. Additionally, two 
photographs prominently feature O’ Toole in his 
Arab robes between takes, two feature Quinn, 
director David Lean appears in one photograph 
with his camera crew, and other candids 
depict costume designer Phyllis Dalton, actor 
John Dimech (“Daud”) behind-the-scenes, and 
various members of the art department. 
$10,000 - 15,000 


obo 

LAWRENCE OF ARABIA 

Columbia Pictures, R-1963. One sheet poster, 
style D, linen-backed. 

2/ X47 in. 


383 $400 - 600 
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AN ALBERT NUETZELL PAINTING OF 
THE METROPOLIS ROBOT 

Acrylic and airbrush with three-dimensional 
figure on board, framed. Created by Nuetzell 
for famed memorabilia collector Forrest J. 
Ackerman, editor of Famous Monsters of 
Filmland. Nuetzell created some of Famous 
Monsters’ earliest covers, and also produced 
paintings for Ackerman’s personal collection, 
such as this one. It features a pentagram 

in the upper left corner, based on a similar 
insignia on the film’s mad scientist’s laboratory 
wall. Nuetzell also created cover art for 

the magazines Amazing Stories and The 
Magazine of Fantasy and Science Fiction. 
Provenance: Purchased by the consignor from 
the estate of Forrest J. Ackerman in 2009. 

29 B/4 x 13 1/2 in. 

$3,000 - 4,000 


385 

MARS ATTACKS THE WORLD 
Universal, 1938. Three sheet poster, 
linen-backed. 

41 x 87 in. 

$2,500 - 3,500 
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THE CURSE OF THE CAT PEOPLE CHILD ACTOR BOBBY CLARK’S COPY OF THE SCREENPLAY 
RKO, 1944. Three sheet poster, linen-backed. OF INVASION OF THE BODY SNATCHERS 

41 x 87 In. Allied Artists, 1956. Mimeographed manuscript, 136 pp, final revised 
$6,000 - 6,500 screenplay by Daniel Mainwaring (titled The Body Snatchers), March 


17, 1955, bound in brads in gray Allied Artists wrappers with a 
shooting schedule. 

Based on Jack Finney’s popular magazine serial The Body 
Snatchers, Don Siegel’s Invasion of the Body Snatchers remains one 
of the most chilling and beloved science fiction films. In it, human- 
size allen seed pods produce emotionless and dehumanized, but 
otherwise exact, duplicate “pod people” while their victims sleep. 

Dr. Miles Bennell (Kevin McCarthy) and Becky Driscoll (Dana Wynter) 
uncover the plot and attempt to escape and defeat the aliens. The 
film’s producers considered its ending so disturbing that they tacked 
on new, upbeat wraparound scenes where the pods’ existence is 
discovered and will likely be thwarted. This script reflects the much 
darker original version where Bennell is left on a busy highway, wildly 
screaming for helo as unheeding drivers pass him by. Bobby Clark 
played Jimmy Grimaldi in the film. 

$1,000 - 1,500 
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A BELA LUGOSI CANE USED IN ED WOOD’S 

PLAN 9 FROM OUTER SPACE 

Faux-bamboo wood cane with carved head and metal tip. 
Accompanied by a copy of the film. This cane belonged to actor Bela 
Lugosi during his final years, when ultra-low-budget filmmaker Edward 
Db. Wood, Jr. famously befriended the nearly-forgotten horror star and 
cast him in his films. Shortly before Lugosi’s death, Wood filmed a few 
minutes of silent, improvised footage of the actor outside of Lugosi’s 
house and elsewhere. Lugosi died in 1956, but in 1959, Wood worked 
Lugosi's short scenes posthumously into what became his most 
notorious film, Plan 9 from Outer Space, with the actor receiving top 
billing on the film’s advertisements. In the film, Lugosi appears as an 
elderly widower walking with this cane, and as the Dracula-like “Ghoul 
Man” that character becomes. This cane eventually wound up in the 
legendary collection of editor/collector Forrest J. Ackerman, who was 
acquainted with both Lugosi and Wood. Ignored in his own lifetime, 
Ed Wood’s films eventually gained a massive cult following. In his 1994 
film Ed Wood, director Tim Burton recreated Wood (Johnny Depp) 
filming those improvised scenes with Lugosi (Martin Landau), who is 
seen holding a reproduction of this cane. 

Provenance: Guernsey’s, Science Fiction, Fantasy, Horror: The World 
of Forrest J. Ackerman at Auction, December 12-13, 1987, lot Ed. 
Length: 35 1/4 in. 

$1,000 - 1,500 
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389 

DR. STRANGELOVE OR: HOW 1 LEARNED TO STOP 
WORRYING AND LOVE THE BOMB 

Columbia, 1964. Three sheet poster, linen-backed. Artwork by 
Tomi Ungerer. 

41 x 87 In. 

$800 - 1,200 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 191 


TURNER CLASSIC MOVIES. 





390 


ag SMU liu pavcitoaaale 


rot nN SPACE ef 


oe ee ae ee ee | 


391 





390 

CINEMATOGRAPHER LEON SHAMROY’S SCREENPLAY 
ARCHIVE FROM PLANET OF THE APES 

Twentieth Century-Fox, 1968. Comprising a makeup test screenplay, 
5 pp, February 21, 1966, bound in brads in orange Twentieth Century- 
Fox wrappers, with attached APJAC interoffice memo from Mort 
Abrahams, February 23, 1966; a screenplay by Michael Wilson, 

135 pp (missing final pages), n.d. (circa 1967), bound in brads with 
orange rear wrapper (lacking front cover), annotated by Leon Shamroy 
throughout; final revised screenplay by Michael Wilson, 144 pp, April 
18, 1967 (revision pages dated as late as April 24, 1967), bound in 
brads in orange Twentieth Century-Fox wrappers, inscribed “Leon” 
on the upper cover. Together with Shamroy’s copy of American 
Cinematographer magazine, April, 1968 issue, with a cover story on 
Planet of the Apes. 

Producer Arthur P. Jacobs had great difficulty selling the studios on 
his adaptation of Pierre Boulle’s novel Planet of the Apes, with the 
daunting task of convincingly making up dozens of actors as the film’s 
talking apes a major concern. With leading man Charlton Heston 
attached to the project, Jacobs coaxed Twentieth Century-Fox head 
Richard Zanuck into giving him $5,000 to shoot a six-minute makeup 
test reel to prove the project’s viability. The test featured Heston as 
astronaut Thomas (“Taylor” in the film), Edward G. Robinson as the 
orangutan Dr. Zaius, James Brolin, and Linda Harrison (who later 
co-starred in the first two Planet of the Apes films). Though makeup 
artist Ben Nye’s early designs were crude, the test was successful 
and the film went into production. Planet of the Apes was a megea-hit, 
spawning four sequels, two television series, and several remakes. 
Shamroy’s scripts reflect the final stages of refining the film’s plot and 
characters. The first of Wilson’s screenplays closely resembles his 
final draft, but with many unused scenes and characters, including a 
subplot involving revolutionary baboons. Certain characters’ names 
differ, including Taylor’s, who remained “Thomas” up until filming. 
Jacobs closely guarded his project’s surprise plot twists, and the 
scripts’ covers are boldly marked “Confidential / Do not reveal the 
contents / of this script.” 

Planet of the Apes’ shock ending—the revelation of the ruined, post- 
nuclear Statue of Liberty—remains an iconic cinematic moment. 

The first of Shamroy’s scripts is missing its final pages, which were 
possibly withheld for secrecy’s sake. The final draft continues the 
story after the revelation, with Thomas and his mate Nova attacked by 
gorillas. Nova, pregnant with Thomas’s child, escapes, but Thomas is 
mortally wounded and speaks his dying words to Dr. Zaius. Director 
Franklin Schaffner vetoed this ending as too bleak. 

A prolific cinematographer, Leon Shamroy also photographed Moon 
Over Miami (1941), Leave Her to Heaven (1945), South Pacific (1958), 
and Cleopatra (1968). 

$1,500 - 2,000 


391 

2001: A SPACE ODYSSEY 

Metro-Goldwyn-Mayer, 1969. One sheet poster, Psychedelic Eye style, 
linen-backed. The rarest and most valuable of the 2007 posters, the 
Psychedelic Eye was created for the film’s 1969 New York re-release 
in 7Omm. As this poster was made to be posted up on city streets, it 
lacks the National Screen Service information in the bottom margin. 
2f X41 An: 

$7,000 - 9,000 


392 4 

A CLOCKWORK ORANGE 

Warner Bros., 1971. One sheet poster, X-rated style, linen-backed. 
Artwork by Philip Castle. A Clockwork Orange was originally released 
in the United States with an “X” rating but Kubrick later recut the film 
to get an “R.” The version available today Is the original edit of the film, 
but it has been reclassified as “R” rated. 

2/7 X47 in. 

$400 - 600 
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THE EXORCIST 

Warner Bros., 1974. Studio release one sheet 
poster, linen-backed. 


21 XS IN, 
$400 - 600 
394 


A MAYFLOWER PROJECT 
CREWMEMBER’S JUMPSUIT 

FROM CLOSE ENCOUNTERS 

OF THE THIRD KIND 

Columbia, 1977. Maroon polyester jumpsuit 
with a zipper up the front and one at each 
ankle, and an American flag patch on the right 
shoulder, bearing a Western Costume Co. 
Hollywood, Calif. stamp on the interior as well 
as a label from Bowler’s Shirt & Uniform Co. 
Inc., inscribed in black ink, “Western Costume 
/ Size 38 Waist 34 / Sleeve 24 Length 28.” 
Together with a matching pair of maroon 
polyester booties with Velcro closures. 
Accompanied by a copy of the film. This 
jumpsuit was worn one of the actors playing 
a member of the Mayflower Project, Claude 
Lacombe’s (Francois Truffaut’s) organization 
devoted to studying extraterrestrial life. Close 
Encounters of the Third Kind was nominated 
for eight Academy Awards®, including Best 
Director, and won two. 

$700 - 900 


395 

AN ANTHONY PERKINS JACKET AND 
COAT FROM THE BLACK HOLE 

Buena Vista, 1979. Short gray wool jacket 
with zipper and a Velcro closure in the front 
and two breast pockets, lacking a patch on 
the left, with a red-lettered Western Costume 
Co. Hollywood label with the typed inscription, 
“No. 2534-2 / Name Anthony Perkins / Chest 
39 Sleeve 34 1/2,” a Western Costume 
stamp, and a cleaning tag; and a long pale 
gray coat with a Velco closure in the front 

and a red-lettered Western Costume Co. 
Hollywood label with the typed inscription, 
“No. 2533-1 / Anthony Perkins.” Perkins plays 
Dr. Alex Durant, the civilian leader on the USS 
Palomino, a spaceship which encounters a 
black hole while returning to Earth from an 
exploratory mission to deep space. 
Provenance: Profiles in History, The Star Trek 
Auction: Profiles in History 10, December 12, 
2001, lot 319, with original lot tag. 

$2,000 - 3,000 


Bion Tht ae OF 8 eg ee 
Ben a! Pere ar ed 
ne are) Eee 


394 








TURNER CLASSIC MOVIES. 





393 





395 


TCM PRESENTS ... TREASURES FROM THE DREAM FACTORY | 193 


396 
Mal | A PAIR OF STAY PUFT MARSHMALLOW MAN HANDS 
—— .F FROM GHOSTBUSTERS 
Columbia, 1984. Two soft foam latex costume hands painted white, 
together with a copy of Cinefex magazine, June 1984, featuring a 
making-of article on Ghostbusters with the Marshmallow Man pictured 
296 on the cover. 
The gigantic Stay Puft Marshmallow Man is one of the Ghostbusters 
franchise’s most iconic characters, starting with his fiery debut in the 
first film’s climax. The character’s popularity led to the creation of 
Ghostbusters toys, Halloween costumes, comic books, video games, 
and a spinoff animated series featuring his likeness. The costume was 
designed and created by a team led by Bill Bryan, who also appeared 
in the film inside the bulky Marshmallow Man suit. Bryan’s team 
created three “hero” suits for the film. There were also several “burn” 
suits built for the shots where the Ghostbusters set the Marshmallow 
Man ablaze; burnt spots on these hands indicate that they are from 
one of those costumes. Ghostbusters received an Academy Award ® 
nomination for Best Effects, Visual Effects. 
Approximately 3 x 7 x 7 1/2 in. 
$1,000 - 1,500 





397 

A MEGA MAID FACE PROP FROM SPACEBALLS 
Metro-Goldwyn-Mayer, 1987. Cast plastic model resembling the 

face of the Statue of Liberty, in an angular, “computerized” style. 
Accompanied by a copy of the film. This prop is visible in near the 
end of the film when the Mega Maid self destructs, and this face goes 
flying through space and crash lands on the Planet of the Apes. The 
first part of this scene was filmed using this prop and the image of the 
face on the beach was created with a matte painting. This prop was 
created by Apogee Inc. as part of their visual effects work on the film. 
Provenance: Collection of Mark Sawicki, who worked as a matte 
photographer for Illusion Arts on Spaceballs, accompanied by a copy 
of his DVD for the Stan Winston School of Character Arts, Magic 
Mirror: Visual Effects Using Reflections. 

9x 12 3/4 x 5 in. 

$1,000 - 1,500 


a * ee 398 
; ] A MATTE PAINTING FROM SPACEBALLS 

397 Metro-Goldwyn-Mayer, 1987. Acrylic on Masonite. A double-sided 
painting with a star field on one side and Planet Druidia (Earth) on the 
other side. Accompanied by a copy of the film. The Druidia painting 
can be seen when Lord Dark Helmet (Rick Moranis) and President 
Skroob (Mel Brooks) look out the window of the spaceship toward the 
planet Druidia and President Skroob exclaims, “Ah, Planet Druidia! 
And 10,000 years of fresh air!” 
Provenance: Collection of Mark Sawicki, who worked as a matte 
photographer for Illusion Arts on Spaceballs. 
38 x 60 in. 
$1,500 - 2,000 
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